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PHILHARMONIA ORCHESTRA 


No. 1 in C major : 
Ouverture ; Courante ; Gavotte 1 and 2; 
Forlane ; Menuet 1 and 2; Bourrée 1 and 2; Passepied 1 and 2; 


. 2 in B minor («ith GARETH MORRIS, Flute) 


Ouverture ; Rondeau ; Sarabande ; 
Bourrée 1 and 2; Polonaise ; Menuet ; Badinerie 33€X1239 


.3 in D major: 
Ouverture ; Air ; Gavotte 1 and 2; Bourrée ; Gigue 


.41in D major: 


Ouverture ; Bourrée 1 and 2; 
Gavotte ; Menuet 1 and 2; Reéjouissance - 2 e «+ 33¢€X1240 
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THE HUNGARIAN STRING QUARTET 


continues the recordings of 


THE BEETHOVEN QUARTETS 


Volume V contains : 
No. 8 in E minor, Op. 59, No. 2; No. 11 in F minor, Op. 95- - - - + 33CX1236 


COLUMBIA ee 33: R.P.M. LONG PLAYING REGORDS 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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E ISRAEL 
PHILHARMONIC 
ORCHESTRA gave its first concert 
in December, 1936, under 


Toscanini. Since then, in peace 


Vals FaDN Tah WN V4 


and war, it has been playing 
throughout Israel under a 
number of eminent conductors 
and makes its first European 
tour this summer. Today, it 
includes among its eighty-three 
members many who were born 


and trained in Israel. 


COLUMBIA GRAPHOPHONE COMPANY LIMITED. RECORD DIVISION. 


8-11 GREAT CASTLE STREET. LONDON, W.1 





April, 1955 The GRAMOPHONE Supplement vir 










Concertos 


SAMSON FRANCOIS 
with ORCHESTRE DE LA SOCIETE DES CONCERTS DU CONSERVATOIRE 
conducted by GEORGES TZIPINE 


Concerto No. 1 in E minor, Op. 11—Chopin ; 
Concerto No. 1 in E flat major—Liszt - - 33CX1238 
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Lieder 


‘s WINTERREISE ”° 


SCHUBERT S FAMOUS SONG CYCLE 


HANS HOTTER 
ad GERALD MOORE y 


33CXS1222 & 33CX1223 
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ST. PAUL’S CATHEDRAL CHOIR 


conducted by DR. DYKES BOWER 









Madrigals : 
The Silver Swan—Gibbons, ed. Fellowes ; 
Weep, O mine eyes—Bennett, ed. Fellowes ; 
My bonny lass she smileth—Morley, ed. Leslie ; 
Mass : 
(with David Linter, Andrew Pearmain, Eric Barnes, Owen 
Grundy and a Section of the Philharmonia Orchestra) 


Gloria ; Qui tollis ; Quoniam tu solus sanctus (from 
Mass in D minor, ‘‘ Nelson’’)—Haydn ; 


Anthems : 
Hail, gladdening light— Keble ; 
Let all mortal flesh keep silence—Bairstoze ; 
Cast me not away from Thy presence—S. S. Wesley ; 
Praise to Thee, Lord Jesus—Schiitz ; 
Coelus ascendit hodie—Stanford ; 
Hear my prayer—Mendelssohn (Solo : David Linter, 
Organ : Harry Gabb) 
Round me falls the night—Melody by A. Drese 33CX1237 
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THE LEGEND OF SARAH BERNHARDT 
by Esmé Percy. Argo RG38 (12 in., 
36s. 54d.). 


Esmé Percy’s long lecture, a reminiscence 
of the great French actress, is inspired with 
real love of the subject.. Some of it is very 
amusing, nearly all of it is interesting, once 
or twice one is quite moved though not by 
that ending, with Mr. Percy turning his 
head aside into an echo chamber and 
declaiming the Marseillaise with a faintly 
dubious accent. What, of course, is wanted 
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as a climax is Sarah’s own voice, played at 
the right speed, declaiming anything you 
can think of but preferably Les Deux Pigeons 
(it is quite a faithful record). I find these 
records of people talking about great per- 
formers which do not let us hear the 
performers themselves (where possible) 
decidedly irritating. But Mr. Percy’s 
recollections skilfully excite the imagination 
and are beautifully put over with hardly a 
slip (“‘e.g., arose her interest” instead of 
*“‘ aroused ’’) throughout the long and care- 
fully managed delivery. P.H.-W. 





THE LIGHTER CLASSICS 


By HERBERT LODGE 


Selections from Flotow’s Martha and 
Weber’s Der Freischiitz are presented on 
Telefunken TM68028, and what a good 
idea it is to publish these recorded excerpts. 
It may upset the idealists, but it might 
well be that those who hear snatches from 
these two operas for the first time in the 
form of a kind of “ trailer ”’ will, in all 
probability, want to hear them in their 
entirety. What more melodious tunes 
could you find anywhere than in these 
scores ? The recordings are really excellent 
in spite of the number of arias etcetera 
that are crowded into such a short space. 
The solo singers, chorus and orchestra are 
first-rate under the direction of Hugo 
Dietz. I thoroughly recommend this 
record, especially to those who are not 


acquainted with either of these two works. 

Love Themes by Tchatkovsky are played by 
Jesse Crawford on Brunswick LAT8039, 
a record which should appeal to those who 
enjoy listening to the strains of the cinema 
organ. ‘The tunes are well picked to cor- 
respond with the title, and are treated in 
such a manner by player and arranger to 
give a “ soft lights and sweet music ”’ effect. 
What disturbed me most about the record- 
ing was the bad intonation of the organ at 
times, and the constant use of the tremolo 
stop. Jesse Crawford produces quite a 
number of pleasant combinations of tone 
colour, but some are marred by these two 
faults. 

H.M.V. give us a further recording of 
overtures by the Philharmonia Orchestra 
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under the direction of Malko (DLP1069). 
There are three, Oberon (Weber) ; <ampa 
(Herold) ; and 1812 (Tchaikovsky). Taking 
them in rotation, the playing of Oberon is 
inspired from the lovely horn opening to 
the last chord. To my mind this is 
Weber’s greatest werk, and demands from 
the orchestral players much skill to cope 
with their individual parts. The strings, 
in particular, have very difficult passages 
to play, and how splendidly this section of 
the Philharmonia respond. <ampa comes 
to life again with more brilliance than 
ever; the opera was first produced in 
London in 1831, and it is said that on this 
occasion the audience liked the overture 
so much that thev encored it four times. 
1812 creates an extreme reaction of either 
great enthusiasm or disdain, but think 
what you will about this old war-horse, it 
is a great musical picture which only a 
genius could have written. Tchaikovsky 
was invited to compose it for performance 
at the consecration of the newly-built 
Church of the Redeemer in the Kremlin at 
Moscow in 1880. The original intention 
was for the performance to take place in 
the open air in front of the church, and in 
order to make the finale as impressive as 
possible the church bells were to ring and 
the royal guns to fire. However, these 
arrangements did not mature, instead the 
first performance was given indoors in 1882 
in connection with an All-Russian Exhibi- 
tion of Arts and Crafts, when the effects 
became orchestral, using tubular bells and 
outsize drums. The playing of these 
classics is truly great, Malko treats them 
with respect and gives us a perfect concert 
performance. 





CLASSICAL REISSUES 


NIXA EPs 

Like the Popular EPs of the Decca group, 
these Nixa EPs arrive in stiffish covers ; 
unlike them, they have no sleeve notes, 
and there is another difference, which may 
be no more than a personal quirk, but 
which I bring up in case there should be 
many who agree with me. I shelve my 
records, and like to have the opening at 
the back of the shelf. Decca EP sleeves 
allow for this by having the opening at the 
side (as with LP) but the Nixa sleeves open 
at the top, so that either one has to see slits 
gaping for the dust, or else must shelve the 
discs sideways (not a very nice thing to 
do !), so that the numbers and titles printed 
along the edge are rendered useless. The 
Nixa covers (none too well designed) are 
printed in colour, and generally adorned 
with a photograph of the conductor. In 
appearance the actual discs are like those 
from E.M.I., and occasionally I have 
found the same trouble as on some E.M.I. 
458: my low-slung pickup is lifted out of 
the grooves by the raised centre of the disc. 

Most of the recordings are very good. 
From the complete Gioconda comes a coup- 
ling of the *Overture and the **Dance of 
the Hours, on 45EP701; while vocal 


extracts from the same recording are on 
45EP718. Anselmo Colzani (who has just 
scored a success in the title role of Milhaud’s 
David at the Scala) makes quite an im- 
pressive thing of his apostrophe, “ O 
monumento ! ”’ (despite an ugly wobble on 
the long, climatic “‘ Parla!”’), but tends 
to monotony in “ Pescator’’. Guiseppe 
(sic) Campora seems to find the aria 
** Cielo e mar” a little too big for him, 
but he brings to it intelligence and a nice 
tone. And if Anita Corridori’s “‘ Suicidio ” 
attempt fails, it is only because criticism 
must sharpen when the monologue is 
lifted from its context. In the opera house 
we would probably be impressed ; on disc 
we may well demand a rather firmer, 
darker tone, with more telling chest notes. 

The trouble with these EP “ highlights ” 
from complete operas is that they run into 
competition with single excerpts made by 
star singers. I do not find very attractive 
some extracts taken from the complete 
Nixa Mefistofele, on 45EP728. After Alda, 
or Muzio, Rosetta Noli is a come-down in 
** L’altra notte ’’, and both she and Gianni 
Poggi are dull in the duet which Nixa 
bill as “ L’ontano, l’ontano, lontano”’! 
This side of the disc has a curious and 


vigorous double-swing on my pressing. 
The other is taken up with the close of the 
Classical Sabbath—featuring Faust, Helen 
(Simona dell’Argine, rather good), and 
armonie diffuse nell? arta—from Faust’s excla- 
mation “‘ Amore! misterio!”’ to the close 
of the act. 


Rosenkavalier competition, I fear, must be 
considered too strong for the Presentation 
of the Rose and the close of Act 2 (Ursula 
Richter, Tiana Lemnitz and Kurt Béhme, 
conductor Kempe) on 45EP714 to be 
recommended—and the same really applies 
to a single LP disc of “ highlights ” from 
the same recording, on ULPgof2. 

There are better versions available of the 
Flying Dutchman Overture (45EP737) and 
Gotterdammerung Rhine Journey and Funeral 
Music (45EP743) than those of Franz 
Konwitschny and the Munich Opera 
Orchestra (between them Toscanini and 
Furtwangler have made something like a 
corner); and since the William Tel 
Overture, in Van Beinum’s performance 
(*LW5039) takes only one side of an MP, 
I must regard EP as an expensive format 
for the Berlin Stadtische Oper’s perform- 
ance under Artur Rother, on 45EP739 ; 
the performance has little polish. 

From their complete Tricorne (Opera- 
Comique Orchestra under Jean Martinon) 
Nixa have extracted the familiar suite of 
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Three Dances from Part 2 (*45EP711), a 
pleasant record, but one which also runs 
into stiff competition. 


DECCA 45s 

Three of these have reached me. 71039 
is welcome reissue of two Kathleen Ferrier 
recordings, Ombra mai fu and *O rest in the 
Lord. ‘71061 couples Mario del Monaco’s 
lusty renditions of “No! pazzo son! 
guardate!” from Manon Lescaut (the 
“Puccini Recital ” recording) and ‘ Che 
gelida manina” (from the fourth side 
fill-up to Cavalleria Rusticana). **71062, 
also concerned with Puccini, gives a new 
lease of life to two of Renata Tebaldi’s 
earliest discs: “ Vissi d’arte”? and ‘“‘ Un 
bel di”, both thrilling and radiantly 
beautiful. 


H.M.V. and COLUMBIA EPs 

Note: The numbers of H.M.V. EPs 
start 7E-, while Columbia ones start SE-. 

Surfaces this month are particularly 
good, but the programme is of mixed 
interest. ‘Those who have not invested .in 
Furtwangler’s complete recordings of Fidelio 
and Tristan will be interested in the 
*Overture to the former (spoilt only by 
some split horn tone near the end) and the 
**Prelude to Act 3 of the latter (although 
consisting nearly half of cor anglais solo) 
on 7ER5036.. A Toscanini coupling of 
Rossini’s Signor Bruschino Overture and Les 
Patineurs (Waldteufel) comes out particu- 
larly well on **7ER5017. On the other 
hand, Les Patineurs (Meyerbeer, arranged 
Constant Lambert) is less successful on 
SED5521, played by the Covent Garden 
Orchestra under John Hollingsworth. Mr. 
Hollingsworth’s colleague, Robert Irving, 
obtains a more brilliant performance (with 
the L.S.O.) on Decca **LW5086. 

There are two piano records. The only 
fault that can be found with **7ER5042, 
which contains Nos. 2 and 4 of Schubert’s 
Op. 142 Impromptus played by Artur 
Schnabel, is that one will want to have all 
four of them, as on **BLP1030 (LP). 
Claudio Arrau’s Lover and the Nightingale, on 
SEL1523, is rather prosaic ; I prefer Miss 
Lympany’s version on *7EP7014. Each 
disc has a piece of tinkling high spirits as 
coupling: Miss lLympany’s, §Litolff’s 
**Scherzo; Mr. Arrau’s, Mendelssohn’s 
*Rondo Capriccioso. 

The most convenient, and most econo- 
mical, way of obtaining Beethoven’s two 
Romances for Violin and Orchestra is on 
7ER5035, where they are played, one to a 
side, by Heifetz and the Victor Symphony 
Orchestra under William Steinberg. But 
readers are warned that some may find a 
touch of sentimentality in the perform- 
ances (true, a certain amount of it is 
inherent in the music), and that, although 
Heifetz’s tone generally emerges round and 
sweet, there are traces of harshness towards 
the centres. 

The other records are vocal. It might 
be rather alarming to have a lullaby sung 
to one by Mme. Flagstad ; yet it is welcome 
to have her Gestillte Sehnsucht and Geistliches 
Wiegenlied (Brahms’s two songs of Op. 9g! 
_ for contralto, viola and piano) conveniently 

paired on 7EB6o12. The other performers 
are Herbert Downes and Gerald Moore. 
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victoria de los Angeles couples Rosina’s 
aria and the Lesson Scene, from the 
complete H.M.V. recording of The Barber 
of Seville, on 7ER5038; she sings in 
Rossini’s original mezzo keys, without 
effacing memories of Conchita Supervia. 
Erich Kunz turns on his_ well-known 
Viennese charm and lets it flow thickly 
over Wenn der Franzl, Ewiges Wien, Denk’ 
dir die Welt war ein Blumenstrauss and 
Muitterl-Lied, on SEB3505. 


LPs 

The objections mentioned earlier to the 
LP disc of “highlights” from WNixa’s 
Rosenkavalier apply equally to a similar 
disc from their Werther, ULPg124. On the 
other hand, I would recommend . un- 
reservedly the “abridged versions” of 
Orphée aux Enfers and La Belle Héléne, one 
side apiece and the best bits of each, on 
**PLP251. Those who have hesitated to 
invest heavily in these Offenbach opérettes 
can now indulge their taste economically. 
The casts are led by Janine Linda (her 
name, which has had some five or six 
different forms, seems to have settled down 
to this now), Claudine Collart and André 
Dran ; and under René Leibowitz’s beat 
everything sparkles and is delightful. To 
make things perfect, Nixa have produced 
an admirably designed cover, and printed 
on the back of the sleeve a generous meed 
of words and translation. 

* Highlights ’’ from the complete Nixa 
Wiener Blut (on ULPg129) are something 
less than attractive. This disc, be it remem- 
bered, is only one side less than the Columbia 
*““complete”’ version of the operetta, which 
is far more liltingly sung ; though it must 
be said that the recording, and the playing 
(Berlin’ Stadtische Oper/Hans Lenzer) of 
the Overture, the Leichtes Blui polka, and 
the Kaiserwalzer, which. between them 
account for a good deal of the sides; are 
spirited. 

Another very recommendable “ high- 
lights *’ disc comes from Decca: the best 
parts of their three-disc set of Lakmé, 
gathered economically on **LXT5018, and 
thoroughly justified, for there must have 
been many who hesitated to go in for the 
whole of the opera. The cast is led by 
Mado Robin in the title role, with Libero 
de Luca as Gérald and Jean Borthayre as 
Nilakantha. The singing seems to me to 
be on a higher level than I remembered 
from last hearing the set, while the record- 
ing is perfect. This is just the thing for 
extending the French repertory in one’s 
collection of operatic records. It is worth 
buying the French/English libretto (only a 
shilling !) to supplement this disc. 

In making an LP disc of Toscanini’s 
performance of Ferde Grofé’s Grand Canyon 
Suite, H.M.V. have improved on the 78 
issue (now deleted) beyond measure. The 
number is **ALP1232, and the disc must 
be counted superior to the composer’s own 
version on Brunswick. But it might be 
worth mentioning that the most popular 
item, *‘ On the Trail ”’, from this harmlessly 
pleasant, rather cliché-ridden suite, is 
obtainable on an EP, *7ER5012, backed 
by the Danse Macabre, also in the Toscanini 
performance. A.P. 
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TAPE RECORDINGS 


Thanks to the courtesy of Mr. P. Wilson, 
I was able to listen to a selection of the 
second list of E.M.I. High Fidelity Tape 
Recordings, and to compare the reproduc- 
tion with LP pressings of the same 
performances. The tapes were played on a 
Ferrograph 2A, feeding (from the pre-output 
stage) a Pamphonic 1002 pre-amplifier and 
amplifier. In order to ensure accurate 
comparison, settings for level reproduction 
remained constant throughout the session. 
The loudspeaker unit was that described by 
Mr. Wilson on pp. 422-23 of the February 
issue. 


The first tape we heard was Johanna 


' Martzy’s fine. recording of the Brahms 


Violin Concerto (Columbia CAT260). 
Tape and disc were started simultaneously, 
the former only being heard for the first 
few minutes. After the first entry of the 
violin, we decided to switch over to the 
disc. Alas! even the light and accurately- 
tracking B.J. arm caused sufficient drag to 
slow the disc down and thus lower the 
pitch by nearly a semitone. Here then is the 
first advantage of the tape recording : 
there is no loss of speed—and consequently 
pitch—through friction of any kind, and 
consequently no compensation is needed 
as far as running speeds are concerned. 


I was greatly impressed by the realistic 
quality of the tape recording, as opposed to 
the disc. The tape gave me the impression 
that I was actually in the recording studio, 
listening to the violinist and orchestra 
without any let or hindrance. The disc, 
on the other hand, seemed less capable of 
giving that crystal-clear sound ; there was 
a screen, it seemed, somewhere between 
performers and listeners, and no matter 
how thin that screen, its presence was 
immediately detected when the change- 
over to tape was made. There was more 
studio resonance on the tape: hence the 
impression of actually witnessing the 
performance. 

The same characteristics were noticeable 
in the recording of Lehar’s The Merry 
Widow (Columbia CAT 262-3), in which the 
spoken dialogue (as heard on the tape) 
was astonishingly clear and vivid. Only in 
the solo piano item—Valse lente (Delibes- 
Dohnanyi)—at the end of Geza Anda’s 
recording of the Tchaikovsky B flat minor 
Concerto (Columbia CAT259), did I feel 
that the disc scored points over the tape 
reproduction. I must admit, however, 
that it was difficult at first to make the 
necessary allowances for the differences in 
pitch. The brightness and darkness of the 


’ contrast may well have influenced my judg- 


ment, and I very much hope that it will 
be possible to continue this experiment, 
using a variable speed turntable to compen- 
sate for the pickup drag. 


Some samples of future tape-releases by 
Concert Artist Records were also played, 
but I was not able to muster very much 
enthusiasm either for the quality of the 
recording, or (in snippets from Eine kleine 
Nachtmusik.and the Tchaikovsky Serenade for 
Strings) for the standard of ae. 
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NIGHTS AT THE ROUND TABLE 


By W. A. 


A South African correspondent has asked me 
to identify a record for him and perhaps some 
reader can help. The music depicts a sleigh- 
ride. The tinkling of the bells is first heard in 
the distance but gets louder and louder and 
with the rushing of wind works up to a 
tremendous climax. I remember such a record 
quite well and I think it was ‘‘ The Meet and 
the Sleigh Race’? which was recorded on 
H.M.V. Be2g96. But it may have been a pre- 
war Telefunken recording of “ Eine lustige 
Schlittenpartie ’’ as my correspondent suggests. 
Or indeed it may have been neither of these ; 
I have only my memory to guide me. Can 
some reader please help ? 


A selection of the Music and Dances of Israel 
issued in the Felsted Authentic Dance Rbythm 
series and played by Toscano and his Tzigane 
Orchestra (SDL86016) are surprisingly alike 
both in pattern and in mood. There having 
been, until recently, no Jewish nation for 
hundreds of years one would expect their folk 
music to be very diverse in style and to partake 
of the national characteristics of many lands. 
Possibly this selection is confined to Hungarian 
Jewry. It certainly sounds so. The sleeve note 
may say where these tunes come fiom 
geographically. Most of the dances have slow 
and fast sections but some have only one in 
which the tempo is gradually accelerated. 
They are well played and excellently recorded 
and the leader’s violin tone is less harsh than 
that of many Tzigane band leaders. 

Having bad already succeeding ‘* Volumes ”’ 
we now have Gypsy Songs and Dances, Vol. 1 
played by Antal Kocze and his Band 
(Nixa WLPY6715). It is good and it is “ the 
real thing’’ but I prefer some of the discs 
previously issued for their choice of music. 
But that is a purely personal matter. 

Despite its troubled history nearly anything 
will serve as an excuse for a féte in Alsace and 
all towns and many villages have their own 
bands. That of Schnockerloch conducted by 
Jules Mayer is reputed to be one of the best. 
In Folk Music of Alsace (London Int. Wg91067) it 
does not produce either the tone or the accuracy 
of more famous bands but it gives us a feeling 
of authenticity which more polished performers 
would find it difficult if not impossible to 
achieve. Here are the dances heard at wedding 
parties, harvest times and on other festive 
occasions. They include Marches, Polkas, 
Waltzes and Schottisches and a surprising 
number of tne tunes are familiar. 

The Singing Sailor is the most interesting 
Topic record yet issued (TRL3), more for its 
content than its performance. A. L. Lloyd 
and Ewan Maccoll aie the soloists; some- 
times unaccompanied, sometimes with a 
concertina played by Alf. Edwards, and 
sometimes with a chorus. Brian Daly (guitar) 
is also mentioned on the record label and sleeve 
but succeeds in remaining remarkably un- 
obtrusive. Here are sixteen sea shanties and 
sailor songs and many of them will be quite 
unfamilia1 to the vast majority of people. 
That the songs from this selection, which have 
been recorded before, have’ been better sung 
than is the case here is undeniable but as against 
this very few are otherwise available and those 
that are, are the least interesting. Technically 
this record is not, or at anyrate my copy is not, 
very good. The surface is only mediocre and 
the tape editing could have been better. 

Two ten-inch 78s are a sad reminder that 
Gigli has sung in London for the last time ; 
and what a reception he got! He has made the 
right decision of course—far too often do 
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singers go on long afier their voices are a mere 
shadow of what they once were. The songs 
chosen are four inconsequential little ditties but 
are invested with all the charm of the great 
artist and the voice sounds more like 45 than 
65. I have tested these side by side with a 
record of similar songs made over 20 years ago 
and there is surprisingly little difference in the 
quality of the voice. This does not suggest, of 
course, that there would be as little difference 
in the case of really testing operatic arias. The 
titles are Nina Nanna and Tutti i miei sogni 
(DA2076) and Rosi, Rosi and O Pittore e tutto O 
Munno (DA2077). In all cases there are 
orchestral accompaniments under the direction 
of Enrico Sivieri. 

By comparison George Beverly Shea 
sounds unattractive on H.M.V. B10838. He 
sings I walked to-day where Jesus walked and Got 
the whole wide world in His hands with a choir and 
oichestra. The solo voice is over-amplified and 
in the louder passages the ‘“‘ empty hall” 
effect is too noticeable to be pleasant. The 
drama with which these simple songs are 
invested would probably have delighted 
Moody and Sankey. 
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The “ Serenade’ from Bizet’s Fair Maid of 
Perth arranges astonishingly well for children’s 
voices which have an ethereal quality when 
singing softly. The Kirkintilloch Junior 
Choir make a most attractive record of this 
coupled with the more vigorous and strongly- 
accented Piper o’ Dundee (Parlo. R3992). 


Semprini is not the pianist one expects in 
the TYango in D major by Albeniz and the 
Spanish Dance No. 5—Andaluza by Granados. 
His left hand is not as sensitive as his right and 
the piano tone, as recorded, is a bit clangy in 
places but as value for money this is a good 


record (H.M.V. B10826). 


The interludes provided by Harry Davidson 
and his Band in the B.B.C. ‘*‘ Those were the 
days ’® programme are very acceptable but for 
recording purposes surely it would have been 
better to let this excellent dance band stick to 
dance music and let some other band record a 
twelve-inch double-sided selection from Jolanthe 
(Col. DX1924 or 45-SCD2045). 


I have two new 45s. Charles Smart plays 
the Solemn Melody of Sir Walford Davies and 
Easthope Martin’s Evensong lushly but pleasantly 
on the Kingsway Hall organ (Decca 45-F 10466, 
or 78-F10466) and Kenny Baker sings “A 
Wandering Minstrel ’’ and “‘ The Moon and I ” 
from The Mikado and the Kashmiri Love Song and 
Mighty lak’? a Rose unexcitingly on H.M.V. 
extended play 7EG8o089. 





MISCELLANEOUS 
AND DANCE py “HARLEQUIN” 


45 r.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 r.p.m. on the Decca Group labels. 
45 r.p.m. numbers for the latter Group are the same as 
the 78 r.p.m. numbers with the addition of the prefix 
ee 45 sad 


** Never mind if you are gored, Seville must 
not be bored’’. That couplet from the old 
Carmen translation is often trotted out as a 
warning to libretto writers. This is, indeed, 
a month of odd rhymes, none more so than in 
Oscar Hammerstein’s re-write of Bizet’s opera 
for “‘Carmen Jones’’. This was produced 
in 1943, and a film version has been seen in this 
country. For the film, the music has been 
drastically cut, and more or less reduced to 
“numbers ”’. Few people in this country have 
probably seen the show ; those who have may 
prefer the Brunswick LP (LAT8058) to the 
H.M.V. LP (CLP1034). I would say that the 
former is more musical, but the latter much 
more dramatic. The orchestral contribution in 
each case is no more than adequate by compari- 
son with the superlative recordings of the suites 
in the English catalogues. If possible hear both 
recordings, but for a blind choice I would 
plump for the H.M.V. with Marilynn Horne 
singing Carmen as against Muriel Smith’s 
on Brunswick. Certainly the H.M.V. record 
gives a fine souvenir of the film. Last month I 
noticed some records from the current London 
production of “‘ Wonderful Town ’”’. Now comes 
Brunswick LAT8058 with a really magnificent 
LP of the Broadway cast, including Rosalind 
Russell. This is a thundering success and must 
be heard in spite of all national loyalties. 
Anybody who wants a 12 in. LP from 
the film ‘“ There’s no business like show 
business’? can buy Brunswick LAT8059. This 
has the lot, except for Miss Monroe, whose 
place is taken by Dolores Gray, but her 
contribution is so modelled on Marilyn Monroe 


(including the orchestration of her numbers) as 
to make no difference, except perhaps to regret 
that Miss Gray was not content to be Miss Gray. 
For those who simply want Ethel Merman in 
the title song and Play a simple melody, with its 
magnificent introductory piano solo there is 
Brunswick 05381*. Marilyn Monroe sings 
Heat Wave and After you get what you want with a 
tear-up accompaniment on H.M.V. B10847 
(Dolores Gray on Brunswick 05382*), and 
there is a short selection, with Dolores Gray 
and Donald O’Connor on a Brunswick EP 
45 OEg066. Johnnie ‘Ray sings Alexander’s 
Ragtime Band and If you believe on Phillips 
PB379. “‘I’m not making promises to the 
doubting Thomases’’. If this high charged 
near-blasphemy appals you, there is a stunning 
little Columbia (DB3584) of a selection played 
by The Big Ben jo » which may not 
play like Ken Harvey but which is nevertheless 
made up of several stars such as Norrie 
Paramour, George Chisholm and Bert 
Weedon. 

Now that the comic record is virtually dead, 
what should comedians do on disc. Sing 
popular songs? Well, all right, but with a 
difference. Max Bygraves has his own style, 
which he puts across superbly in Crazy Music on 
H.M.V. Bro842. “ There’s lolly in the Hallé, 
Barbirolli lolly’—good mark. And how has 
Benny Hill solved this problem ? His comic 
treatment of Teach me tonight and I can’t tell a 
waltz from a tango (an extravagant under state- 
ment in view of a plethora of tangos mambos, 
sambas and kindred music this month) amused 
this reviewer. Whether you like these or not, 
the point is that Mr. Hill who less than a 
year ago was about No. 3 at Chiswick, has taken 
the trouble to do something different to put a 
stage personality onto a record and to make an 
individual impact (Decca F10442*). On the 
other hand Tony Fayne of that original act 
Tony Fayne and David Evans is content just to 
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run through J’m so lonely, lonely, lonely and Where 
ts the love you had for me on Parlophone R3998. 
It is not suggested that every pop song deserves 
to be guyed, but music hall artists are surely 
expected to do more than just croon ? That 
argument may be shot through by some people 
who share a double-top to-day, but not I think 
by those who stay at the top. 


Sophie Tucker has stayed at the top for 
more years than most people care to remember, 
and on a Mercury 45 (EP3149), she takes 
Irving Berlin sharply to task for declaring that 
**there’s no business like show business’’. Is 
that so ? This is a record, which in another 
sphere would surely carry an “‘ X”’ certificate, 
but recommended to all who are past their 
sixtieth birthday. “‘ Black cats creep across my 
path, I’ve raised the Devil’s wrath ”’ sings Jeff 
Chandler at the beginning of Everything happens 
to me on Brunswick 05380*. This would be a 
gift to Jack Buchanan, and Mr. Chandler puts 
it over neatly in a relaxed manner, backing it 
with Always! Another well presented record. 


Tango! So shouts a brilliantly designed LP 
sleeve for Felsted SDL86013 (Pippo Racho 
and his Argentine Orchestra). The last 
of these dances—Tango Bolero—is reminiscent 
of Albeniz’s Granada. ‘Twenty years ago genuine 
Argentine tangos on the Parlophone label were 
something of a raritv. To-day we are inundated 
by popular Latin music of one kind and another, 
so that devotees must surely have their favourite 
bands and singers. The choice this month 
includes The Castiliams, unusual, quict, 
pleasant, piano and castanets, directed by 
Victor Young, a guarantee for many (Decca 
EP 45 BMEg078), Juanita Gregori and his 
Tango Orchestra and Don Sesta and his 
Tango Orchestra pounding away on Decca 
LFi201 (LP), Vico Torriani singing like 
Tino Rossi on London International W91083 
(LP), an Album of Favourite Tangos by 

tovani, concert style, opening violin 
flourish and very much for listeners, polished 
performances (Decca LF1175), two EP’s by the 
great Xavier Cugat, Latin Lament and Mambo 
(Meicury 3119 and 3178), a vital record by 
Percy Faith and his Orchestra, always an 
interesting band and saving some indifferent 
vocals by brilliant accompaniments, in a 
selection of Latinisms on a Columbia EP 
SEG7571 (including The Minute Samba—unlike 
Chopin’s waltz this takes considerably longer!), 
Roverto Inglez from the Savoy in a samba and 
a bolero on Parlophone R3995, Cyril Staple- 
ton playing Time afier time (tango), mostly 
vocal, backing Fanfare Boogie on Decca F10470%*, 
and Tango Mambo which sounds like a contradic- 
tion, big band, with Mexican Madness on Decca 
F10456 and Victor Young and his Singing 
Strings in Passion Tango on Brunswick 05386*. 


There is also a big contribution from Scotland. 
Jimmy Shand arrives on LP with The Lion 
Standard Quadrilles, which includes a version of 
The Irish Washerwoman, and The Student Lancers, 
based on an extraordinary melange of tunes, 
such as Here’s to the maiden, Camptown Races, 
We won't go home till morning and There is a 
tavern, in spite of a composer’s by-line for a Mr. 
Panton, who has presumably arranged the 
music (Parlophone PMD1021). Then Jim 
Cameron’s Scottish Dance Band throws a 
party on Decca LF1197, the sleeve of which 
gives full instructions for all the dances, a useful 
compendium for collectors of national dances. 

** Deep in my heart” is a film taken from 
shows with music by Sigmund Romberg. Here 
is a feast of sentiment, put over by such names 
as Jose Ferrer, Gene Kelly, Rosemary 
Clooney, Tony Martin, Vic Damone and 
Helen Traubel. Well, well! When Miss 
Traubel made her solitary appeaiance at the 
Festival Hall, the critics were unanimous in her 
praise. She has never been seen at the Garden, 
but was the Met’s most accomplished 
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Wagnerian soprano, until she took it into her 
head to sing in night haunts, which did not 
please Mr. Bing (not Crosby!). There is a 
curious American Columbia disc of her singing 
Beethoven’s Scots and Irish settings, but so far 
as I know this is her first popular appearance 
on English discs. If you want to hear how an 
erstwhile Briinnhilde can cope with the Bunny 
Hug, listen to her in the first number of this 
record. It is also a pleasure to hear Jt again, 
with its references to Dr. Freud and Elinor 
Glyn. You will have to forget Harry Welch- 
man, but as compensation here is indeed a 
galaxy of stars singing the songs that mother 
(and father) sang on M.G.M. C755. The same 
artists also offer a selection on 78’s (M.G.M. 
812-5). Equally good value for money is a 
London International LP (Wg91056) called 
French Stars No. 1. Here are Maurice 
Chevalier singing Ma Pomme, Roland Pexit, 
known best over here for his ballet company, 
Django Reinhardt playing the guitar, Suzy 
Solidor in a little medley of her own, Danielle 
Darrieux, Colette Marchand in a naughty 
little song called 7’ suis venue nue to put beside the 
historic Mistinguette record, and above all 
Fernandel reciting a poem in praise of his 
Provengal accent. Here’s richness for you. For 
Jean Sablon you must turn to Felsted SDL 
86017 with eight songs (not Le Fiacre, which 
everybody must have by now), a bit brassy for 
this suave artist in parts but more than accept- 
able for admirers, and varied. Included is 
Un seul couvert, please James. Remember ? 





THE MONTH’S CHOICE 


Carmen Jones: Film Score (H.M.V. 
CLP1034). 
Wonderful Town: Broadway Cast (Bruns- 
wick LAT8058). 
French Stars No. 1 (London International 
Wo1056). 


Charlie Magnante: Accordian Pops Concert 
((Nixa SLPY170). 
Benny Hill: (Decca F10442). 





A special paragraph for two virtuoso 
instrumental records. Unforgiveably left over 
from last month are Speedy West and Jimmy 
Bryant in “ Two Guitars Country Style” 
which brought memories of Dick McDonough 
and Carl Kress. This LP (Capitol LC6694) is 
most exhilirating and quite magnificent. Now 
that accordion bands are out of favour, here is 
a solo record of great brilliance, superbly 
through out and played with imagination and 
musicianship. An “ Accordion Pops Concert ”’ 
is not just the old squeeze box pumping it out. 
The player is Charlie Magnante, who plays 
the Sabre Dance, 12th Street Rag, Chopin’s 
Minute Waltz, Don’t blame me, Morton Gould’s 
Pavane and the Gavotte from Prokofiev’s Classical 
Symphony, as well as La Cumparsita, and an 
extraordinary piece called Hezrakati (Nixa 
SLPY170). 


And now a quick run round. André - 


Kostelanetz turns to Vincent Youmans for 
his latest LP selection on Columbia 33SX1039, 
Luis Mariano is a new tenor in two songs from 
“Can Can” on H.M.V. B10843, The 
Coronets put a real punch into Ridin’ to 
Tennessee Columbia (DB3583), Joe Loss 
includes the lovely Rose Room among his strict 
tempo records this month (H.M.V. BD6191), 
Roland Peachey revives old Hawaiian numbers 
on Decca EP DFE6161. Continental dance 
music is in abundance, notably on LP ; Marcel 
Pagnoul in “‘ An Album of Waltzes ”’ (Felsted 
SDL86014), Jerry Mengo in a Thé Dansant 
No. 1 and also as one of many bands in ‘‘Dancing 
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Club ”’ (both Ducretet-Thomson Dg3030 and 
93064) ; and on EP a bright performance of 
the classic Muskrat Ramble by Bebby Byrne is 
oddly included in one of Enoch Light’s 
medleys (Nixa 45 EP220), Arthur Fiedler 
directs members of The Boston Pops in 
selections from ‘‘ Can Can” and “* Wonderful 
Town” (H.M.V. 7EG8082), Ken Griffin 
includes Remember (Norah Blaney came to the 
Chelsea Palace the other night to “‘ remember ”’ 
as Olive Fox sang her famous number, witnout, 
alas, the equally famous ’cello obligato) on 
Columbia SEG7570 and The Lancers give 
some original treatment to four songs on London 
REP1027. Back on 78’s Billie Anthony snaps 
out Tweedle Dee on Columbia DB3592 (45- 
SCM5174), Sid Phillips brings a memory of 
his old Ambrose arrangement of Copenhagen 
on H.M.V. BD6193, Norman Brooks sounds 
exactly like Al Jolson on London HL8115*, 
Peggy Lee has a good type record in Bouquet of 
Blues (‘‘ misery in high-heel shoes ’’) on Bruns- 
wick 05360*, Vic Lewis plays a sophisticated 
arrangement of Barwick Green by Arthur Wood 
and used foi “‘ The Archers’”’ broadcast on 
Philips. PB411. Winifred Atwell must think 
she is still playing the Grieg Concerto in a piece 
called Concerto for Romance coupled with Highland 
Boogie—shades of Maxine Sullivan—on Phillips 
PB410, and is also heard on Decca F10448* with 
Frank Chacksfield, who has added singers 
for his record of Lady from Luxembourg (hush !) 
on Decca F10467*. The Four Lads have on 
an amusing novelty in The Average Giraffe 
(Philips PB405), Harry Arnold is my choice 
out of many Blue Mirages (Polygon P1150). 
Don Carlos gets a mark for titles—Three 
Cuban Mice and The Hotchy-Witchy (Polygon 
P1152). Monia Litter, who ought to be heard 
more often, plays with Ron Goodwin on 
Parlophone R3999 (45-MSP6159). Ivor Slaney, 
an oboe student of Leon Goossens and formerly 
first oboe at Covent Garden, brings French 
horns in to play Donkey Doodle, instrumentally 
interesting, on Parlophone R3993. T7iny Hands, 
which needs five authors and Baby Girl of mine, 
which makes do with one, are two baby numbers 
sung by Dick Todd on Brunswick 05374". 
Bing Crosby sings an adagio Desirée with I love 
Paris on Brunswick 05377* and Tobermory Bay 
on 05385*, Roberta Lee reveals a strong 
personality on Brunswick 05388*, Les Paul 
does not fail in Someday Sweetheart (Capitol 
CL14233* ) and Two-Ton Baker gets a laugh 
(just) for Mr. Froggie and Clink, Clank (London 
HL8121*). Ellen Crosbie sings sweetly for 
Bob Sharples on Decca F10450*, The 
Johnston Brothers sound pleasant in Majorca 
on Decca F10451*, Malcolm Mitchell makes 
a pretty fierce Debut on Decca F10465*. 
Mantovani, who appears on a number of 
records, is at his best on Decca F10468*. The 
naughty lady is of course a natural for Billy 
Cotton on Decca F10459 and Jerry Allen 
and his Trio score a real hit in Delaunay’s 
Dilemma on Decca F10443*. 

A bunch of late arrivals must await selection, 
except to note an LP from The Mills Brothers 
on Brunswick LA8702, and a choice of piano 
from Felix King (Decca LF1199) and Carmen 
Cavallaro (Brunswick EP OEg084), both of 
whom include Dancing in the Dark. Lastly 
anyone who sings Tiger Rag and Tico, Tico 
deserves a mark for originality. Dorothy 
Collins does just this on London EP REP1025. 





Extension of Premises 

On Wednesday, March 16th, Mr. Eric 
Robinson opened a new extension to the St. 
Albans branch of Messrs. W. J. Elliott Ltd. 

Together with an entirely new and attractive 
shop front the facilities of this old-established 
business, concerned with records, radio, tele- 
vision and reproducing equipment, etc., have 
been greatly improved. 
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HI-Fi UNITS 
. Every claim we have made for these remarkable units has 


been substantiated by experts and users—they have produced the largest volume 

of unsolicited testimony ever known in the history of loudspeaker manufacture. 

Write for descriptive leaflets, or ask From every part of the world we are told that the quality of reproduction 

- your usual dealer todemonstrate. Alter- is unrivalled except at many times the price—that these units have enabled 

natively, these and other Stentorian ¢VetTyone to enjoy High Fidelity at realistic cost. We are truly grateful for 
speakers may be heard at our London ‘his amazing response. 3 

Office (109 Kingsway, W.C.2) any Points to note: patented Cambric Cone, high flux density Alcomax 

Saturday from 9 a.m. to noon. magnet, die-cast chassis, Universal impedance speech coil (at 3, 7.5 and 

15 ohms) on 8, 9 and'1o inch models. Prices from 37/6 to £9.15.6 (tax paid). 

Ready-to-assemble Bass Reflex Console Cabinet for 10” or 12” unit £10.10.0. 

Corner Console Cabinet for 8” unit £5.10.0. 


Prov. Patent 
10037/53 








WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 





XXXV 














XXXVI 


The GRAMOPHONE 


VORTEXION cH ovatiry 


ae 
wee 
a 
See 
pe 
oe 
canal 
Oe 
wey 
A 
Se 
eal 
naa 
cl 
ata 
Saal 
ae 
— 
Sone 
ma 
on 


The amplifier, speaker and case, with detachable lid, 
measures 8tin. x 223in. x I5zin. and weighs 30 Ib. 


PRICE, complete with WEARITE TAPE 
eT bn ccccccnscscsnchsosusvnoconcssosessonsceesstl 


TAPE RECORDER 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 
* A lower bias lifts the treble response and 
increases distortion. A high bias attenuates 
the treble and reduces distortion. The 
normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 








under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.s, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit etc. 
Variable bass and treble controls are fitted for control of 
the play back signal. 

%* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitoring 
purposes. 

%* The play back amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

% The unit may be left running on record or play back, even 
with 1,750 ft. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12 volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 

It is recommended by a number of tape recorder 
manufacturers for this purpose. 

Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 

The normal output is 0.5 volt on 20,000 ohms or 
less, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 

An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 

Used in many hundreds of large public address 
installations and recording studios throughout 
the world. 
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Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones : LiBerty 2814 and 6242-3 


Telegrams : ‘* Vortexion, Wimble, London ”’ 
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*Louis Armstrong and his Hot Five 
*+***Come Back, Sweet Papa (Barbarin, Russell) 
(a) ; Georgia Grind (Williams) (V by 
Lil Armstrong, Louis Armstrong) 
(6); Ortental Strut (St. Cyr) (c); 
You’re Next (Lil Armstrong) (d); Big 
Fat Ma and Skinny Pa ( Jones) (V by Louis 
Armstrong) (e); Sweet Little Papa 
(Ory) (f); Big Butter And Egg Man 
(Venable) (V by May Alix, Louis 
Armstrong) (zg); Sunset Café Stomp 
(Venable) (V by May Alix) (h) ; You 
Made Me Love You (When I Saw You Cry) 
(Venable) (V by Louis Armstrong) 
(t) ; Lrish Black Bottom (Venable, Arm- 
strong) (V by Louis Armstrong) (/). 
(Columbia X037, X038) 
(Columbia LP 3351058—24s. 64d.) 

(a) (Am. OKeh 9503)—Armstrong (cornet); Johnny 
Dodds (alto, cit); d Ory (tmb); Lil Armstrong 
(pno); Johnny St. Cyr (hjo). 22/2/1926. Chicago. 

(b) (do. 9533), (c) (do. 9536), (d) (do. 9537)—Personnel 
as for (a), except Dodds (cit only). 26/2/1926. Chicago. 

(e) (do. 9777), (f) (do. 9779)—Personnel as for (0). 
23/6/1926. Chicago. 

(g) (do. 9892), (4) (do. 9893)—Personnel as for (5). 
16/11/1926. Chicago. 

(i) (do. 9980), (k) (do. 9981)—Personnel as for (0), 
except John Thomas (tmb) believed to replace Ory. 
27/11/1926. Chicago. 

Here are ten of the OKeh discs that made jazz 
history nearly thirty years ago, fresh as paint. 
Everyone of the men—and the lady—on them 
understood the jazz idiom perfectly, and each 
played his or her part with rare accord. Arm- 
strong was nearing his peak ; in fact, I think 
it was on these records that he reached it. Ory 
played a humorous or tragic trombone accord- 
ing to the mood of the number, but always in 
good taste, and never giving an imitation of a 
klaxon horn. Dodds was always Dodds. His 
sweetly sorrowful accents are heard to good 
advantage on all ten numbers, and on Come 
Back he puts in a chorus on alto sax. The 
rhythm rocks along beautifully. 

Perhaps the only criticism lies with the 
recording ; it is cloudy, but I never liked my 
jazz strident, so that doesn’t seriously detract 
from my enjoyment of the music. My own 
favourite tracks are Youw’re Next, a wistful 
melody number, and Oriental Strut, a moderate, 
tuneful piece featuring the composer’s banjo 
and some straight, almost sweet trombone by 
Ory. Not a record for modernists, but one 
not to be missed by the traditionalists. O.K. 


xLouis Armstrong and his All Stars 

“Louis Armstrong Plays W. C. Handy ”’ 
*** St, Louis Blues (V by Velma Middleton, 
Armstrong) ; Yellow Dog Blues (V by 
Armstrong) ;_ Loveless Love (V_ by 
Middleton, Armstrong) ; Aunt 
Hagar’s Blues (V by Armstrong) ; 
Long Gone (From Bowling Green) (V by 
Middleton, Armstrong) ; Memphis 
Blues (V by Armstrong) ; Beale Street 
Blues (V by Armstrong) ; Ole Miss ; 
Chantez La Bas (Sing ’Em Low) (V by 
Armstrong) ; Hesitating Blues (V by 
Armstrong, Middleton); Aélanta 
Blues (Make Me A Pallet On The Floor) 
(V by Armstrong). (All composed, 
or adapted from folk songs, by Handy) 

(12 in. LP Philips BBL7017—32s. 43d.) 

(All Am. Columbia. Individual master numbers un- 
available)—Armstrong (tpt); Barney Bigard (cit) ; 
Trummy Young (tmb); Billy Kyle (jno); Arvell 
Shaw (bass); Barrett Deems (drs). Circa August/ 
September, 1954. U.S.A. 

Has Armstrong progressed since he made the 
Hot Fives reviewed above ? On the strength of 
this All Stars LP, viewed from the point of his 
technique, yes; but somehow they sound 
machine-like, sophisticated, lacking that in- 


definable, essential something that is so elusive, 


found only in the quintessence of jazz, that for 
want of a better word we call “soul”. His 


Killian 
added. 8/8/1940. Chicago. _ 
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Reviewed by 
EDGAR JACKSON and OLIVER KING 


supporting band is nowhere near as great as 
the 1926 Hot Fives, but of course the recording 
is better. A record not to be missed, especially 
if you are an Armstrong fan. If you just like 
traditional jazz, think twice. O.K. 


*Chet Baker Quartet 
*#*#* All The Things You Are (Kern); The 
Thrill Is Gone (De Sylva, Brown, 
Henderson) ; Long Ago And Far Away 
(Kern) ; Bea’s Flat (Freeman) 
(Vogue EP EPV1032—13s.) 

Baker (tp); Russ Freeman (pno) ; Carson Smith 
(bass); Larry Bunker (drs). October, 1953. U.S.A. 

No title could have been more aptly included 
in this EP than The Thrill Is Gone. Chet Baker, 
hailed as the most outstanding of the new 
trumpet stars when first heard with the Gerry 
Mulligan Quartet, plays so cooly that emotional 
content is almost entirely absent, and if his 
music is not essentially for the head, it certainly 
provides little for the heart. 

But if you are a modernist, and partial to the 
kind of thing, you will find Baker and the equally 
modern-minded' Russ Freeman well worth 
hearing here. Baker’s almost flute-like tone 
stands him in good stead as he languorously 
ponders with long sustained notes over the lost 
thrill opus, pays a more jaunty (but equally 
unruffled) visit to Bea’s Flat. 

Throughout the record everyone’s playing is 
controlled, polished and nimble. All The Things 
and the tribute to Bea’s abode have interesting 
contrapuntal play between Baker and Freeman. 


*Count Basie and his Orchestra 

** The Old Count and The New Count ” 

*** The World Is Mad (Basie) (d) ; Miss 
Thing (Basie) (c) ; Nails (Harding) (m) ; 
I'll Remember April (Raye, de Paul, 
Johnson) (/) ; Howzit ? (Harding) (m) ; 
Little White Lies (Donaldson) (/) 

(Philips LP BBR8036—24s. 64d.) 

**** Fump For Me (Basie) (b) ; Boogie Woogie 
(Pinetop Smith) (V by James 
Rushing) (a) ; Beaver Junction (Edison) 
(m); Neal’s Deal (Basie, Hefti) () 

(Columbia EP SEG7576—gs. 33d.) | _. 

**** Avenue C (Clayton) (n); Rambo (Basie, 

Johnson) (e) ; Stay Cool (Wells, Basie) 


(f); Hob Nail Boogie (Harding) (g) ;. 


Danny Boy (Weatherley) (V by Bob 
Bailey) (4) ; Wild Bill’s Boogie (Basie, 
Harding) (7); Goodbye, Baby (Basie 
Rushing) (V by Jimmy Rushing) 
(7); Lonesome Miss Pretty (Basie) (n). 
(Am. Columbia LP1061, LP1062) 
(Columbia LP 3351054—24s. 64d.) 


(a) (Am. Vocalion C1659)—Basie (pno); Lester 
Young (inr); Carl Smith (tpt) ;' Walter Page (bass) ; 
Joe Jones (drs). 9/10/1936. Chicago. 

(6) (Am. Columbia W24244)—Basie (pno); Jack 
Washington (alto, bar); Buddy Tate, Young (tnrs) ; 
Buck Clayton, Lester ‘‘Shad’’ Collins, Harry 
Edison, Ed. Lewis (ijfis); Dan Minor, Benny 
Morton, Dickie Wells (tmbs); Fred Green (gir) ; 
Page (bass); Jones (drs). 19/3/1939. New York. 

(c) (do. W24340/41)—Personnel as for (b)f. 5/4/1939 
New York. 

(d) (do. WC3255/56)—Personnel as for (c), except Al 

(tpt) replaces Collins; Vic Dickinson (tmb) 


(e) (Am. Columbia CO35731), (f) (do. CO35732)— 
Basie (pno); James Powell, Earl Washington 
(altos); Tate, INinois Jacquet (tnvs); Rudy Ruther- 
ford (bar); Emmett Berry, Edison, Lewis, Joe 
Newman (jis); Theo Donnelly, J. J. Johnson, Eli 
Robinson, George Matthews (tmbs); Green (gtr) ; 
Rodney Richardson (bass); Jones (drs). 4/2/1946. 
New York. 

(g) (do. CO36702), (hk) (do. CO36703)—Personnel as 
for (e), except Preston Love, Jack Washington (a/tos) 
replaces Powell, E. Washington; Walter Page (bass) 
replaces Richardson. 31/7/1946. New York. 

(t) (do. CO36746), (7) (do. CO86749)—Personnel as 
for (g). 9/8/1946. New York. 

(k) (do. CO43261)—Basie (pno); Buddy De Franco 
(cit); Charlie Rouse (inr); Serge Chaloff (bar) ; 
Clark Terry (tpt); Jimmy Lewis (bass); Buddy 
Rich (drs). 16/5/1950. U.S.A. 

(do., master numbers untraced)—Basie (pno) ; 

De Franco (cit); Chaloff (bass-clt); Wardell Gray 

(tnr); Terry (tpt); Green (gtr); Lewis (bass); Gus 
Johnson (drs). 3/11/1950. U.S.A. 

(m) (do., master numbers 


untraced) — Basie 
(pno); Ruhir Rhelps, 


Marshall Royal (altos); 
Gray, Lucky Thompson (tnrs) ; Charles 
Fowlkes (bar) ; Bob Mitchell, Al Porcino, 
Terry, Lamar Wright (tis); Leon Comegys, 
Matthew Gee, Michael Woods (tmbs); Green (gir) ; 
Lewis (bass); Johmson (drs).§ 10/4/1951. U.S.A. 

“ — information available. Possibly circa 1946. 

+ This recording date and personnel differ from those 
stated on the sleeve, but are believed to be correct. The 
sleeve gives the date as 15/6/1939. But the record has a 
“*W ”’ prefix, indicating that it was made in New York, 
whereas during June, 1939, Basie is believed to have been 
in the Chicago district. Support to the belief that the 
personnel is also erroneous is provided in the fact that the 
sleeve lists Herschel Evans among the saxes; but he 
died. in February, 1939, so could hardly have been in the 
band during April or June of that year! 

§ The spelling of some of these names differs from that 
on the sleeve, but is believed to be correct. 

Previous issues (all deleted): (c) Parlophone R2855 ; 
(d) do. R2784; (e) do. R38012; (f) do. R3009. 

Two long-playing and one extended play 
Basie discs this month do more than provide a 
feast of what, despite its various personnel 
changes, has always been one of the best bands 
to grace jazz. They provide an excellent cross- 
section of Basie over a period of just on fifteen 
years. 

The Columbia LP covers the 1946 Basie era 
and, apart from the appalling Danny Boy, which 
features a lot of singing by a gentleman called 
Bob Bailey that has nothing whatever to be said 
for it, is a first-rate collection. 

Goodbye Baby proves yet again how much 
Basie lost when Jimmy Rushing left the band. 
One of the best of the blues singers, he was the 
ideal vocalist for Basie, and is helped here by 
the fine trombonist (probably Theo Donnelly) 
behind his singing. 

The other items are’ typical Basie rockers. 
On Stay Cool there is a clarinet solo (presumably 
by James Powell) which rides over the band 
in the manner of Bigard with Ellington. It is 
also good to hear some fine examples of J. J. 
Johnson’s trombone, and all the tracks have 
the drive one associates with Basie. 

The Philips LP is 4 curious mixture. The 
1939 World Is Mad is a fine number with 
excellent Dickie Wells, Lester Young and 
Walter Page. It has the terrific swing which has 
always been a Basie hallmark and a feeling of 
relaxation which is not always present on the 
later sides. The 1939 Miss Thing is another easy 
swinging number with excellent solos from Benny 
Morton (not mentioned at all in the personnel 
on the sleeve) and Clayton. Joe Jones really 
drives the band in the last chorus. 

The 1950 I’ll Remember April and Little White 
Lies are by a sextet, and although they are 
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pleasant, have little in common with what we 
think of as the Basie style. Nails and Howzit, 
made a year later, are much more orthodox 
with ensemble work predominating. For a 
while, until he assembled his present band, 
Basie lost, it seems, the individuality of his 
earlier groups and these two sides are rather dull. 

Beaver Function and Neal’s Deal on the EP 
record are also from the 1950 period and are 
orthodox swing instrumentals with no great 
individuality. Jump For Me takes us back to the 
great days of Morton, Clayton and Young and 
is a very fine side. Boogie Woogie is from the 
first Basie session ever. It has a fine vocal by 
Rushing and good Basie. 

If you have to narrow your choice of buys 
here I would recommend the Columbia LP as 
the best all round choice ; but all the records 
are worth getting, and not only for Basie fans 

E. J. 


*Sidney Bechet and his Vogue Jazzmen 

***Crazy Rhythm (Kahn, Caesar, Meyer) ; 

Lonesome Road (Shilkret, Austin) ; Some- 
body Stole My Gal (Woods) ; When You 
Wore A Tulip (Trad.); Squeeze Me 
(Waller) ; Chinatown, My Chinatown 
(Schwartz, Jerome). (French Vogue 
VMG-7, -8) 

(Vogue LP LDE119—27s. 4d.) 

Bechet (sop); Jonah Jones (tpt) ; Andre Persiany 
(pno); Benoit Quersin (bass); Marcell Blanche 
(drs). Circa, June, 1954. Paris. 

Bechet is still Bechet ; Jones sounds modern, 
but not screwily so (pace my colleague on this 
column !) and the rest don’t mean a thing. The 
material is hackneyed, but they do their best 
with it. The general effect is pleasing, but there 
are scores of better jazz records, with Bechet, of 
more interesting numbers. .K. 


*Bix Beiderbecke and his Gang—Frankie 
Trumbauer and his Orchestra—Paul 
Whiteman and his Orchestra 

“* The Bix Beiderbecke Story ”’ 

*** Sorry (Quicksell) (hk); Ol’ Man River 
(Kern) (1); Somebody Stole My Gal 
(Wood) (k) ; Since My Best Girl Turned 
Me Down (Quicksell) (1); Way Down 
Yonder In New Orleans (Creamer, 


Layton) (d); I’m Coming, Virginia 
(Heywood, Cook) (c); Im A Mist 
(Bixology) (Beiderbecke) (e) ; Ostrich 


Walk (La Rocca, Shields) (a) ; ; River- 
boat Shuffle (Voynow) (6b); Borneo 
(Donaldson) (7) ; China Boy (Winfree 


Boutelje) (m) ; > iss Hannah 
(Deppen, Hollingsworth) (V by Bing 
Crosby) (n) 


(12 in. LP Philips BBL7014—32s. 44d.) 
*Bix Beiderbecke, Frankie Trumbauer, 
Eddie Lang 
***Frankie Trumbauer and his 
Orchestra : Riverboat Shuffle (6) 
***Trumbauer, Beiderbeck, : 
Wringin? And Tuwistin’ (Trumbauer, 
Waller) (/) 

***Bix Beiderbecke : Jn A Mist (e) 

**Bix Beiderbecke and his Gang : Goose 
Pimples (Trent, Henderson) (g) 
(Columbia EP SEG7577—9s. 34d.) 

(a) (Am. OKeh 81071), (b) (do. 81072)—Frankie 
Trumbauer Orch. eiderbecke (cornet); Trum- 
bauer, Doc Ryker ‘(altos) - ; Don Murray (cit) : Bill 
Rank (imb); Izzy Riskin (pno) ; Eddie 1s (gtr) ; 


Chauncey Morehouse (drs). 9/5/1927 
(c) (do. ar (d) (do. 81084)—Personnel as for (a). 
U.S 


13/5/1927. 

a (do. 91498)_—Belderbecke (pno solo). 9/9/1927. 

“| *) -— ate) — See (pno, awit ; Trum- 
bauer (alto); Lang (gir). 17/9/1927. U.S.A 

(zg) (do. S158) (A) (do. 81569), (t) (do. 81572)—Bix 
Beiderbecke yg Beiderbecke (cornet); Murray 
(clit); Rank eat) Frank - —_ (pno); Howdy 


Ouicksell (bjo); Adrian Rollini (bass-sax); More- 
house (drs). 25/10/1927. U.S.A. 
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400603)—Frankie Trumbauer Orch.: 
Trumbauer (alto); Izzy Friedman (cit); Harold 
Strickfadden (alto, bar); Beiderbecke (cornet) ; 
Harry Goldfield (tpt); Rank (tmb); Lennie Hayton 
{pno); Lang (gir) ; Min Liebrook (bass-sax); George 
Marsh (drs). 10/4/1928. U.S.A 

(k) (do. 400616)—Bix Beiderbecke Gang: Beider- 
becke (cornet) ; Friedman (cit); Rank (tmb); Hayton 
(pno); Liebrook (bass-sax); Harry Gale (drs). 
17/4/1928. U.S.A. 

(L) (do. 400994)—Personnel as for (k), except Frank 
Signorelli (pno) replaces Hayton. 7/7/1928. U.S.A. 

(m) (Am. Columbia 148409)—Paul Whiteman 
Orch.: Beiderbecke (cornet); remainder of personnel 
untraced. 3/5/1929. U.S.A. 
my (do. 148421)—Personnel as for (m). 4/5/1929. 
S.A. 


(2) Parlophone R3349+; 
61t; (da) do. rat {¢) 


(7) (do. 


Previous issues (¢ deleted) : 


Ball; (1) do. R3503f, R2504¢, OR2504¢ ; 
(k) do. R161¢; (J) do. R2328+ ; (m) Colutnbia DCI77t : 
(n) do. DC176t. 

I suppose it had to happen—a Bix LP 
including numbers from the Whiteman reper- 
toire featuring Mr. Beiderbecke’s admittedly 
outstanding horn. But oh! those stodgy 
fiddles and dated section work. . . . No doubt 
hailed as “‘ progressive’ in 1929, they sound 
now as out-of-date as a bull-nosed Morris looks. 

The other tracks are mostly repeats of Bix 
recordings previously issued on Columbia 
and/or Parlophone. The lads obviously enjoyed 
making them, but not all of that spirit is still 
communicable after twenty-years—at least not 
to me. O 


*Teddy Charles Trio 
Mobiles (Overton) ; Antiphony (Overton) ; 
Metalizing (Charles) ; Decibles (OQver- 
ton). (Am. Prestige PRLP150-A, -B) 
(Atlantic LP ATL.LP3—19s.f) 

Charles (vib, marimba, xyl, 
Overton (pmo); Eddie Shaughnessy (drs). 
late 1952. New York. 

+ Plus 2s. 6d. membership to the Record Of The Month 
Club (8 Denmark Street, London, W.C.2) and 1s. postage. 

Hall Overton, who is responsible for three of 
these four compositions as well as playing piano 
in the group, was awarded a Master’s Degree in 
composition at the American Juillard School of 
Music: and has to his credit a large repertoire 
of modern ballet and chamber music ; Teddy 
Charles is an imaginative and technically quite 
brilliant instrumentalist of the modern school ; 
and this record is at least as “‘arty’’, and 
possibly as significant in the realms of modern 
music, as all this suggests. 

But the disc is put out as a jazz one ; therefore 
as such it must be considered, and as such 
its content is limited to the more or less 
generally revealed jazz sense of drummer Ed 
Shaughnessy and the less frequently revealed 
jazz feel of Teddy Charles. 

Frankly the whole thing is either above or 
below my understanding—I have yet to discover 
which. Hence the intentional omission of any 
star rating. E. J. 


glockenspiel)}; Hall 
Probably 


Duke Ellington and his Orchestra 
***Chile Bowl (Ellington) (Am. Capitol 


12995) 
** Twelfth St. Rag (Bowman) (do. 13090) 
(Capitol 78 CL14229, 45 45CL14229— 
S. 


5 ° 
12995—Ellington (pno); Jimmy Hamilton (cit) ;. 


Rick Henderson (alto, cit); Russell Procope (alto) ; 
Paul Gonsalves (inr); Cat Anderson, Willie Cook, 
Ray Nance, Clark Terry (tjts); Quentin Jackson, 
Britt Woodman (imbs); Wendell Marshall (bass) ; 
Dave Black (drs). 1/9/1954. Hollywood. 

13090—Same personnel except add John Saunders 
(tmb) ; Frank Rullo (bongoes) ; Oscar Pettiford (bass) 
replaces Marshall. 8/10/1954. Chicago. 


For his habanera-flavoured Chile Bowl salad 
our Mr. Ellington has borrowed from the 
illustrious Edvard Grieg. The piece is based on 
Hall Of The Mountain King and has thrown in 
for good measure a dash of Anitra’s Dance, both 
from Grieg’s “‘ Perr Gynt Suite’. It pivots 
around a better than usual little riff, has a good 


development in Ray Nance’s trumpet solo, and 


April, 1955 age 


once again shows that Duke can get away with 
what few others could. 

The mambo version of Twelfth St. Rag is in 
similar vein to Duke’s mambo excursion to the 
Isle of Capri—but not so good. Duke’s inventive- 
ness is limited to a few minor revivals of the 
traditional wa-wa trumpet, his usual taste is 
conspicuous mainly by its absence, and the 
whole thing is noisy, gauche and, to my mind, 
a waste of time and energy. The best that can 
be said for it is that it has something of the 
Ellington band sound. E. J. 


*Ella Fitzgerald 
** Songs In Mellow Mood ”’ 

**** I’m Glad There Is You (Dorsey, Madeira) ; 
What Is There To Say ? (Duke Harburg); 
People Will Say We’re In Love (Rodgers, 
Hammerstein II); Please Be Kind 
(Cahn, Chaplin); Until The Real 
Thing Comes Along (Cahn, Chaplin) ; 
Makin’ Whoopee (Donaldson, Kahn) ; 
Imagination (Van Heusen, Burke) ; Star- 
dust (Carmichael, Parish) ; My Heart 
Belongs To Daddy (Porter) ; You Leave 
Me Breathless (Hollander, Freed) ; Baby, 
What Flse Can I Do? (Marks, Hirsch) : 
Nice Work If You Can Get It (Gershwin). 
(Am. Decca MG3665, MG3666) 

(12 in. Brunswick LP LAT8056—34s. 8d.) 

Ella Fitzgerald (voc) acc. by Ellis Larkins (pno). 
29 and 30/3/1954. 

Timely coinciding with Ella _ Fitzgerald’s 
recent visit to England comes this LP of 
hitherto unissued records by her. It is aptly 
named. Ella sings in mellow mood, with no 
tricks or stunts, only occasionally even a twist 
of a phrase, but with that perfect control and 
inimitable artistry that have helped to win her 
the deserved reputation of being the most 
individual, polished and technically perfect 
vocalist ever to bestow her talents on a popular 
song. E. J. 


*Stan Freeman 

**** Fascinating Rhythm (Gershwin) (a) ; Cabin 
In The Sky (La Touche, Duke) (8) ; 
Gone With The Wind (Magisdon, 
Wrubel) (c); What Is This Thing 
Called Love? (Porter) (d) ; Dancing On 
The Ceiling (Rodgers) (e); Ill Take 
Romance (Oakland) (f); Flamingo 
(Grouya) (g) ; Carioca (Youmans) (A). 

. Columbia LP3270, LP3271) 
(Columbia LP 33S51056—24s. 64d.) 

(a) (Am. Columbia CO44040), (b) (do. CO44041), (c) 
(do. CO44042), (d) (do. CO44043), (e) (do. CO44044), 
(f) (do. CO44045), (g) (do. CO44046), (2) (do. Png anda 
Freeman (jno); Tony Mottola (gir) ; b Hagégart 
(bass); Bunny Shawker (drs). 28/7/1950. U.S.A. 

Thirty-five years old, Connecticut (U.S.A. 
born Stan Freeman, the man who first came 
prominently to notice here by his harpsichord 
accompaniments to Rosemary Clooney on a 
Columbia record and later with two harpsichord 
solos (Perdido and Blue Room on Columbia. 
DC589), is one of those curious mixtures of jazz 


- and straight. : 
Trained as a straight pianist from the age ol 


eight and B.A.Musc. of the Julius Hartt School 
of Music, he has appeared with various leading 
American symphony orchestras, and it was not 
until he joined the U.S. Army that he took up 
jazz. The result here is a sort of glorified 
cocktail party music, but even in sweet passages, 
sometimes played ad lib., sometimes a tempo,. 
mixed with jazz ideas played with a swing that 
would not disgrace the better jazz pianists, he 
never fails to reveal an astonishing technique 


as he strings together without any break his. 


highly original versions of the above-listed tunes 
Definitely a record you should hear, even if you 
are a confirmed jazz addict. 

P.S.—The sleeve note adds Al Casamenti (gir) 
to the personnel, but I have yet to be convinced. 
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i Britain's finest medium priced amplifier 
Baby, 
bab P 
win), 
TECHNICAL Designed to form the nucleus of all but the most ambitious 
. 8d.) @ Power Output 8-10 watts. home high fidelity installations, the general performance of 
(pno). (* UL” Class ,,A” p.p. EL84s) the RD JUNIOR is in keeping with the standard which has 
=n come to be expected of the modern high fidelity amplifier, 
P of @ Distortion .12% at 8 watts. as a glance at the figures at the left will confirm. 
vp (5% at 12 watts) 
‘twist @ Freq. Res. + ‘25DB. 20-30,000 cps. It is, however, the many unique and novel features which 
1 and have been incorporated in the design of the RD JUNIOR 
mn her @ Hum and Noise —80DB below 8 watts. which distinguish it from its contemporaries and place it in a 
cad class apart, unrivalled by any other equipment approaching 
pular f @ O.P.T. C-core lamination material. it in price. 
© SE Se, OS Se Outstanding amongst these features is the inclusion of an 
Cabin @ Spare Power. 270V. 40 m/A. 6.3V. 2A. INDEPENDENT LOW PASS FILTER, virtually essential 
(6b) ; _ when dealing with worn records or bad radio transmissions, 
sdon, @ Four playback characteristics. but normally only associated with the highest priced equip- 
Thing ment. Exclusive features include ‘*‘ Impedance Plug” 
— @ Two radio inputs. loudspeaker matching and the provision of four alternative 
nip @ P.U. Input Sensitivity 30-50m/V. Panel and Control Knob colours. 
, @ Variable low pass filter (4.5-8.5 kcs). Anticipating the use of an FM Unit a second radio input is 
— provided, whilst the availability of ample spare power avoids 
4044), @ Variable treble control. +I!0DB to the added expense of an additional power pack. 
vodam —I5DB at 10 kes. 
. An unusually high standard of materials and workmanship 
S.A. @ Switched bass control. Max. boost combine to provide absolute reliability, a factor reflected in 
‘hord 16.5DB at 30 cps. the unconditional TWO YEAR GUARANTEE covering 
te @ Tape record and replay jacks. meth unite. 
race @ Presence characteristic +5DB 3-30 kcs. A 1|2-page Illustrated Booklet is available on request ; this 
deals with both units feature by feature in non-technical 
ge of @ Models for 200-250V. 50 cps., and terms and at the same time includes all performance figures 
aa 110-125V. 50-60 cps. operation. and response curves for the technically inclined. 
s not 
I up : price £25 comPLETE 
aaa. Available from Specialist Dealers in London and the 
“* Provinces, or if in any difficulty, please apply 
9 direct. Agents in the majority of overseas countries. 
1S. 
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@ Manufacturer-to-Consumer policy saves you at least one-third cost! 


We are now specialising in the supply of units for 
making up high fidelity Radio and Record-repro- 
ducing Equipments for use in the Home, small Halls, 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring quality equipment for modest 
expenditure. Send two 23d. stamps for your copy 
now. It may well save you pounds ! 








No. | ‘“*‘ SYMPHONY ”’ AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
ic is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain so that what finally registers in 
the brain is as per original. This flexibility of control is far more 
important than mere nominal linear response of the amplifier, 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can accommodate a wide variety of 
records from old 78’s to new LP’s. Input is for all types of 
pickup of 0.1 v. output or more and there is full provision (and 
power) for Radio Tuner... It is available to match 2/3 or 15 
ohms speakers. Price: 10 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 35/- extra. 





No. 2 


No. 2 “SYMPHONY ”? AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and IS ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/*). Fitted in Portable Steel 
Cabinet 2 gns. extra 


Remote 
Control 
Panel 





“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 
4 feet flexible cable which simply plugs into the amplifier. 
Enables the Amplifier proper to be sat in the bottom of a 
cabinet whilst the controls are mounted conveniently higher 
up. Extra cost 2 gns. 


‘STUDIO SYMPHONY” AMPLIFIERS, Models |! 
and 2, new models specially designed to get the maximum 
out of the revolutionary new Collaro Studio pickups and heads 
type ‘‘P’’ or Transcription. Specification as per.our Standard 
Symphony models but with high-gain, low-noise, built-in Pre- 
amplifier stage with separate switched correctors for Std. and 
LP. Third position on switch provides input matching for Acos 
and similar output pickups. These remarkable new models 
thus provide all the facilities and matching of our Standard 
Symphony Amplifiers PLUS the specialised Collaro matchings. 
Send for a copy of ‘*‘ The Gramophone ’”’ review of these instru- 
ments, Price: No. |, 12 gns.; No. 2, 17 gns. Carriage 5/-. 


CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT 
MODEL TA 3-speed Unit with plug-in turnover head. Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17/-. 
Unit less heads, £8/I1/-, post 2/6. Heads 42/3 each, post I/-. 
MODEL TB as above, but with long pickup arm. Less heads, 
£8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 54/6, Decca Crystal, 33/-, 
Garrard Standard Magnetic, 28/-, miniature magnetic low 
impedance, 28/-, miniature magnetic high impedance, 38/-, 
Post on heads, I/-. Unit can be supplied with any combina- 
tion of above heads and is carefully adjusted for stylus pressure 
on despatch. 

MODEL RC80M, less head, £15/5/-, with new turnover 
head, £17/9/6, with two separate Acos HGP35 heads, £19/9/-, 
carriage 5/-. 

COLLARO PICKUPS & HEADS. 
13/10. Studio Pickup head type ‘‘O’’ or ‘‘ P ’’ €£3/0/9. Pickup 
complete £3/14/7. Studio Transcription Pickup Arm with 
Studio ‘*P’’ head £4/15/9. Ditto with Transcription head 
£5/2/5. 

TRANSCRIPTION MOTORS IN STOCK 


NEW CONNOISSEUR. Variable speed on all 3 speeds, 
£25/15/5. Cabinets available to house this motor together 
with pickup. Price £3/7/6, carriage 5/-. 

GARRARD Model! 30!, £25/3/6. Cabinets available to house 
this motor together with penup. Price £3/7/6, carriage 5/-. 


SNIP No. I 


GARRARD LATEST MODEL RC80M 
AUTO-CHANGER 

Fitted with full-length Pickup Arm to take 3-pin plug-in 
heads, manufactured end of October, 1954. PRICE LESS 
HEADS : £15/5/-, carriage paid. 

These extraordinarily versatile units can be supplied fitted 
with the following combinations of Pickup Heads at the 
following prices : 

With two Decca XMS ffrr Magnetic Heads, £20/15/-, 

With two Decca Crystal Heads, £18/10/-. 

With Decca Crystal for LP and Garrard Miniature Mag., 
for Std. Takes miniature fibre or steel needles 
£18/13/-. 

With adaptor and two Acos HGP39-I heads, £20/5/-. 

With adaptor and one Acos HGP39-! head for LP and 
Garrard Miniature Mag. High agg 4 for Std. 
Takes miniature fibre or eaat needles, £19/17/-. 

The above combinations of heads are matched for output 
and thestylus pressure is carefully adjusted before despatch. 
Carriage paid. Above mounted in Portable Cabinet, 


<7 5 y Pickup Arm, 





90/- extra. 
IMMEDIATE DELIVERY FROM STOCK GUARANTEED 
SNIP No. 2 


Very latest Model *“* MONARCH ”’ 3-speed AUTO- 
CHANGER fitted with latest ACOS HGP37 turnover 
Pickup Head for Std. and LP. Plays 12”, 10” and 7” records 
mixed in any order. Capacity 10 records. Operates on 
100/125 and 00/250 v. A.C. 50 c/s. Unit plate measures 
128” x 102”. Height above plate required 5§” ; depth 
below required 22”. 

PRICE COMPLETE, £13/10/-, carriage 5/-. 

IMMEDIATE DELIVERY. Leaflet 23d. 


Above mounted in Portable Cabinet 16 gns., plus carr. 7/6. 


‘SYMPHONY’ BASS REFLEX CABINET KITS. 
30-in. high, consist of fully-cut 4 in. thick, heavy, inert, non- 
resonant patent acoustic board, deflector plate, felt, all screws, 
etc., and full instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, £5/7/6. The 
design is the final result of extensive research in ‘our own 
laboratory and is your safeguard of optimum acoustic results. 
Carriage 7/6. Ready built, 10/6 extra 


HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £15 or over 


Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


eee — ROAD, ADELAIDE ROAD 
ON, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187 
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FIDELITY at modest cost... 


TREBLE 
BAFFLE 
OPTIONAL 
EXTRA 






‘* SYMPHONY ’’ BASS REFLEX 
CABINETS, fully finished in figured walnut, 
oak or mahogany to our own design and to 
ma chour Console Amplifier Cabinet, enabling 
the housing of a whole equipment in a two- 
piece suite; cost: 1!2-in. —-,, hosp 
£11/10/-; 0-in., £11; 8-in., 10/10/-. 
Carriage "according to area. The io-in. model 
is ideal for the WB HF 1012 (see ‘‘ The 
Gramophone ”’ review, March). 


GOODMANS 
CORNER CABINETS 
(right) for the AXIOM. 
150 Mark 2 manufactured 
by us to Messrs. Good- 
mans’ specification and 
approved by Messrs. 
Goodmans. Height 44 in. 
Price: complete kit in 
plain board with | in. 
thick felt, 8 gns. Price 
ready built, 10 gns. 
Finished in figured wal- 
nut, 16 gns. Other 
veneers to order. Car- 
riage extra according to 
area. 








CONSOLE AMPLIFIER CABINETS 
(above), 33 in. high, lift-up lid with piano 
hinge, take Tape Deck, Gram Unit or Auto- 
. Pre-Amplifier, and Radio 
Feeder Unit, ‘finished medium walnut veneer. 
De luxe version, price 10 gns. Oak or 
mahogany veneers 10/- extra. Special finishes 
to order. Carriage nee to area, we will 
quote. 
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NORTHERN RADIO 


“SYMPHONY” RADIO FEEDER UNITS 


NO. I “SYMPHONY” TUNER. A T.R.F. model 
designed for the quality reception of local stations. 
Quality is adequate for amplifiers of the highest 
fidelity class. Infinite impedance detection. Controls: 
gain, wave-change and radio/gram switch. Illuminated 
engraved glass dial. Latest miniature valves. Overall 
dimensions : 9 in. wide by 6 in. deep by 6 in. high. 
Power required: 6.3v. at | amp. and 250/300v. at 
1S m/a. Price 7 gns., carr. & pkg. 5/-. 





- 
r NO.2“SYMPHONY’”’ SUPERHET TUNER. 


Three wave-bands, advanced circuit, very newest 
valve type, floodlit glass dial, with bronze escut- 
cheon provided. Suitable for use with the best 
amplifiers. Overall dimensions : 12 in. wide by 
81 in. high by 7 in. deep. Controls : on/off/gain, 
radio/gram, wave-change and tuning. Dial cut-out 
8 in. by 43 in. either horizontally or vertically 
(state which required). Tuner can be readily 
mounted at any angle. Requires: 6.3v. at 1.5 
amp. and 250/300v. at 20 m/a. Price II gns., 
carr. & pkg. 5/-. 


NO. 2/VS “SYMPHONY” SUPERHET TUNER. As No. 2 but incorporating on 
the wave-change switch an extra position for radio, thus making two radio positions. One 
is the standard one with 9 kc separation and the extra one providing virtually TRF band- 
width and quality on local stations. Price 13 gns., carr. & pkg. 5/- 

All above tuners are made to plug in to any of our ‘‘ Symphony ’’ Amplifiers in a matter of 
seconds by means of the octal plug fitted at the end of a flexible multi-cable. They are 
ideal for providing in conjunction with our ‘‘ Symphony ’’ Amplifiers the same high quality 
on radios as is obtained from these amplifiers on gramophone, but they are equally suitable 
for use with other high fidelity amplifiers ; and where the output circuit requires 
modification to match a given amplifier, this can be carried out free of charge. Either 
of the two Superhet models can be fitted with a magic eye tuning indicator for 2 gns. 
extra. Furthermore, they can be fitted with a pre-amplifying stage to match the Decca 
Magnetic Pickups or the Collaro Studio type ‘‘P’’ pickup head for use with amplifiers 
which would not otherwise have enough gain for these comparatively low output pickup 
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SERVICES (contd.) 


TAPE DECKS AND AMPLIFIERS 


ELPICO Tape Deck as-per ‘‘ Impresario ’’ Recorder, push-button controls, high-fidelity 
heads. Price 19 gns. Illustrated leaflet, 23d. 

TAPE AMPLIFIER as per ‘‘ — ** Recorder. Separate Treble and Bass controls, 
neon level indicator. Price 19 gns 

TRUVOX Tape Deck Mark Ill. L? R.2/U. Latest version to take pre-recorded tapes. 
Price 22 gns. Illustrated leaflet, 23d. 

TAPE AMPLIFIER TYPE C, expressly designed by Truvox to work perfectly with 
their Deck, 3 valves plus rectifier and Magic Eye level indicator. Price 16 gns. 
PORTABLE TAPE RECORDER CABINET to house Truvox Tape Deck and Amplifier 
together with speaker. Very strongly made and attractively finished in Rexine. Price 
£4/15/-, carriage paid. 


NEW MODEL PORTABLE RECORD PLAYERS 


_ Weare pleased to announce the entry on to the market of two Symphony Record Players 


designed to represent the greatest value in this line ever offered. Model No. | contains the 
Collaro 3-speed single record playing unit AC3/554 and model No. 2 contains the Collaro 
Autochanger RC54. They are available with either Type ‘‘O”’ insert, ‘‘P’’ insert or tran- 
scription insert. Prices (in attractive Rexine case): No. | £10/19/6 ; No. 2 £14/19/6, 
carriage 7/6. Transcription insert 6/9 extra. 





FREQUENCY MODULATION TUNER UNITS 


CHAPMAN MODEL FM8I. Tuneable model with attractive facia panel and dial : 
will provide amazing degree of realism with complete absence of background noise when 











Lo 


LOUDSPEAKER : 6} in. built-in Monitor. 
POWER ‘SUPPLY : 200/250 v. 50 cycles A.C. 


INPUT CHANNELS :...... High impedance for microphone: 
low or high impedance for radio. 


POWER CONSUMPTION : 
RESPONSE : 


100 watts approx. 
50-12,000 c.p.s. + 3db. 














heads. In these cases two separate correction circuits—one for standard and one for LP working with one of our Symphony Amplifiers or other high-grade amplifier. Price £21. 
as recommended by the pickup manufacturers—are incorporated in the radio/gram Suitable power pack to operate this model £4. ODE 82 with switched tuning 
switch. Please send for our catalogue giving further details. and being self-powered. Price £24. Leaflet 23d. ascancaieen daily. 
\ a ; rg 
Be — Z ——— : 
. . 5 . a i y, ; - % : 

When you listen to a Simon Portable you’re hearing Lic 

sound Recording at its lively best. Ask your dealer 

for a demonstration. Try its simple controls. Hear 

its faultless reproduction of speech and music— 

remember that for P.A. or record reproduction you jg [RR MM a. 

can use the high fidelity amplifier independently of 

the recorder. 

be SIZE : ISin.x ISin.x10inn =|™~™_ |, a(x. See 


PORTABLE TAPE RECORDER 


MODEL SP/I 


79 ous. 


- H.P. FACILITIES WITH PLEASURE 

0- 

i ‘ , 

4 * Monomaster Fingertip control * Fast rewind and wind-on 

or Ask for illustrated literature and Information Sheet Ti/I!, 
*% 2-stage capstan it 

es ’ Servo self-energising 

* | SIMON SOUND SERVICE LTD. o<) seams Soon 
* 10 watts push-pull output rapid stop from full 

= -SOGEORGE STREET, LONDON, W. Phone WELbeck 2371 (5 lines) x Simple loading speed. 
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AMPLIFIERS 


OSRAM 912 
This renowned amplifier complete—with drilled chassis—front panel. Brand new B.V.A. 
Valves. All transformers approved by G.E.C. Everything included. 
Partridge Kit €22/6/3. 
Haddon Kit £21/19/3. Tele-Radio Kit £18/18/6. Wired and Tested £4 extra. 


WILLIAMSON 


This amplifier justly celebrated all over the world. Absolutely complete with all parts. 
Partridge Kit €22/I/-. Wired and Tested £26/15/6. 


P.A.| PRE-AMP FOR WILLIAMSON AMPLIFIER 
The P.A.1! pre-amp. especially designed by us—for use with the Williamson. Up toa standard 


—Down to a special price. 
Kit £6/16/6. Wired and Tested £8/18/6. 


MULLARD 5-10 
This clever new amplifier is offered a to last nut and bolt. Brand new B.V.A. Valves. 
First quality components throughou 





WILLIAMSON AMPLIFIER 


Kit Price £15. With ieralbdes ‘oO/P £15/11/3. 

LEAK 
TL.10 €17/17/-. TLI2 £28/7/-. TL25 £34/7/-. 
Vari-Slope Mk. Il £16/16/-. Point | Pre-Amp. £10/10/-. 


UNITELEX MG4 


Designed to meet the need for a low-cost but flexible 5 watts general purpose 


amplifier, £8/18/6. 
QUAD 
Quad I! £22/10/-. Quad II Control Unit £19/10/-. 


PICKUPS 





P.A.| PRE-AMP 





ACOS GP.20 Arm ... _ ~ _ ume — _ » Ss 
ACOS HGP39 Head Std. & LP - win _ shia nae _ ea. £2 2 3 
COLLARO Standard Magnetic P.U. a“ ioe -_ _ an a a SS 
COLLARO Studio O or P Pickup ie ae -_ .. £314 8 
COLLARO Transcription Arm Studio ‘‘ Pp” Pickup _ aia see .. £415 9 
COLLARO Transcription Arm Studio agai PX... _ _ ~m as 
B.j. Arm i 7” wai ‘ine . £219 Il 
DECCA. XMS Heads, ‘Std. or LP ... ‘os eae sie sae _ ea. £214 8 
DECCA XMS P.U. with 2 heads ... - we sn -~ -_ « ee 
CONNOISSEUR P.U. with 2 Heads ... — _ — oie nn a 
CONNOISSEUR Transformer _.. om _ “a i3 0 
CONNOISSEUR P.U. Heads. Diamond Stylus. “Std. or LP oe ea. £7 8il1 
LEAK Dynamic P.U. with Diamond taped _ “ 7 .. £11 9 6 
LEAK Dynamic Extra Head . -_ nee ie _ . a7 18 3 
Mu-Metal Transformer ania as Ph ai ai ‘ios ia . Gis © 
G.E.C. Metal Con , = .. 815 0 
WHARFEDALE ll 5 CS/AL oo ah vehi .. (613 3 COLLARO 3/554 3 Speed Motor and Pickup ... “a om .. 18 4 
WHARFEDALE Bronze 8 AL .... . . a.) ae ~=6£3—-«10 BB COLLARO 2000 3 Speed Transcription Motor Oe 9 
WHARFEDALE Super 8 ot te . pa £513 3 COLLARO 2010 3 Speed Transcription Motor and “PX”? Pickup .. £16 I 1 
WHARFEDALE Super 8 CS ae . a _ nae GARRARD 30! 3 Speed Transcription Motor ... - Gessé6 
WHARFEDALE Super.8 CS/AL_ ae “e ' £613 3 GARRARD RC80M 3 Speed Autochanger with 45 r. p. m. Post oe .. £18012 9 
WHARFEDALE Golden !0 . a rate pis . £713 3 CONNOISSEUR 3 Speed Transcription Motor (Latest Model)... - Geet §& 
WHARFEDALE Golden CSB ... se ‘as ‘ais - £867 
ee eeeae we, 1 , a _ - ~~ Be © 
we _ om ~~ Bea ©S 
WHARFEDALE Super 12 cS/AL OD EO a7 10 0 SSTASOMAL GPGARER GASES 
WHARFEDALE W.!5 as es ne ... £17 0 0 Designed for the G.E.C. Metal Cone 
WHARFEDALE W./5 CS aia si a a .. £1710 0 Speaker 
GOODMANS Axiom 10! a eae — igh ' 
GOODMANS Axiom 102 ee oe oe a le 
ae ne yyaed Axiom 150 Mk. Il _ _ ‘és .. £10 5 6 
Axiom 22 Mk. Il ‘sai io _ ... £14 
SGGOMANSAsen wl ti SQ R.J. SPEAKER CABINET 
44 4 eters nomen A we ~ ni ~~ ... £13 15 0 The” sensational new miniature 
udiom iis — ie ie ... £2210 0 
GOODMANS Audiom 90 ma we ne “ 598 0 0 Speaker Cabinet by Wharfedale. — 
W.B. HF.810 ve we o- a ae rome meee 
8 eee eee rT 


TUNER UNITS 
CHAPMAN S4. Four Stage Feeder 


FERROGRAPH, VORTEXION Unit... ae £16 0 


Ditto. S5. Five Stage F net Unit ... €21 6 


0 
8 
and UNITELEX F.M.81 V.H.F. FM Feeder Unit ... £21 0 0 
* JASON FM Tuner ..... on .. £15 17 0 
Tape Recorders in stock 
— All makes of tapes stocked — 


H.P. Terms Available 


TELE-RADIO (1943) LTD 


189 EDGWARE ROAD, LONDON, W.2. Phone: PAD 4455/6 


Shop hours : Monday-Saturday 9 a.m. to 6 p.m. Thursday 9 a.m. to | p.m. 





Postage and Packing extra 
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that any guitarist other than Tony Mottola was 
in the group. 


*Erroll Garner 

*#*** Indiana (MacDonald, Hanley) (f); I’m 
In The Mood For Love (McHugh) (g) ; 
The Way You Look Tonight (Kern) (d) ; 
Penthouse Serenade (When We’re Alone) 
(Jason, Burton) (c) ; Play, Piano, Play 
(Garner) (hk); Laura (Mercer) (a) ; 
Body And Soul (Green) (e) ; I Cover The 
Waterfront (Green) (6). (Am. Columbia 
LP5593, LP5594) 

(Columbia LP 3351059—24s. 64d.) 


** Erroll Garner Plays For Dancing ”’ 

*#* Dye Got My Love To Keep Me Warm 
(Berlin) ; Can’t Help Lovin’ Dat Man 
(Kern) ; Stompin’ At The Savoy (Samp- 
son) ; Sweet Sue (Young) ; Cheek To 
Cheek (Berlin) ; Please Don’t Talk About 
Me When I’m Gone (Clare, Stept). 


(All (2) ) 
(Philips LP BBR8&002-——24s. 63d.) 


(a) (Am. Columbia CO45100), (6) (do. ag x. : 
(do. CO45102), (d) (do. CO45103), (e) (do. 

(f) (do. CO45105), (g) (do. nama (A) (do. 045109). 
Garner (pno); John Simmons (bass); Shadow 
Wilson (drs). 11/1/1951. U.S.A. 

() (Am. Columbia, individual master numbers un- 
available)—Garner (p no Wyatt Ruther (bass) ; 
Fats Heard (drs). Probably 1933. U.S.A. 

Previous issues: (a) and (c) Columbia DC615; (g) do. 
DC586, with Poor Butterfly. 

(Columbia 


Three previously issued LPs 
3351050, Felsted L87002 and Vogue LDEo34) 
and two EPs (Columbia SEG7510 and SEG 
7533), not to mention also sundry earlier 78s 
on Esquire and the Columbia DC series, have 
made Erroll Garner a long-familiar character to 
all likely to be reading this column ; so I need 
say no more of these two latest LPs than that 
both are the Garner mixture as before. 

The Philips disc loses a star solely because it 
claims (vide title) to be music especially for 
dancing. Actually, except that the bass and 
drums seem to be recorded a little more 
prominently than usual, it is no different from 
other Garner records, and while there is plenty 
else to be said for it, the one thing it is not is 
ideal dance music. Garner could not descend 
to the puerility of the “strict tempo” mer- 
chants. 


*Benny Goodman and his Orchestra 
** Benny Rides Again ”’ 

*** Clarinet A La King (Sauter) (f) ; Scatter- 
brain (Burke, Keene, Bean, Masters) 
(V by Louise Tobin) (a) ; The Hour 
Of Parting (Spoliansky) (b) ; The Earl 
(Mel Powell) (e) ; Benny Rides Again 
(Sauter) (d); Stix Flats Unfurnished 
(Maltby) (hf); The Man I Love 
(Gershwin) (V by Helen Forrest) (c) ; 


Mission To Moscow (Powell) (i) ; 
Clarinade (Powell) (1); Darktown 
Strutters’ Ball (Brooks) (g). (Am 


Columbia XLP-7131, -7132) 
(12 in. LP Columbia 33SX1038— 
32s. 44d.) 


(2) (Am. Columbia CO25354)—Goodman (cit); Buff 
Estes, Toots Mondello (altos); Bus Bassey, Jerry 
Jerome (inrs); Ziggy Elman, Jimmy Martell, 
Jimmy Maxwell (fis); Red Ballard, Vernon 
Brown, Ted Vesley (imbs); Fletcher Henderson 
(pno); Charlie Christian (gir); Artie Bernstein 
(buss); Nick Fatool (drs). 13/9/1939. New York. 

(b) (do. WC026740)—Personnel as for (a), except 
Irving Goodman (tpt) replaces Martel; John Guar- 
nieri (pmo) replaces Henderson ; Arnold Covey (gir) 
rej , aces a 16/4/1940. Hollywood. 

ic) (do. XCO29063)—Goodman (cit); Gus Bivona, 
Skippy Martin, Bob Snyder (altos) ; oon — 
Jack Henderson (tnrs); Alec Fila, Goodm 
Maxwell (tpts) ; Lou McGarity, Red 'Gingler (tmbs): : 
Bernie Leighton (pno); Mike Bryan (gir) ; Bernstein 
(bass) ; Morty Jaeger (drs). 13/11/1940. New York. 

(4) (do. XCO29065)—Personnel as for (c), plus Cootie 
Wiiliams (tpt). Same session. 

(e) (do. CO31364)—Goodman (cit); Martin, Clint 
Neagley (altos) ; — Berg, Vido Musso "(tnrs) ; : 
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Chuck Gentry (bar); 
Maxwell, Williams 

McGarity (tmbs) ; 
elli (gir) ; 


Billy Butterfield, Al Davis, 
(tpts); Cutty Cutshall, Lou 
Mel Powell (pxo) ; Tom Morgan- 
Marty Blitz (bass). 25/9/1941. New York. 

(f) (do. CO31393)—Personnel as for (e), plus Sid 
Catlett (drs). 2/10/1941. New York. 
(g) (do. CO32 


2241)—Goodman (cit); Sol Kane, 


Neagley (altos) ; Berg, Musso (inrs) ; Gentry (bar) ; 
Davis, Maxwell, Bernie Privin (tpts); Cutshall, 
McGarity (tmbs); Powell (pno); Morganelli (gtr) ; 
Blitz (Sass); Catlett (drs). 15/1/1942. New York. 

(h) (do. CO33047)—-Goodman (cit); Neagley, Bob 
Poland, Hymie Schertzer, Leonard Sims, Jan 
Walton (saves); Tony Faso, Maxwell, Lawrence 
Stearns (¢pts) x Charlie Castaldo, McGarity (¢mbs) ; 
Powell (pno) ; Dave Barbour (gir) ; Cliff - (bass) ; 
ed Davies (drs). 27/7/1942. New Yor 

(1) jo. CO33070)—Personnel as for (h). * 3077/1942. 
New 

(7) (do. ‘C034475)—Goodman (clt); Danny Bank, 
Raymond Beller, Stanley Kosow, Aaron Sachs, Bill 
Shine (saxes); Vincent Badale, Alex Cuozzo, Faso, 
Frank Le Pinto (pts); Eddie Aulino, Chauncey 
Welsh, James Young (imbs); Charlie Queener 
(Pno); Bryan (gir); Clyde Lombardi (bass); Morey 
Feld (drs). 16/5/1945. New York. 

Previous issues (all deleted): (a) Parlophone R2919; 
(6) do. R2727; (c) and (d) do. E11450; (e) and (f) do. 
R2843; (g) do. R2978; (4) do. R2864; (7) do. R3010. 

Except for the rather incongruous intrusion 
of the two appropriately treated ballads Hour 
Of Parting and Man I Love, the latter of which is 
mainly a showcase for vocalist Helen Forrest, 
all the items here are Goodman swing presenta- 
tions, and all except Mission To Moscow have 
had previous existences on standard 78s. 

The most enterprising is Benny Rides Again 
(originally, like Man I Love, a 12 in. production). 
An Eddie Sauter composition and arrangement, 
it is conspicuous for the very pleasant theme 
introduced about half way through, the 
clarinet and drums duet passages (a revival of 
an innovation Benny had embarked on at 
greater length in his earlier Sing, Sing, Sing on 
still available 12 in. H.M.V. C2936) and the 
proficiency of the Goodman ensemble—a 
proficiency that, like Goodman’s poise and 
generally immaculate technique, is noticeable 
throughout the disc. 

Not all the tunes are quite as good as the 
musicianship bestowed on them. Six Flats 
Unfurnished, for instance, is little more than riff 
dressed up with hand-clapping. But the others 
vary from adequate to good, with Mission To 
Moscow (in which Benny really does swing) 
coming nearer the latter than the former 
category. 

Apart from Benny’s clarinet there is com- 
paratively little solo work. But such as there is 
includes very nice Toots Mondello alto in Hour 
Of Parting and neat piano by Mel Powell in his 
Earl. E.J. 


*Gigi Gryce Octet 
**** Paris The Beautiful (Gryce) (a); All 
Weird (Brown) (e) ; Strike Up The Band 
(Gershwin) (6) ; Chez Moi (Misraki) 
(d) ; Hello (Brown) (c) ; Purple Shades 
(Jones) (a). (French Vogue MS255, 
MS256) 
(Vogue LP LDE113—27s. 4d.) 
(a)—Gryce (alto); Anthony Ortega (alto, flute); 
ord lomon (inr); W. a prod § 
James Cleveland (imb); Henri 
Paris. Michelot (dass) ; Alan Dawson vo Ts 1983" 
“(b) reine tes) ; Solomon (inr); Art Farmer 
pny eon d (¢mb) ; Renaud (po) ; Al Masselier 
(bass) ; ; Dawson (drs). "28/9/1953. Paris. 
(c)—Gryce (alto); Solomon (inr) ; Boucaya (oar) ; 
Clifford Brown (t/t); Renaud no 
om sees (bass); Jean Louis Viale (drs). 10/10/1953. 


Pad) —As for (c), plus Jimmy Gourley (gir). Same 
session. 

(e)—Gryce, Ortega (altos); Brown (tpt); Cleve- 
land (imb) ; incy Jones (jo); Dutrieux (bass) ; 
Viale (drs). 12/10/1953. Paris. 

Note: The personnels given on the labels and in the 
sleeve notes do not entirely coincide. The above are those 
listed in the notes, which are believed to be correct. 


When the Lionel Hampton band came to 
Europe in 1953, the leader gave orders that 
there were to be no recording sessions under- 
taken by members of the band without his 
permission. When the band returned to the 
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States, over fifty sides had been made against 
Hampton’s orders, including the numbers on 
this LP. The musicians had to be smuggled out 
of their hotel in some instances, but they always 
got to the studios in the end. 

Paris The Beautiful and Hello feature Gryce 
on alto and he proves to be a soloist very much 
in the Parker tradition, but without the latter’s 
great swing. Purple Shades is a feature for the 
alto work of Anthony Ortega, who is, in many 
ways, a more impressive soloist than Gryce. 
Chez Moi has a very fine two-chorus solo by 
Brown, who shines even more on All Weird. 
Strike Up The Band has a not very good solo by 
Art Farmer, but an excellent one from Clifford 
Solomons. 

This Hampton tour was a very important 
one for jazz fans. It brought to our notice such 
impressive talent as Quincy Jones, Clifford 
Brown, Gigi Gryce and Art Farmer. In these 
young musicians, we can look forward to a 
development in the jazz idiom which retains 
the essential spirit of the music. This record is a 
very good example of what is best in their 
work. E.J. 


*Lionel Hampton and his Orchestra 
** Lionel Hampton Apollo Hall Concert, 1954” 
*** How High The Moon (Lewis) ; Stardust 
(Carmichael) ; Lover Man (Ramirez) ; 
Midnight Sun (Hampton) ; Love Is Here 
To Stay (Gershwin) ; Nearness Of You 
(Carmichael) ; Vibe Boogie (Hampton); 
Flying Home (Hampton). (Dutch 
Philips AA10157-1L, -2L) 
(12 in. LP Philips BBL7015—32s. 44d.) 

Hampton (vib); Jay Dennis (alto); Bobby Plater 
(alto, cit, flute); Elwyn Frasier, Jay Peters (inrs); Joe 
Evans (bar); Nat Adderly, Julius Brooks, Wallace 
Davenport, Ed Mullens (tpis); George Cooper, Al 
Hayse, Harold Roberts (tmbs); Dwike Mitchell 
(pno); William Mackel (gir); Peter Badie (bass) ; 
Wilford Eddleton (drs). 28/10/1954, at an Apollo Hall, 
Amsterdam, concert. 

Although this recording of a Lionel Hampton 
concert at the Apollo Hall, Amsterdam, last 
November is labelled as by Lionel Hampton 
and his Orchestra, it is mostly by Hampton, his 
rhythm section—and the audience! The 
ensemble backs Hampton part of the time, Jay 
Dennis’s alto is heard in Lover Man, Bobby 
Plater’s flute and one of the trumpets in Vearness, 
and one of the tenors is let loose in some twenty 
choruses which follow Vibe Boogie and presum- 
ably constitute the Flying Home part of the 
proceedings. But most of the concert was 
Hampton soloing. 

Flying Home was the finale to the concert, 
prior to Hampton’s closing comment which the 
record also includes, and this may account 
for, though it hardly excuses, the gauche riffing 
and generally pretty horrible noise the tenorist 
helps, with the aid of the continually throughout 
the concert cheering and yelling audience, to 
produce. 

The alto and flute solos are much nicer, 
the former being none ‘the less so because the 
player has, consciously or unconsciously, 
developed an unusual, restless, almost jerky 
sort of style that seems to have been acquired 
from Hampton’s percussive vibraphone sound 
and his way of constructing phrases of un- 
expectedly placed quaver, semiquaver and at 
times even demisemiquaver figurations. 

But it is Hampton who gives the disc most of 
what it has that is worth while. No matter 
whether he is indulging in an often multi-note 
slow tempo rhapsodisation on ballads as in 
Nearness Of You, or tearing off a couple of dozen 
choruses of the blues at fast tempo, as in Vibe 
Boogie, he is always fresh, stimulating, ingenious, 
and technically still the same wizard he has for 
so long been. In fact his work is worth four stars 
throughout. But although his band often 
produces the familiar Hampton swing, it is 
rather rough handed, and I can neither forget 
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nor forgive the raucous noise that was the 


outcome of the thought of flying off home. E.J. 


*Fletcher Henderson and his Connie’s 
Inn Orchestra 
***St. Louis Shuffle (Waller, Pettis) (a) ; 
Variety Stomp (Henderson, Trent) (0) ; 
My Sweet Tooth Says I Wanna (Young, 
Clare, Stept) (V by Dick Robertson) 
(zg); Roll On, Mississippi, Roll On 
(McCafrey, Ringle) (V by Robertson) 
(d); Singin’ The Blues (Lewis, Young, 
Conrad, Robinson) (e) ; Oh, It Looks 
Like Rain (Harburg, Ager) (V_ by 
Robertson) (f/f); Stranger (Q’Flynn, 
Coots) (V by John Dickens) (h): 
Sugar Foot Stomp (Oliver, Armstrong) 
(c). (Am. Victor E4-LL-7026, -7027) 
(H.M.V. LP DLP1066—24s. 64d.) 


(a) (Am. Victor 38496), (0) (do. 38497)—Henderson 
{pno); Buster Bailey (cit); Don Pasqual (alto) ; 
Coleman Hawkins (tnr); Tommy Ladnier, Joe 
Smith, Russell Smith (cornets); Charlie Green, 
Jimmy Harrison (tmbs); Charlie Dixon (bjo); June 
Coles (tuba); Kaiser ‘Marshall (dvs). 27/4/1927. 
Camden, New Jersey, U.S.A. 

(c) (do. 53066), (d) (do. 53067), (e) (do. 53069)— 
Henderson (fno); Harvey Boone, Russell Procope 
(altos); Hawkins (tnr) : R. Smith, Bobby Stark, Rex 
Stewart (cornets); Claude Jones, Benny Morton 
(tmbs); Clarence Holiday (gtr); John Kirby (bass) ; 
Walter Johnson (drs). 29/4/1931. Chicago. 

(f) (do. 70140), (g) (do. 70142)—Personnel as for (c), 
except Edgar Sampson (alto, vin) replaces Boone. 
31/7/1931. Chicago. 

(kh) (do. 71983)—Personnel as for (f), except J. C. 


Higginbotham (tmb) replaces Jones. 10/3/1932. 
Chicago. 

Previous issues (both deleted): (c) H.M.V. B4871; 
(g) do. B4911. 

An interesting collection of Henderson 


recordings of the 1927-1931 era, when—as a 
glance at the personnels above will show—he 
had a band full of star soloists. The most 
intriguing tracks are the first two. Harrison’s 
trombone is beautifully lyrical, and the ensemble 
work has a bite and punch that come across 
like a prize-fighter’s fist. The other numbers are 
good, too, especially Strangers (oddly enough, 
despite the pretty dreary vocal) and Roll On. 
So few of these relics of a golden epoch are still 
available, or have ever been issued here, that 
we must welcome an issue like this with open 
pockets, and ears. O.K. 


* Woody Herman and his Orchestra 

****Caldonia (Moore) (V by Woody Herman 
and Band) () ; Happiness Is A Thing 
Called Foe (Arlen, Harburg) (V_ by 
Frances Wayne) (c); Bijou (Burns) 
(f); Your Father’s Moustache (Harris, 
Herman) (V by Band) (g); Apple 
Honey (Herman) (a); Goosey Gander 
(Herman) (d) ; Northwest Passage (Her- 
man, Jackson, Burns) (e) ; Wild Root 
(Herman, Hefti) (hk). (Am. Columbia 
LPo11, LPg12) 

(Columbia LP 33S1060—24s. 64d.) 


(a) (An. Columbia CO34289)—-Herman (cit); Sam 
Marowitz, John La Porta (altos); Pete Mondello, 
Joe ** Flip ’’ Phillips (tnrs); Skippy De Sair (bar) ; 
Sonny Berman, Pete Candoli, Charlie Frankhauser, 
Carl Warwick, Ray Wetzel (tpts) ; Bill Harris, Ed 
Kiefer, Ralph Pfiffner (tmbs) ; Marjorie Hyams (vib); 
Ralph Burns (pmo); Billy Bauer (gtr); Chubby 
Jackson (bass); Dave ~ td 19/2/1945. U.S.A. 

(b) (do. CO34357), (c) ty 58)—Personnel as for 
(a), minus Hyams. 26/2/1945. USA 

(d) (do. ne (e) (do. C034371)—Personnel as 
for (@): Hyams (vi) in (e) only. 1/3/1945. U.S.A. 

(f) (do. CO35106)—Reeds as for (a); Berman, 
Walter J. ‘* Pete ’’ Candoli, Neal Hefti, Ray Linn, 
Wetsel (pts); tmbs as for (a); Tony Aless (pno) ; 
srw (gtr) ; Jackson (bass); Tough (drs). 10/8/1945. 


(g) (do. CO35168)—Personnel as for (f), except Red 
Norvo (vib) replaces Hyams. 5/9/1945. U.S.A 

(hk) (do. C035183)_—-Personnel as for (g), minus Norvo. 
September, 1945. U.S.A. 

(Previous issues (¢ deleted): (a) and (e) Parlophone 
R2996; (6b) and (d) do. R2990; (c) do. R2987¢; (f) 
and (g) Columbia DB2393f ; (h) Parlophone R3006¢. 


These Woody Herman reissues were all 
recorded during what is still considered as 
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having been his peak period, and at the time 
of their original release were hailed as confirm- 
ing that, in addition to having a number of 
corner men with ideas that helped maturally 
in creating the (as it was then called) Herman 
new sound, the band was the most exciting that 
had yet appeared on the jazz scene. 
uch of the excitement lay in the band’s 

cone verve. The rhythm section, aided by the 
punching bass of Chubby Jackson, often 
described as the group’s cheer leader because 
of his unabating volatility, punched the front 
line along with the kick of a mule, and if the 
result often became a frantic outburst led by 
Conte Candoli’s frenziedly squealing trumpet 
at least it could never be called dull. 

It is an unfortunate omission that this LP 
does not include one of Herman’s greatest 
records—Jimmy Giuffre’s Four Brothers, for 
which we still have to rely on the 78 version on 
Columbia DB2532. But it does consist of many 
of Herman’s most popular showpieces of the 
period, and while there is a good deal of flag 
waving in the form of sheer noise, not to mention 
also comedy vocal outburst, there is also plentv 
of highly individual and often outstandingly 
good solo work by such as Flip Phillips and Bill 
Harris (respectively responsible for all the 
tenor and trombone passages), the vibraphones 
of Marjorie Hyams and Red Norvo, and the 
leader’s clarinet. 


A 
A 





“ THE GRAMOPHONE ” 
POPULAR LP RECORD CATALOGUE 


The April edition of THE GRAMOPHONE 
PopuLcar LP Recorp CATALOGUE will list all 
microgroove records of light, dance, swing, 
jazz and allied music released since the first of 
these records made its appearance in June, 
1950. 


The records listed in it will not be re-listed 
in the next (July, 1955) edition ; therefore it will 
act as a'master edition for the period it covers. 


The number of copies printed will be based 
on the orders received by Friday, April 8th, and 
no reprint is contemplated. To avoid dis- 
appointment, order your copy at once—through 
your record retailer, or direct from General 
Gramophone Publications Ltd., 49 Ebrington 
Road, Kenton, Middlesex. 


The price is 2s. 6d. (post free 2s. gd.); annual 
subscription for four quarterly issues 10s. 
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*Billie Holiday 

**** Time On My Hands (Youmans, Adamson, 
Gordon) (e) ; Laughing At Life (M. and 
C. Kenny, C. and B. Todd) (d); It’s 
A Sin To Tell A Lie (Mayhew) (A) ; 
Swing, Brother, Swing! (C. Williams, 
Raymond, Bishop) (b) ; Loveless Love 
(Handy) (f); Without Your Love 
(Lange, Strijker) (a); Tell Me More 
(Holiday) (c) ; 
McGrath) (zg) 

(Philips LP BBR8032—24s. 63d.) 

Billie Holiday (voc) acc. by 

(a) (Am. Columbia 21259)--Edmond Hall (cit); 
Lester Young (inv); Buck Clayton (t/t); James 
Sherman (pno); Freddy Green (gir); Walter Page 
(bass); Joe Jones (drs). 15/6/1937. New York. 

(6) (do. W24880)—Tab Smith (alto); Kenneth 
Hollion, Stanley Payne (tnrs) ; Charlie Shavers (tpt) ; 
Sonny White (po); Bernard Addison (gir); John 
Sa (bass) ; Eddie Dougherty (drs). 5/7/1939. 

ew yor 

(c) (do. Liang A (2) (do. et (e) ( (do. W26903 )— 

ly Bowen, Joe Eldridge ; Kermitt Scott, 
Young (tnrs); Roy Eldridge (1 (tpt) Teddy Wilson 
(pno) ; Green (gir); Page (bass) ; a C. Heard (drs). 
7/6/1940. New York. 

George Auld 


(f) (do. 28875)—Benny Carter (cit) ; 
(tmr); Bill Coleman (t/t); Benny ‘Morton (tmb) ; 


Mandy Is Two (Mercer, 
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White (pno); Ulysses Livingston (gtr); Wilson 
Myers (bass); Yank Porter (drs). 15/10/1940. U.S.A 

tz) (do. 32406), (h) (do. 32407) —Jimmy Hamilton 
(clt); Hymie Schertzer (alto); Babe Russin (tnr) ; 
Emmett Berry (tpt); Wilson (pno) ; Williams 
(bass); Heard vars) 10/2/1942. New York. 

Previous issues (deleted) ; (a) on Vocalion S106. 

Not so long ago knowledgeable American 
Decca recording executive Toots Camarata 
said of Billie Holiday: “She is the most 
honest jazz singer of them all. She never lets 
technique get in the way, though she has 
plenty of it. With Billie it is pure emotion ; no 
barriers. She is a great artist’ 

Although the recordings on ‘this Philips LP 
were made many years earlier—in 1939, 1940 
and 1942—Camarata’s words were as true of 
her then as they were when he spoke them. 
Miss Holiday has always been an acquired 
taste, even for the most experienced and 
discerning jazz lovers. But once one does 
acquire a taste for her one never loses it, and 
her artistry in every characteristic that goes to 
make the great jazz singer becomes clear and 
undeniable. 

Her very sincerity can make gripping even 
the most unpromising song. For instance, Jt’s 
A Sin To Tell A Lie. A real Tin Pan Alley tear- 
jerker this if ever there were one. But Billie 
completely overcomes its paucity. 

And on the whole here she gets accompani- 
ments which, if not always quite worthy of her 
style and stature, are gems of suitability and 
adequacy compared with the catch-penny 
accompaniments so many vocalists get a 


** Jam Session—Coast To Coast” 

***Eddie Condon’s All Stars : Beale Street 

Blues (Handy) (a); Medley: Emaline 
(Perkins), Don’t Worry ’Bout Me 
(Bloom), J Can’t Give You Anything But 
Love (McHugh) (a); Riverboat Shuffle 
(Voynow) (a); Jam session: Blues 
(Improvised), Ole Miss (Handy) OT 

***Rampart Street Paraders : 

And Blue (Waller) (c) 5 I Ain’t + 
Give Nobody None O’ This Felly Roll 
(C. and S. Williams) (c); jJa-Da 
(Carleton) (c) ; Sheik Of Araby Smith, 
Wheeler, Snyder) (c) ; Squeeze Me (C. 
Williams, Waller) (c) ; South Rampart 
Street Parade (Bauduc, Haggart) (c) 
(12 in. Philips LP BBL7013—32s. 44d.) 

(a) (Am. Columbia)—Condon (gtr, commentator) ; 
Edmond Hall eo Wild Bill Davidson (cornet) ; 
Cutty Cutshall (tmb); Gene Schroeder (pno); 
Walter Page (bass) ; Cliff Leeman (drs). Recorded in 
New York. Released America early 1954. 

(6) (do.)—Same personnel, plus guest artists Peanuts 
; Dick Cary (tpt, pno); Lou McGarity 
. Same session. 

“a do.) —Matty Matlock (cit) ; Eddie Miller (inr) ; 
Clyde Hurley (tpt); In (tmb); 
Wrightsman (pno); George Van Eps (gtr) ; 
Stephens (bass) ; Nick Fatool (drs). Recorded in New 
York. Released America early 1954. 

These are just more examples of improvising 
on pretty threadbare themes, suitable for 
** middle-of-the-roaders’’ who cling to the 
*thirties-jam-session-after-hours style for their 
nostalgia. For me, their chief interest lay in the 
obvious informality of the proceedings, and in 
the remarks heralding two of. the Condon 
tracks. I felt that I’d heard most of the rest 
before, blasé critic that I am. O.K. 


*Pete Johnson . 
***Swanee River Boogie (Trad.) (c) ; St. Louis 
Boogie (Handy) (d); 7. F. Boogie 
(Trad.) (6) ; Yancey Special (Lewis) (a) 
(Vogue EP EPV1039—133.) 

(a) (Am: Modern JJ6X88), (b) (do. J J6X89), (c) (do. 
JJ6X90), (d) (do. JJ6X91)—Johnson un 
identified bass, drs. 1950. Hollywood, ata aks Bull- 
Gene Norman “ Dixieland Jubilee”’ concert. 

Public performances of the late Albert 
Ammons’ sparring-partner Pete Johnson, of 
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interest chiefly to those keen on the limited 
appeal of the boogie idiom. O.K. 


Cy Laurie Band 

"8% Ham -fisted Blues (Laurie) (Esquire 677-1) 

##*% Flere Comes The Hot Tamale Man (Rose, 
Harrison) (do. 678-2) 
(Esquire 10-430—6s. 114d.) 

Laurie (cit); Alan Elsdon (tpt); John Davies 
(tmb); Alan Thomas (pno); Brian Munday (jo) ; 
Stan Leader (bass); Rom McKay (drs). 6/1/1955. 
London. 

If it weren’t for the (intentional, perhaps, in 
view of the title) clarinet squeals on the blues 
side, this would rank much higher than it does. 
Everyone else plays very much in the right 
idiom. I particularly like the piano, and John 
Davies’ humorous trombone. 

The reverse goes, as they say, like a bomb. 
It gets away from the corn of the Doc Cook 
version on American Columbia (1926, not 
issued here) and the band give a good account 
of themselves. Good fun, worth —.. 


Bobby Mickleburgh’s Bobcats 
**** Black And Blue (Waller) (Esquire 668-3) 
*** Canadian Capers (Chandler, White, Cohen) 
(do. 667-4) 
(Esquire 10-429—6s. 114d.) 

Mickleburgh (tmb); Billy Amstell (cit) ; 
(tpt); Matt Rose ( pno) ; ; Ted Payne (bass) ; 
Forino (drs). 15/12/1954. London. 

Black And Blue 1 hail as one of the neatest 
and most satisfying British discs from anyone 
but Chris Barber. It has a nice easy lilt, lots of 
good soli, nostalgia to flavour, good trombone 
rhapsodies at the beginning (but not too much) 
and enough feeling to get by with. How versa- 
tile Billy Amstell is ! 

The reverse has a nervy Chicagoan sound I 
found hard to take ; the melody gets lost except 
for the ensemble fore and aft, and the drums 
are too heavy behind Ellis’s trumpet solo. But 
I’ve heard many worse efforts from local talent. 


O.K. 


Cy Ellis 
Vic 


*National Jazz Federation Modern Jazz 
Concert 
****Derek Smith Trio: Best Keller 
(Rendell) (a) ; China Mina (Ross) (6) 
(Esquire EP EP41—19s. 11d.) 
***Derek Smith Trio : Hearsay (Rendell) 
(c) ; Minor Tor (Rendell) (d) 
(Esquire EP EP42—13s. 11d.) 
**Victor Feldman Trio: Crazy Rhythm 





(Kahn) (g); Sometimes I’m Happy 
(Youmans) (f) 
(Esquire EP EP4 

*** Jazz y Unit : I Can’ t Give You 


Anything But Love (McHugh) (h) 
*Tony Kinsey Trio : oot’s Suite (Hol- 
man) (¢) _ 
(Esquire EP EP44—1 3. 11d.) 


(a) (Esquire EEP531), (0) (do. EEP532), (c) (do. 
EEP533), (d) (do. EEP534 4)—Smith (no); Ron 
Rendell, Ronnie Ross (inrs); Jack Fallon (bass) ; 
—_ Hastings (drs). 28/2/1954. Festival Hall, 
onaon. 

(e) (do. EEP535)—Kinsey (drs) ; 
(tnr) ; — eeenes (pno) ; 
Same occasi 

(f) (do. EEP537), (g) (do. EEP538)—Feldman (vib) ; 


Tommy Whittle 
Sammy Stokes (bass). 


Tony Crombie (pro); Lennie Bush (drs). Same 
occasion. 
(h) (do. ee Skidmore (fnr); Keith 


Christie (tmb); Jones (pno) ; 
Ganley (drs). i occasion. 
The outstanding sides from this concert are 
undoubtedly those by the Derek Smith Trio 
with Don Rendell and Ronnie Ross added. 
Kendell, whose own band has now broken up, 
is probably the outstanding modern musician 
in this country and combines an instrumental 
technique with a feeling rare in British musicians. 
His own composition, Best Keller, is the best of 


Fallon (bass); Allan 
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the lot and the solos are extremely good. 
China Mina and Minor Tor are pleasant, but 
Hearsay drags somewhat and the rhythm section 
is monotonous in the extreme. 

The two sides by the Feldman Trio are 
another matter. For once, Feldman seems short 
of ideas and his vibes tone reminds one un- 
happily of some of the early Milt Jackson 
efforts. Crombie plays his peculiar brand of 
piano and succeeds in getting in the way of 
Feldman during the latter’s solo work. At some 
points the whole performance degenerates into 
the most complete shambles I have heard on 
record for a long while. 

On Zoot’s Suite, by the Tony Kinsey Trio, 
Kinsey drowns all before him and one has to 
get half way through the record before one 
realises that a pianist and bass player are 
present. Whittle does his best against thunder 
from the rear, but never achieves sufficient 
poise to be interesting. 

The Jazz Today Unit at least has the merit 
of being exciting. Keith Christie plays very 
well on this in a style far removed from the cool. 
Jimmy Skidmore veers dangerously close to 
rhythm and _ blues tenor, but does swing 
mightily. This track is a curious contrast to 
most of what has gone before and is unquestion- 
ably the most lively performance on these four 
records. Allan Ganley emerges as something 
of a phenomenon—a British drummer who gets 
a real beat without drowning out all the other 
musicians in the band! — E. J. 


*King Oliver and his Orchestra 

****Can I Tell You? (Oliver) (a); My Good 
Man Sam (Oliver) (6) ; Sweet Like This 
(Oliver, Nelson) (c); New Orleans 
Shout (Oliver, Nelson) (d) 

(H.M.V. EP 7EG8o091—9s. 34d.) 
(a) (Am.Victor 50523), (b) (do. 50525) aly identified 
musicians Omer Simeon (clt, alto); William Franklin 
or Fred Robinson (tmb). Oliver definitely i is is not heard. 


He was indisposed on the date of the session. 25/2/1929. 
Chicago. 


§ 
mi. (do. 56757)—Oliver, Dave Nelson (cornets) ; 
bby Holmes, Glyn Pacque (altos) ; possibly 
Charies Frazier (tnr); James Archey (tmb); Don 
Frye (pno); Walter Jones (gtr); Clinton Walker 
(tuba); Edmund Jones (drs); George Rogers 
(conductor). 8/10/1929. New York. 

(2) (do. 58340)—Oliver, Nelson (cornets); possibly 
Holmes (cit); Pacque (alto); unidentified tnr; 
Archey (tmb); Frye (pno); Arthur Taylor (bjo) ; 
Walker (tuba); possibly Jones or Fred Moore (drs). 
30/12/1929. New York. 

By the time Oliver signed his Victor contract 
early in 1929, his power as a soloist was on the 
wane. He had to subsist on his records, and he 
had to recruit bands for these, having none of 
his own. The Chicago sides are of rare beauty 
and interest, however, and despite Oliver’s 
absence, they offer some splendid jazz. Sweet 
Like This is almost Mortonesque in its old-world 
simplicity, and New Orleans Shout gets under way 
from the first note, crisply and cleanly. I don’t 
care much for the Lombardoic sax team on Sweet 
Like This, but the soli are well worth hearing. 
But, above all, hear those first two sides. If 
you’ve any good ideas on the personnel, let me 
know. No one else knows. O.K. 


*Bernard Peiffer and his St. Germain 
Des Pres Orchestra 

***7 Want To Be Happy (Youmans) ; Paris, 
Je T’aime (Schertzinger) ; When You 
Wish Upon A Star (Harline, Washing- 
ton) ; Who Is Me? (Waller) ; Frozen 
Feet (Bolland) ; There’s A Small Hotel 
(Rodgers) ; Strip Tease (Peiffer) ; Don’t 

Touch The Grisby (Peiffer) 

(Felsted LP EDL87011—23s. 1d.) 


(French Blue Star. Individual master numbers un- 


available)—Peiffer (pno); Bobby Jaspar, Bib 
Monville Lew E Roger Guerin (tpt, alto-tuba) ; 
orm Ingrand (bass); MacKac (drs). 14/1/1954. 
aris. 
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*Bernard pg fey 
**Oh, Lady ‘ Good (Gershwin) (d) ; 
Fealousy (Gade) (a); Don’t Blame Me 
(McHugh) (6); Sometimes ’'m Happy 
(Youmans) (c); La Vie En Rose 
(Louiguy) (g) ; Ballade In Paris (Peiffer) 
€) ; Jeepers Creepers (Warren, Mercer) 
(f); Hit That Five, Jack (Gaillard) 
(A). (French Blue Star 15181, 15182) 
(Felsted LP EDL87013—23s. 1d.) 

(a) (French Blue Star)—Peiffer (pno solo). 31/3/1952. 
aris 

(b) (do. 15170), (c) (do. 15171), (d) (do. 15172)— 
Peiffer (no) ; Joe Benjamin (bass) ; Bill Clark (drs). 
4/4/1952. Paris. 

BY. (do. er (f) (do. 15018), (g) (do. 15019), (2) (do. 

0)—Peiffer (pno); ierre Michelot (bass); 
je et Viale (drs). 9/5/1952. Paris. 

Bernard Peiffer is considered by many to be 
the oustanding French jazz pianist. His Trio’s 
disc hardly substantiates this. He rarely attains 
much of a beat, wanders rather aimlessly over 
the keyboard and i is generally so derivative of 
Garner that I half expected to find an acknow- 
ledgement to him on the label. 

In fairness to Peiffer, however, I should point 
out that the titles on this record were recorded 
three years ago, and some of his later has 
been a good deal more individual. This is the 
case in his Orchestra’s LP, the better of the two. 
Peiffer is much more assured and some of his 
solos flow easily. Bobby Jaspar proves once 
more that he is one of the best European 
tenormen and Roger Guerin is a musician who 
may well develop into an important voice in . 
French jazz. 

The most successful number is Fats Waller’s 
Who Is Me, although the two originals by 
Peiffer, Strip Tease and Don’t Touch The Grisby, 
are not without interest. While not a complete 
success, this record is a welcome pointer to the 
development of a modern school of jazz in 
France which is producing a number of out- 
standing musicians. : 


Oscar Peterson 
** Oscar Plays Pretty ”’ 
*** You Go To My Head (C. Gillespie, 
Coots) ; There’s A Small Hotel (Rodgers) 
These Foolish Things (Maschwitz ; Blue 
Moon (Rodgers); They Can't Take 
That Away From Me (Gershwin) ; 
You Turned The Tables On Me (Mitchell, 
Alter) ; I Can’t Get Started (Gershwin) ; 
East Of The Sun (Brooks, Bowman). 
(Am. Cleff MGC119-A, -B). 
(Columbia LP33C1037—27s. 3$d.). 
Peterson (pno); Irving Ashby (giv); Ray Brown 
(bass). 1953. U.S.A. 


Oscar Peterson Quartet 
**** Stompin’ At The Savoy (Sampson); The 
Astaire Blues (Peterson). (Am. Cleff 
MGC116-A, —B). 
(Columbia LP33C 1038—27s. 34d.). 
ey Kessel (gir); Brown 


Peterson (jno); Barn 
(bass); Alvin Stoller (drs). 1954. U.S.A 

These are the first to reach me of the Norman 
Granz Cleff label Oscar Peterson records (five 
in all: three LPs and two 78s) which E.M.I. 
arranged with Granz to release here to coincide 
with and commemorate Peterson’s recent 
appearances here together with Ella Fitz- 
gerald. 

The first mentioned is not the most exciting 
Peterson disc that could have been issued. It 
conforms completely with its title “* Oscar 
Plays Pretty”, giving excellent means of 
appreciating what a technically accomplished 
and tasteful pianist he is when he decides to 
improvise delicately and feelingly at relaxed 
tempo on familiar standards, but conveying 
little of his real inventiveness and none of his 
ability to swing out at the faster tempi. 

The Stompin’/Astaire Blues disc is a very 
different proposition. Both are extended 
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versions of the tunes, each running for about 
twelve minutes. 

Stompin’, taken at a medium pace, starts off 
a little sedately. But before long Mr. Peterson 
and his cohorts get going. We get not only 
great Peterson and equally great Kessel as 
soloists, but also that wonderful understanding 
between them that so thrilled the audiences 
when the Peterson group appeared in London 
just over two years ago at the Jazz At The 
Philharmonic Concert in aid of the Flood 
Relief Fund. They make even the pictures on 
the wall reck. 

And they keep on rocking throughout the 
fast Astaire Blues side—presumably a tribute 
to Fred Astaire, and incidentally a blues in 
name only. This one has everything Stompin’ 
has plus an even more enthralling exhibition 
of Peterson’s ability to play the most elaborate 
multi-note phrases without ever making them 
sound superfluous decoration and without 
ever losing a beat, his poise or his terrific swing. 

Bassist Ray Brown, another regular of the 
Peterson group, fits in perfectly and my one 
criticism of the disc is that in the Stompin’ side 
drummer Alvin Stoller is rather too prominently 
recorded. E.j. 


*Piano Solos 
*** Andre Previn : Get Happy (Arlen) (d) 
***Lennie Tristano : Just Judy (Tristano) 


(c) 
**** Art Tatum : Out Of Nowhere (Green) (a) 


****Erroil Garner : Erroll’s Blues (Garner) 


(b) 
(H.M.V. EP 7EG8074—4s. 34d.) 
Am. aeuntins | 
eine. S.A. D7-VB-0076)—Tatum (no) 
(0) (do. D7-VB-0515)—Garner (pno). 22/4/1947. 
ONC D7-VB-1651)—Tristano (pno). 23/9/1947. 


(d) (do. D9-VB-0766)—Previn (pno); Bob Bain 
(gir); Lloyd Pratt (bass); Ralph Collier (drs). 
21/10/1949. U.S.A. 

This EP gives about as interesting an insight 
into piano styles as one could find by picking 
four keyboard notabilities at random. 

Andre Previn is a fair representative of the 
white pianists who have developed an almost 
phenomenal technique and use it for getting 
often as many notes as possible into their 
phrases, but never quite manage to swing. 

Lennie Tristano represents the white 
modernists who have ideas, but also don’t 
really swing—mainly, it would seem, because 
they try to be too arty. 

Art Tatum brings us to the coloured musicians 
He has even more technique than Previn and 
often indulges in even more flow’ry phrases. 
But somehow they seem to intrude less into the 
jazz scheme, and whether or not he is indulging 
in them he always swings. 

Erroll Garner seldom indulges in highly 
fanciful embroideries—at any rate here. He is 
content just to swing the blues in his now 
familiar manner and has devised a quite 
charming little melody for the purpose. 

But in the main it all boils down to that one 
little matter of swing, and in this record it so 
happens the coloured pianist do and the white 
pair don’t. It’s all as simple as that. __E.J. 


Victor 


*Bud Powell Trio 
**** Bao’s Groove (Jackson) ; Stella By Starlight 
(Young, Washington) ; Burt Covers Bud 
(Powell) ; My Devotion (Hillman, Nap- 
ton). (Am. Roost RLP223-A, -B) 
(Vogue EP EPV1036—13s.) 
Powell (pno); George Duvivier (bass) ; 
Taylor (drs). September, 1953. 
This is even better than the Bud Powell Trio 
EP (Vogue EPV1030) reviewed last month. 
The records were made only a short while be- 
fore Powell had a nervous breakdown which kept 
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him out of circulation for quite a while, but 
you’d never guess it from the way he plays. 
All the items are wonderful examples of the 
work of the man who had become reckoned by 
many to be the greatest of all the modern jazz 
pianists, and his performance of Stella, which 
reveals a lyricism even Bud had not always 
acquired, is quite superb. 


*Bessie Smith 
** The Bessie Smith Story—Vol. 1 ”’ 
**** St, Louis Blues (Handy) (d); JI Ain't 
Gonna Play No Second Fiddle (Bradford) 
(1); You've Been A Good Old Wagon 
(Smith, Balcom) (h) ; Sobbin’ Hearted 
Blues (Bradford, Layer, Davis) (f/f) ; 
Reckless Blues (Longshaw, Gee) (e) ; 
Jj. C. Holmes Blues (Horsley) (hk) ; 
Careless Love Blues (Handy) (j); Cold 
In Hand Blues (Longshaw, Gee) (g) ; 
Nashville Woman Blues (Longshaw) (7) ; 
Jailhouse Blues (Smith, C. Williams) (6); 
Ticket Agent Ease Your Window Down 
(S. Williams) (c); Downhearted Blues 
(Hunter, Austin) (a) 
(12 in. Philips LP BBL7019—32s. 44d.) 

Bessie Smith (blues singer) acc. by: 

(2) (Am. OKeh 80863)—Clarence Williams (70). 
17/2/1923. U.S.A. 

m A (do. 81226)—Irving Johns (pmo). 21/9/1923. 

‘(c) (do. 81670)—Robert Robbins (vin); Johns 
(pno). 7/4/1924.§ 

(d) (Am. Columbia 140241), (e) (do. 140242), (f) (do. 
140249), (g) (do. 140250), (hk) (do. 140251)—Louis 
Armstrong (cornet); Fred Longshaw (pno, har- 
monium). 12/1/1925. U.S.A. 

(i) (do. 140625), (7) (do. 140626)—Armstrong 
(cornet); Charlie Green (imb); Longshaw (0). 
26/5/1925. U.S.A. 

(k) (do. 140629), (7) (do. 140630)—Personnel as for (7). 
27/5/1925. U.S.A. 

§ Erroneously given on sleeve as 7/4/1923. 

Previous issues (¢ deleted): (d) Parlophone R2344+; 
eae (e) do. R2476; (d) and (g) do. R2344t; (7) do. 


Bessie Smith, Empress of the Blues, here 
demonstrates her right to that title. Her 
majestic voice, still for eighteen years, rings out 
again in challenge to all those who considered 
—and still consider—themselves blues singers, 
but who know as much about the art as I do 
about how to make an atom bomb. 

Not all the tracks are well-recorded. The 
last two, for example, are pre-electric and rather 
fuzzy, but even they display the budding art 
of one whose supremacy was never challenged, 
either in her lifetime or since. Her version of 
St. Louis Blues, though acoustic also, is the 
finest version ever recorded of this much- 
recorded number, and Sobbin’ Hearted Blues must 
rank as Armstrong’s most sympathetic accom- 
paniment. If you feel the blues at all, get this 
record ; if not, get it and learn what the blues 
mean. O.K. 


Rex Stewart and his Orchestra 
** Menelik—The Lion Of Judah (Stewart). 
(Am. Victor OA061344). 
*** Poor Bubber (Stewart) (do. QA061345) 
(H.M.V. JO282¢—5s. 63d.). 


Stewart (tpt); Harry Carney (alto, bar); Ben 
Webster (inr); Lawrence Brown (tmb); Duke 
Ellington (fno); Jimmy Blanton (bass); Sonny — 


Greer (drs). 3/7/1941. Hollywood. 

+ From the H.M.V. Overseas List, obtainable to order 
through all H.M.V. record retailers. 

This Rex Stewart orchestra is one of the 
small contingents from the Duke Ellington 
Orchestra which Duke sponsored for records, 
and the sides come from the same session as, 
and have something of the character of, Stewart’s 
Some Saturday and Subtle Slough, both of which 
were originally issued on now deleted H.M.V. 
Bo260, and the latter of which was recently 
re-issued in the H.M.V. “ Great Ellington 
Soloists ’’ LP DLP1025. 

Menelik is a sort of spiritual tune in which the 
lion growls, but not very realistically I am afraid. 
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The rather mournful Poor Bubber is a lament 
for the late Bubber Miley who was one of the 
trumpet luminaries of the Ellington band 
during the late 1920s. Most of the front line 
men solo in one or both of the sides, but about 
the only thing of any significance is Stewart’s 
growl trumpet. E. J. 


*Art Tatum Trio 

*#**7 Got Rhythm (Gershwin) ; I Would Do 
Anything For You (Hopkins, Hill, 
Williams) ; Honeysuckle Rose (Waller) ; 
Moonglow (Hudson); JI Aint Got 
Nobody (Williams, Graham) ; Cocktails 
For Two (Coslow) ; After You've Gone 
(Creamer, Layton) ; Deep Purple (Rose) 
(Am. Decca MG1550, MG1551) 

(Vogue-Coral LP LRA10011—27s. 4d.) 

Tatum (pno); Tiny Grimes (gir); Slam Stewart 
(bass). 1944. U.S.A. (on ‘‘ World Transcription ” 
records for the Am. Decca commercial radio programmes). 

These are excellent examples of Tatum, 
without ever quite attaining the inspirational 
level of his finest work, helped out by Tiny 
Grimes who has always been to my mind the 
guitarist who fitted in with Tatum most 
satisfactorily. Slam Stewart also plays very well 
on most of the tracks, though his inevitable 
singing-bowing act gets a little trying after a 
while. 

Deep Purple is a completely satisfying per- 
formance and Tatum’s work here leaves all 
other pianists standing for technique and 
sustained ideas. After You’ve Gone is a prodigious 
technical exhibition, and Cocktails For Two has 
the added attraction of a very fine Grimes spot. 

The astonishing thing about Tatum is that 
he always has the beat clearly marked in even 
his most dazzlingly “‘ busy’ passages—some- 
thing that can be said of very few other 
pianists. It is only after comparison with some 
of his other records that this one just fails 
to get my maximum rating. E. J. 


*Tommy Whittle Quintet 
*** Martini (Whittle) (a) ; Yesterdays (Kern) 
(a); ythum (Klein) (6); Debut 
(Whittle) (bd) 
(Esquire EP EP37—193. 11d.) 

(a) (Esquire EEP555A), (6) (do. EEP556A)—Whittle 
(nr); Harry Klein (bar); Dill Jones (pmo); Joe 
Muddel (bass); Eddie Taylor (drs). — 17/8/1954. 
London. 

These four titles have already been issued on 
standard 78 r.p.m. records, but alternative 
masters are used here. In actual fact, the 
differences are slight and I have little to add to 
my comments on the previous releases. ‘Tommy 
Whittle is a very good musician and he shows 
up well here. Klein is quite alone as a baritone 
stylist in this country and his easy win in a 
recent Melody Maker poll was well merited. 
The numbers are intelligently scored and are 
amongst the most cohesive to be issued by local 
modernist groups. Without ever attaining 
greatness, they are satisfactory examples of 
some very competent musicians. mF 


*Mary Lou Williams Quartet with Don 


Byas 
*#**0Q. W. (Williams); Mary’s Waltz 
(Williams) ; Moonglow (Hudson) ; New 
Musical Express (Williams) 
(Vogue EP EPV1042—133.) 

(French Vogue. Individual master numbers unavail- 
able)—Mary Williams (pno); Byas (inr); Buddy 
Banks (bass); Kansas Fields (drs). 9154. Paris. 

Don Byas is the star of this EP. During the 
past few years we have only heard him on slow 
ballads, but here he swings superbly on some 
up-tempo numbers. He has a fine rich tone, 
very much in the Hawkins tradition, and these 
are his best sides for ages. Mary Lou Williams 
also plays well and her writing is good. E.J. 


— . 
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LEONARD CARDUNER (President, British 
Industries Corp., New York): Mr. Leak, please 
tell our readers what the ‘*‘ Point One ”’ amplifier 
combination does in a high fidelity music system. 


H. J. LEAK: As you know, Mr. Carduner, 
a the amplifier is actually the “heart” of the 
system. Your record player, radio tuner, or 
tape recorder feeds electrical impulses into the 
pre-amplifier and amplifier. These, in turn, 
strengthen the signals and feed them into a 
speaker. 


It is difficult to strengthen a signal without dis- 
tortion. “Point One” means that the Leak 


reproduces voice and instruments with insignifi- 
cant harmonic distortion of 0.1% at 8 watts ! 
This gives the illusion of the actual “‘ presence ” 
of the performer. 


Phone : SHEpherds Bush 1173/4/5 








manufacturer of Britain's 








LC: In demonstrating the “ Point One” 
amplifier at Audio Fairs, the most impressive 
thing we do is to turn the amplifier on its side, 
show people the terminal board “ custom” 
construction used in American scientific instru- 
ments, almost never in radios. 


HJL: We had a practical reason for this... 
because every terminal connection is easily 
accessible. It keeps servicing costs down... . 


LC: Yes, and many have praised the control 
panel of the ** Point One ”’ pre-amplifier, because 
it offers every sensible adjustment to match the 
new hi-fi records . . . and full 25 db bass and 
treble range. 


HJL: In fact, the “ Point One” has more 
adjustments than the Leak amplifiers supplied to 
the BBC, but no superfluous settings to add 
unnecessary cost. 


LC: Well, you have one very important 
exclusive feature. Plug-in jacks on the Leak 
front panel make it easy to give any tape recorder 
the full benefit of the Leak circuit, in recording 
and playback! People with portable tape 
recorders, who put them away when not in use, 
can connect them instantly. Practical features 
like this make the “* Point One” most enjoyable 
to use. 


TL/IO & POINT ONE 


AMPLIFIER 


PRE-AMPLIFIER 


Write for illustrated literature G 


Telegrams : Sinusoidal, Ealux, London 


In the U.S.A. 


and all over the world 


you will find 


LEAK 


EQUIPMENT 








This advertisement, prepared by our 
American Agents, is appearing in current 
U.S.A. technical publications and is 
reproduced here for the interest of our 
friends in this country. 





27 GNS. COMPLETE, in Great Britain. 
A price made possible only by world-wide sales. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Cables : Sinusoidal, London 
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SOUND REPRODUCTION IN THE 
ROYAL FESTIVAL HALL 


By G. A. BRIGGS and P. WILSON 


The most important lesson seems to be the 
fact that the final touch for the most realistic 
Se is the setting of the volume 
control. ; 

As regards records sounding better in large 
halls than smaller rooms and vice versa, a 
similar variation applies to listening rooms. 
For instance, my room at home is heavily 
damped by the usual carpets and curtains, but 
our listening room at the works is bright and 
bare. I have recently spent some time listening 
to three piano recordings—all of which I like 
very much—which show that you can have 
wide variations in piano tone without loss of 
quality. The records are: 


Decca LXT2981 Britten, Diversions. 
Nixa WLP5147 Schubert, Piano duet. 
Columbia 3381039 Mozart, Piano Concerto. 


In the Decca record the piano part is for the 
left hand only. When the pianist plays 
fff hie tends to go through the tone of the 
piano (trying to make one hand sound as 
loud as two), but the recording takes it on the 
chin ; the softer passages show up the “‘lustre”’ 
of good piano tone to a fascinating degree. The 
reproduced tone, however, sounds on the whole 

better in the works than at home. On the other 
Land the Nixa record—beautiful playing here— 

ounds better with the heavier damping and 
absorption of the home environment ; but the 
Columbia piano tone seems to be equally happy 
under both sets of conditions (a Mozart Piano 
Concerto at its second best is of course better 
than most others at their best: here is a Mozart 
at its best). 

We are hoping to include these three items 
in our demonstration in St. George’s Hall, 
Bradford, on April 1st, where the conditions 
will probably suit them all. But here is the 
point: how can we have absolutely fair 
criticism of recording quality without taking 
into account the effect of the listening room ? 
My respect for and sympathy with recording 
engineers is constantly growing, as much 
criticism is ill-informed. 

Talking of concert halls, I recently had the 
rewarding experience of going to a Symphony 
Concert in the B.B.C. No. 1 Studio at Maida 
Vale. I never heard such glorious sound as 
that which greeted my ears. The double bass 
tone was full and round; the drums were 
clean and rich, and the cymbals had a startling 
brilliance. The modern B.B.C. treatment of 

embrane absorbers and perforated panels 
oo to do the trick and should be demon- 
strated to those music critics who still dote on 
mellowness and age. To enjoy similar satis- 
faction in sound in the Albert Hall it would be 
necessary to sit in a bath chair and be hauled 
up to a position adjacent to the B.B.C. micro- 
phone. 

I understand the studio is very popular with 
recording engineers, but British record com- 
panies adopt a hush-hush policy about studios 
in use. They do things differently in the States. 
Many of the new issues give the actual date 
of the recording session as well as details of 
concert hall, microphone and tape recorder 
involved. The original recording date is some- 
times a useful piece of information, as in an LP 
disc of various oboe items which was recently 
Sent to me from New York. The fact that some 
items were dubbings from old 1943 shellacs 


accounted for the terrific surface noise, but did 
not explain why anybody had thought it worth 
while to transfer them to LP vinylite. 

A final word about criticism of the organ 
recording of the Bach Toccata. This was 
played by Ralph Downes, using stops similar to 
those used in the Audiophile recording made 
with a much smaller organ, as it was originally 
intended to compare the two. I admit frankly 
that I asked Mr. Downes not to use extremely 
low frequencies which were missing in our 
record. It should be remembered that the 
object was to compare tone and colour—not to 
demonstrate the R.F.H. organ in all its majesty. 
To do this I think we should require about 180 
watts amplifier output, with seven or eight 
complete speaker systems. This type of 
demonstration is outside the scope of these 
activities as few people want the equivalent of 
a full organ in the average sitting room. 

The test for volume level described by Mr. 
Wilson, and made possible only by the valuable 
co-operation of the B.B.C., E.M.I. and the 
Musicians’ Union, proved most interesting. 
There is obviously nothing in the suggestion 
made by me in last month’s report, that 
recorded orchestral music should be replayed 
larger than life. In fact, had this heen said by 
anybody else I should now describe it as rather 
silly. 

I am very pleased to be able to state that we 
have obtained permission to play part of this 
excellent R.F.H. test recording on May aist, 
and I should like to express my appreciation of 
the co-operation of the Musicians’ Union and 
the Mechanical Copyright Protection Society, 
who have agreed to the use of a recording 
which was made only for test purposes and not 
with the intention of a replay. When Mr. 
Walker sets his controls at the required level 
on May a2ist we shall probably find that the 
peak input to the loudspeakers will be approach- 
ing 100 watts. 

I am now of the opinion that the “ Sea 
Symphony’”’ record which was played on 
November 1st with peaks of 50 watts will be 
even more realistic if allowed to go up to 80 or 
100 watts in the next Demonstration—a power 
increase of 2-3 db. 

To refer once more to the U.S.A., it should 
perhaps explained that multi-speaker 
installations are very popular over there, and 
when a hi-fi enthusiast uses a 50 to 60 watt 
amplifier he has probably also put in three 
woofers, four mid-range units and a few tweeters. 
A friend of mine in New York has an eleven- 
speaker set-up in his flat, and I never visit that 
city without going to listen to the effect of the 
latest orientation of his outfit. The results are 
impressive. I thought this was the limit: until 
last October, when a man at the Audio Fair 
handed me a photograph of his domestic 
installation, totalling twenty-one loudspeakers. 

In order to “ explain” the R.F.H. it has 
been necessary to call particular attention to 
recorded ambience, but the ordinary listener 
would be well advised not to pay too much 
attention to this ingredient of a rich assortment 
of recorded sound. After listening to a new 
record for a minute or two, the ear begins to 
adjust itself to the “ colour’’, and it would be 
foolish to spoil the enjoyment of a musical 
experience by undue preoccupation with the 
science of recording. G.A.B. 
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The Festival Hall Experiment 

The conclusion by Mr. Briggs of the 
report on the Royal Festival Hall experi- 
ment will give one food for thought, and 

ent, for some time to come. I have no 
doubt that I shall be reverting to it again and 
again in these articles, but for the moment I 
just want to dot the i’s and cross the t’s on one 
or two fundamental points. 

Strangely enough, I find myself in accord 
with both writers, even where they seem to 
differ. So, on Mr. Briggs’ obiter dictum, I 
suppose I may count myself doubly as a person 
of good taste ! 

First of all, though, and at the risk of being 
perhaps a little indiscreet, let me lift the curtain 
a little more on the preparations that are being 
made for the next demonstration on May aist. 

It is a matter for satisfaction, and hope, that 
the engineers of the B.B.C. and cf E.M.I. and 
Decca are wholeheartedly co-operating with 
Mr. Briggs and Mr. Walker in the experiment ; 
and already special recordings and measure- 
ments have been made in preparation for the 
next demonstration. At one of the regular 
broadcasts of an orchestral concert in the 
Festival Hall a little while ago, the B.B.C. 
engineers connected one of the microphones 
permanently installed there to a special channel 
containing a peak level meter. During the 
performance by orchestra, choir and organ the 
readings on the meter were noted down on the 
musical score, and at the same time the E.M.I. 
engineers made a special tape recording of the 
performance. 

Part of this recording we shall hear at the 
demonstration on May atst and Mr. Walker 
will try to set the controls of his amplifier 
system so as to give the same veak levels at the 
same microphone as were noted during the 
original performance. 

At a try-out the other day the controls were set 
by ear and the B.B.C. engineers reported that 
the level was within 2 db of the original. I call 
this a really remarkable achievement, especially 
in view of the different directional character- 
istics between the loudspeakers and the original. 

Mr. Walker tells me that the amplifier gain 
used during this play-back test has now been 
calibrated so that exactly the same level can be 
achieved on May aist. I shall be interested to 
learn whether the presence of an audience on 
this occasion will affect the readings of the peak 
level meter and call for a different setting of the 
amplifier controls. 

I also hope that it will be possible to take 
measurements from microphones in various 
parts of the hall and then to try the same 
recording in an ordinary living room and judge 
the effect of playing at the same measured 
volume levels. Fortunately, the recording 
contains some applause which, being steady and 
fairly random, is particularly useful in setting 
up levels. 

In this way the recording could be played in 
one’s home so as to give exactly the same sound 
pressure at the ear(s) as one had at the Concert 
Hall 





Would the result sound right ? Your guess is 
probably as good as mine; but I confess at 
once that I should be surprised if it did. Or 
rather, I should be surprised if I could not find a 
different setting of the controls to give a more 
pleasing result to the majority of listeners ; and 
I should expect a difference in this regard as 
between men and women. 


Which Illusion ? 

This question of judgment of aesthetic 
quality in listening tests is a very tricky one on 
which, as yet, there is remarkably little experi- 
mental information. 

We will no doubt all agree that what we 
want from the sound reproduction in our homes 
is an illusion of an original performance. But 
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what sort of illusion is it that we want? To 
what particular features do we subconsciously 
attach most importance ? We know that the ear 
operates as a pressure device, but we know 
comparatively little about its aesthetic function- 
ing. One has plenty of evidence that the ear 
can be much more selective than a microphone, 
for example, and therefore, as Mr. Walker 
remarked to me the other day, it is at any rate 
conceivable that it will judge volume level by 
the direct sound that it hears, while ignoring 
reflected sounds. If this should prove to be the 
case, it would completely upset the idea that 
the total sound pressure at the ear at home 
should be the same as in the concert hall. 

For many years before the war I was a 
member of the team set up by the School 
Broadcasting Council to test and approve radio 
receivers for use in schools. The B.B.C. con- 
verted a school classroom into a Talks Studio 
and set up a small transmitter to give a signal 
in the next room similar to what one would 
expect to receive from a standard transmission 
via a good aerial. Then we had a standard 
receiving apparatus with which to compare the 
particular receiver submitted for test. 

The testing panel usually consisted of about 
six school teachers who had experience of 
listening to school broadcasts and two technical 
experts. On different days different panels 
functioned and it rarely happened that exactly 
the same people would be together on more 
than one day. Altogether we had about three 
dozen teachers and four experts. 

The procedure was for two B.B.C. announcers 
(a man and a woman) to read to us in the 
listening room and then they would retire to 
the studio and the volume level on the standard 
receiver would be set to correspond with what 
we had heard in the direct reading. Then the 
tests would begin. A passage would be read by 
the man announcer and reproduced at standard 
level on the receiver under test ; then it would 
be repeated on the standard receiver and then 


again on the receiver under test. The same: 


process would be repeated with the woman 
announcer. Tests of broadcast music were also 
conducted but these, perforce, were not so 
elaborate as the speech tests. 

For each test, each member of the panel 
would allot marks (out of a maximum of 
six) for particular qualities (e.g., articulation, 
naturalness, etc.) in the reproduction. Then 
they would allot an over-all mark and vote 
whether the test receiver should be accepted or 
rejected. B.B.C. officials then analysed the 
marks papers and announced the average 
marks obtained. 

At the end of the series of tests of dozens of 
receivers all the members of the panels would 
meet together in joint session, and in the light 
of their marks papers which would then be 
returned to them would then decide on their 
final verdict. 

The system was developed into a precision 
method of testing. We had one amazing 
experience when a committee of the Radio 
Manufacturers Association arranged for a 
number of receivers to be re-submitted for test 
on an occasion when they themselves were 
present. The testing panel was not specially 
chosen and was not the same as had functioned 
on the .occasions when the receivers had 
previously been tested. 

I myself was in the chair for the first part of 
the proceedings and after we had voted on 
three receivers, the B.B.C. officials came to me 
with their analysis of the scores, because they 
thought that the meeting should be made 
aware of a peculiar feature. The average vote 
was identical within 1 per cent with that 
recorded on the previous occasion for all three 
receivers and under each head of the voting ! 

Later, the R.M.A. tried to correlate the 
voting with performance measurements, but 
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had not made much progress by the time the 
war broke out. 

I wish we could repeat these experiments on 
a fuller scale, for much more is now known about 
performance measurements than was known 
then, and it is high time that such objective 
standards were correlated with the subjective 
judgments of intelligent listeners. It is pertinent 
to note, in this connection, that for basic 
judgments we found the ordinary intelligent 
school teacher a more reliable guide than 
either the musician or the technical expert. 
The former is apt to hear qualities which are 
not present; the latter gets obsessed with 
noises that are present and should not be. 


Academic Judgments 

Hitherto, there have been far too many 
assumptions made on academic grounds. Mr. 
Walker mentions the Fletcher-Munsen curves. 
These relate to the average sensitivity of the 
human ear and give the pressure required to 
produce the same loudness of pure tones at 
different frequencies. At low levels of loudness 
more pressure is required for tones of low and of 
high frequency than for those in the middle 
register between 2,000 and 4,000 c/s. 

Because of this it has been a common 
assumption that for realistic reproduction at a 
low volume level both bass and treble should be 
accentuated. Some designers have even pro- 
vided a compensated gain control to give the 
required emphasis automatically. 

Clearly, this is an entirely unwarranted 
interpretation of the Fletcher-Munsen curves. 
These give no information whatever as to the 
frequency response required from an amplifier 
for high or low volume levels. 

On this, however, there are a few clues—they 
are as yet no more than clues—provided by 
empirical tests in other ways. One is the rule 
of thumb J gave in my note in Novice Corner 
last month. Another is our knowledge of the 
effect of distance on the attenuation of tones of 
different frequency. 

But much, very much, more work needs to 
be done on subjective methods of testing for 
** naturalness ’’ or “ realism ”’. To anyone who 
wishes to pursue this I recommend two papers, 
both in the Journal of the British Institute of 
Radio Engineers. One is by Mr. P. J. Walker, 
the other by Mr. F. H. Brittain. 
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FEDERATION and SOCIETY NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
formation of new Gramophone Societies. Send a six. 
penny postal order to the Hon. Sec., C. H. Luckman, 4] 
Trinity Avenue, Enfield, Middlesex, for a circular of 
suggestions and other literature. 
Notices for inclusion in the June issue should reach 
G. H. Parfitt, 31 Lynwood Grove, Orpington, Kent by 
10th May. : 
Acton & District Gramophone Society. Monthly 
at King’s Arms, Acton Vale at 7.30 p.m., 26th April. 
Details from Hon. Sec., 24 Priory Avenue, W.4. 
Bushey & Watford Gramophone Society. Red 
Lion Hotel, Bushey, on Tuesdays, at 7.30 p.m. 
Programmes from Hon. Sec., ‘‘ Woodcote,’”’ 44 Hilfield 
Lane, Aldenham, Watford. 
Cambridge Music Circle. Tuesdays, at 7.30 p.m 
at The Copper Kettle, King’s Parade. Details a 
Hon. Sec., 38 Grange Road, Cambridge. 
Dollis Hill Gramophone Society. Meets in N.W. 
London on Tuesdays. Details from Hon. Sec., 77 Mora 
Road, N.W.2. 
Doncaster Gramophone Society. 7.30 p.m., on 
alternate Thursdays, at Y.M.C.A., Cleveland Street 
April 7th and 2lst. Details from Hon. Sec., 34 Nor. 
borough Road, Doncaster. 
Dundee Recorded Music Society. Meets fortnightly 
Queen’s College. Information from Hon. Sec., 120 
Byron Street, Dundee. 
East Ham Gramophone Society. Second Tuesday 
monthly at Methodist Church Hall, Herbert Road, 
Manor Park, at 7.45 p.m. Details from Hon. Sec., 67 
Wards Road East, Ilford, Essex. 
Epsom Gramophone Society. On 2nd and 4th 
Fridays each month meets at Oak Room, West Hill 
House, at 8 p.m. April 15th and 29th. Details from 
Hon. Sec., 31 Pound Lane, Epsom. 
Exeter & District Gramophone Society. Meets on 
April Ist, 15th, and 29th, at Windsor Hotel, St. Davids, 
at 7.30 p.m. Programme from Hon. Sec., 101 Soutb- 
brook Road, Exeter. 
Ickenham Gramophone Society. 
at 8 p.m., at 84 Swakeleys Drive. 
Hon. Sec., at above address. 
Leicester Gramophone Society. Alternate Mondays 
at Congregational Church Hall, North Bond Street, at, 
7.30 p.m., April 25th. Details from Hon. Sec., 8 Gimson 
Road, Western Park, Leicester. 
Leigh Gramophone Society. Alternate Mondays , at” 
Whitehall, Clatterfield Gardens, Westcliff-on-Sea, at 8 
p.m. Details from Hon. Sec., 23 Leigh Gardens, Leigh- 
on-Sea, Essex. 
Oxford City Gramophone Society. 2nd and 4th 
poe each as = St. Columba’s Church Hall, 
r treet. etails from Hon. Sec., 129 Ridgefield 
Road, Cowley, Oxford. on 
Putney Gramophone Society. Every 3rd Monday, 
at 7.30 p.m., Zeeta House, Putney, April 4th. Details 
oo Sec., Library House, Putney Public Library, 


Reading Gramophone Society. Alternate Tuesdays, 
at Abbey Gateway, Forbury Gardens, at 7.30 p.m. 
Particulars from Hon. Sec., 31 Talfourd Avenue, Reading. 
Recorded Vocal Art Society. Meets at the Bull and 
Mouth Tavern, Bloomsbury Way, on April 7th and 2)st. 
Hon. Sec., 373 Camden Road, N.7. 

Reigate & Redhill Gramophone Society. Three 
meetings per month. Hon. Sec., Central Public Library, 
London Road, Redhill. 


Rosebery Club. Meetings held fortnightly (Tuesdays) 
adjacent to Sadler’s Wells. Enquiries: Hon. Sec., 38 
Whitby Road, Sutton 


Sheffield Recorded Music Club. Every Tuesday, 
at 7.15 p.m., in Church House, St. James Street. Hon. 
Sec., 16 Dalewood Road, Sheffield, 8. 


Southampton & District Gramophone Society. 
Recitals at 7.30 p.m., on April 29th, May 13th, and 27th, 
at Polygon Hotel. Details from Hon. Sec., 37 Orchards 
Way, Southampton. 

South Liverpool Gramophone Society. Every 
Tuesday, at Wavertree Community Centre, Penny Lane, 
at8 p.m. Syllabus from Hon. Sec., 76 Highbank Drive, 
Liverpool, 19. 

Verdi Society. Second and last Tuesday each month, 
at St. George Restaurant, Lime Street, at 7.15 p.m. 
Syllabus from Hon. Sec., 39 Sutcliffe Street, Liverpool, 6. 
Wagner Society, London. Fortnightly, on Wednes- 
days, at Shelley’s R«.taurant, 8 Albemarle Street, W.1, 
at 7 p.m. Sec., 22 :.endal Street, W.2. 


Wagner Society, Manchester. Monthly, on Wednes- 
days, at the International Club, 64 George Street, at 
7.30 p.m., April 6th. Sec., 87 St. John’s Road, Old 
Trafford, Manchester, 16. 

Wakefield Gramophone Society. Fortnightly, on 
Mondays, at 7 p.m., in Webster’s Cafe, Cross Square. 
Particulars from Hon. Sec., 13 Ashleigh Avenue, 
Dewsbury Road, Wakefield. 


Wimbledon & District Gramophone Society. A 
newly-formed society. Anyore interested please contact 
Hon. Sec., South Ridge Hotel, 57 Worple Road, S.W.19. 
Woodford Green United Free Church. ‘ Meditation 
for Good Friday,’’ April 8th, at 8 p.m. Enquiries to 
D. J. Steven, 36 Glengall Road, Woodford Green, Essex. 


Every Monday, 
Programmes from 
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cs | ame Gramophone” Exchange art 
ci 
om the RATES.—Advertisements are accepted for this section 
aa at the rate of fourpence per word, with a minimum 
“ SIX- 1 charge of 4s. Where the advertiser offers to send a list 
_— 4] or requests a stamped addressed envelope, this will be 
lar of treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 
| reach | should be added to the cost; this includes the forward- 
ant, by | ing of replies. Letters to Box Numbers should be posted 
' to “‘ Office’ address as stated below. All advertise- 
iments (copy in block letters or typewritten) should 
lonthly arrive by the 12th of any month and must be prepaid 
April. | py the form of postal eoters or cheques addressed to 
‘““The Gramophone’’, 49 brington Road, Kenton, 
Red Middlesex. The Proprietors A. the right to refuse or 
) pm withdraw ‘‘copy’’ at their discretion and accept no 
Lilfield | responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 
) p.m 
Ss from 
RECORDS FOR SALE 
= N.W. A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
¢ Mora § sree on request. The current issue contains the usual 
large, comprehensive selection of LP, MP, 45 and SP 
n., on recordings, the majority as new. Our claim of an 
Street exceptionally high standard of condition, with all items 
4 Nor. § guaranteed, is substantiated by many regular customers 
all over the country, who since 1945 have experienced 
' complete reliability when ordering by post. We can also 
lightly, § offer many slightly imperfect LPs at very low prices, 
c., 120 and numerous deleted 78s of all kinds, including many 
irreplacable orchestral and vocal performances, also at 
‘tuesday | low prices. All new LPs (except H.M.V.), post free; 
Road send cash and alternative titles for rapid service. Prompt 
ec 67 and safe postal service to any U.K. address. Mint LPs 
ane and certain 78s accepted in part- apanee, also against 
finest new h.f. equipment.—K. S olman, 143 Greenway, 
id 4th # Ickenham. Middlesex. Ruislip 2518. 
st Hill ABOUT 800 12-in. CLASSICAL 78s (symphonies, con- 
ls from § certos, etc.) in excellent condition.—Offers for lot 
collected from Norman, 15 Newbridge Avenue, Wolver- 
eets on § hampton. ia 
Davids A FINE SELECTION of celebrity vocals, Amato, 
South. | Andresen, Chaliapin, Caruso, Farrar, Tetrazzini, Tauber, 
etc., etc.—Winston, 62 West Drayton Road, Hillingdon, 
Middlesex. Phone Te Vv 
londay, AIDA.—Complete M.V. auto-coupled. _—_—Pertile, 
*S from | Giannini, Cattaneo, oe —Alsop, 24 Lorraine Road, 
Timperley, Cheshire. 
londays ALL TYPES OF CLASSICAL LPs, guaranteed mint, 
eet, at, 10s. to 20s. approx.—Reply to G. Melvin, 5 Derby Street, 
Gimson Glasgow, C..3. West 8133. 
ete AMATO, FRANCI.—Historic, Archive, various, deleted, 
ays, at @ current, vocals.—Box No. 3619. 
a, at 8 AMERICAN & DOMESTIC LPs.—Musical Comedy. 
, Leigh- § Fanny; Lute Song; On the Town; Pajama Game; 
Golden Apple; Boy Friend. Shakespeare, Poetry, Dylan 
nd 4th Thomas etc. Plays, White Cargo; Rain; Lady 
| Hal Windermere’s Fan etc. Popular, Pinza-Astaire Story; 
h Hall, § Martin-Bette Davis: Waters-Cavallaro. Few 78s, Miss 
dgefield § Liberty; Billy the Kid; High Button Shoes; Coward; 
Lawrence.—Box No. 3629. 
fonday, AMERICAN RECORD COLLECTORS.—Send for free 
Details list of fine operatic records at reasonable prices.—Jack 
Library, Whistance. Hurley. New York, U.S.A 
APPROX. 160 RECORDS, 78s mostly swing; many 
1esdays, § G00dman/Shaw deletions €¢ Details.—King, 50b 
0 p.m. Moulsham Street. Chelmsford, Essex. 
eading. AS NEW =THROUGHOUT.—Internationa! H.M.V. 
‘ull and @ YO°@ls. 26 deletions (1951) 20/-. Deleted recital sets, 
nd 2st ‘Holy Year ’’ (Caruso), Lehmann (Brahms), 20s. record. 
' Traubel, Sayou (operatic) 17s. 6d.—Evans, 13 Station 
Road. Alford. Lincs. 
_Three BACH.—48 Fischer and 2nd English Suite on 34 
Library, B records 78 in mint condition with analytical notes. 
Offers.—Pratt, 29 Park Lane, Wembley. WEM. 0022 
esdays) after 6 p.m. 
Sec., 38 BEETHOVEN VIOLIN CONCERTO (Menuhin), Eroica 
(Weingartner), Pastoral. (Walter). Berlioz: Harold 
, (Primose); Bizet, Ist Symphony (Goehr); Dvorak. Ist 
uesday, # 2nd 4th Symphonies (all Talich); Elizalde: Violin 
: on. Concerto; Falla, Nichts Gardens Spain (Curzon); Haydn, 
Harpsichord Concerto (Landowska); Mozart, Serenade 
society. § X61 (Furtwancler); Sibelius, 2nd Symphony (Kajanus); 
rd 27th, | Sttauss. 1st Horn Concerto, Don Juan; Stravinsky, 
eat yer Firebird, Petroucha (Ansermet): Tchaikowsky, Pathetioue 
(Munch); Walton. Belshazzar (Walton); Brahms, Sonata 
Ov. 108 (Menuhins); Haydn, Trios 2, 3, 5, (Limited 
Everya@edition); Beethoven. Quartet Op. 18 (Paganini) : Mozart. 
y Lane, § Quartet K387 Ree Aida complete (Gigli, etc); all 
k Drive, § 2uto, fibred ‘ The Gramophone ’’» 1952/4.—Box 
No. 3639. 
month, BRUCKNER FOURTH. Seventh (Telefunken). Dvorak 
15 p.m. First, Violin Concerto (Telefunxen).—Hardy, Chichester 
16 House. Brighton. 7. 
1 gi _CARUSO, MELBA, M-Cormack, Martinelli, Adams, 
Wednes- § Schumann. Schorr, Destinn, Elwes, Schwarz, Boninsegna, 
st, W.1, others: also Music Hall/Comedy.—Box No. 3636 
DELETIONS. mirt, Schumann, Gerhardt, Lehmann, 
Wednes- § Muzio. Slobodskava, Teyte, Erb, Hiisch, McCormack, 
reet, at § etc.-Box No. 3625. 
ad, Old f “DON CARLOS” (cetra). 4 LPs Albums, Libretto, 
£9. ‘‘ Favorite ’’’ (Eterna), Bonci, Battistini, Sammarco, 
tly, on £2.—Lenhan, 39 Sutcliffe Street. Liverpool. 
Square. EXTREME RARITIES! ‘“‘G. & T.’’, Caruso, De luca, 
Avenue, § S°otti, Farrar, Tetrazzini, Galli- Curci, Ruffo, Battistini, 
Ansseau, Lunn, Butt, sixty, £100.—Allcorn, ‘““ Meadow 
A View ’’. Herstmonceux. Sussex. 
aeeeae G. & T.s of Bovonat. Caruso, Plancon, Tamagno; 
S W.19 Acoustic Taubers, Ponselle (Red W. Blue Columbias), 
babe Cort De Luca. Fonos; and real rarities for‘ serious 
ditation B colle: tors. Overceas buvers welcomed. I want originals, 
uiries tO Bnd Caruso, Bonci, McCormack, Piccaver, Plancon, etc.— 
, Essex. § Crawley, 246 Church Street, London, N.9. EDM 17760. 
+ 
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GONDOLIERS.—Complete H.M.V. 


recording D1334/45, 
£3 or nearest.—John P. Brown, 


26 Howard Street, 





Belfast. 
GRAMOPHONE RECORDS for sale; mixed, mainly 
classical; low price.—Apply ‘‘ Marles ’’ Dixon’s Coppice 


Farm, St. Leonards, nr. Tring. Herts 


LARGE QUANTITY of used records for sale, all 
subjects. List ls. 3d. refunded first order.—Wiltshire, 
6 Church Road, Epsom. 


LIGHTLY THORNED 78 AUTOS.—Tosca (Gigli) ae; 
Rosenkavalier (Lehmann, Schumann), Ote 
(Fusati, Granforte), 40s.; Traviata (Guerrini), 308.° 
Turandot (Cigna), 50s.; Meistersinger, Act III (Nissen), 
ee ciety Volumes, Delius, Sibelius, 28s. each 
Two Leak S.P. Ruby —- a transformers, £5 
(offers considered) .—Box 3628 

LINGUAPHONE GE a MAN co URSE, complete, mint 
condition, £10.—Ayre, 56 Great North Road, Welwyn, 














LPs AND 783, Classicals and Vocals, Foreign and 
Rarities. Most interesting list sent free.—Box No. 3646. 


LP RECORDS.—Send s.a.e. for details—Box No. 3606. 


PRIVATE COLLECTION 78s for disposal. Orchestral 
and some collector’s vocals, s.a.e.—Hurst, 67 Gloucester 
Crescent, London, N.W.1. 


RECORDS FOR SALE.—Donalda, Kurz, De Lucia, 
Battistini, Plancon etc., also early electrics. E.M.G. 
small horn gramophone, electric motor, meltrope sound 
a at £5.—Bernard, 26 Loneridge Road, 

ndon 


SEND LISTS OF WANTED LPs or call. 
bought.—92 Queen’s Road, Clifton, Bristol. 


UNUSUAL LP RECORDS, 18s. each. Trooping Colour, 
1954; R.N.V.R. Jubilee Review; Bannister, Chataway; 
Churchill’s ~~ Birthday Presentation; 
Wolves; Lord Mayor’s Show; Earl of Hare 
—Australia 1955; "Ausuelien Test, jy Trafalgar Day: 
Queen Mother—Canada. —Box No. 


VOCAL DELETIONS.—Supervia, Bonci, 
Lieder, Muzio. Send stamp.—Box No. 3643 


100 12-IN. 78s.—Orchestral, Chamber, Vocal. Singles 
and autocoupled sets; beautiful condition, £15 or 3s. 6d. 
each; cabinet optional, £3.—Clifford, 7 Buff Avenue, 
Banstead, Surrey. Burgh Heath 4926. 














Newish LPs 








berseeen 
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URGENTLY WANTED. — Strauss Heldenleben/Bohm 
Lavagne Concerto Romantique (PDT 66/68); St. 
Aldegone Wilhelmus (Mengelberg, Tel. A-2688); Elgar 
in the South (D-K1381/3); Respighi Festa (DB21487/9); 
Tschaikovsky 4th (DB21376/80); 2nd Concerto (D-K1527/ 


30); Verdi Otello (Thill, ee: vranee Prelude, 
Aria & Finale (W1597/9); ano Concerto 
(E-3166/9); Brahms 2nd (DB 2146/70). oo Op. 78 


(Telmanyi, DB4633/5); Double Concerto (Supra.15430/3); 
Liszt Rhapsodie No. 1 (Hambourg, C2761/2); Schubert 
Mass (GA5056/7); Beethoven Sonata Op. 30/2 (Dubois, 
DFX195/7); Mozart Sonata K332 (Schnabel, DB6336/7): 
Fantasia K475 (Fischer, DB5637/8); Serenade K525 
(Mengelberg, E-3750/1); Haydn London No. 104 (Weis- 
bach, IMPO14066/8); ‘‘ Lark’’ Quartet (Flonzaleys); 
Bach Brandenburg No. 2 (Fischer, DB7612/3); Italian 
Concerto (Gieseking, LW33/34); Sousa Liberty Loan 
March (any recording); following s, DA1053 
Granforte; DA4466 Husch; DB15°9 Franci; DB1617 
Gerhardt; DB5561/2 Leisner: DB5630 Ralf; Odeon RXX 
80862 Tauber; Tel. A-1381 Husch, A-1550 Wittrisch.— 
Box No. 3634. 

WANTED.—B3869 ‘‘ The Gondoliers ”’ 
of full set; will exchange ‘‘ The 
1953 for June.—Margaret Deans, 
Armagh, . 

WANTED.—Columbia 1755, title, 
a Woman by Her Clothes ” 
S. Charnock, ‘‘ Juin’ Papworth, Everard, Cambs. 

WANTED.—Copy Turner Layton record of ‘* Trans- 
Attentie Lullaby.”-—Taylor, 2 Grange Road, Bushey, 

erts. 





or state price 
Gramophone ”’ May 
37 Scotch Street. 








**You Can’t Judge 
sung by Whit Cunliffe.— 








WANTED.—Decca “‘ Polydor ”’ CA8026 wires and 
Angerer); Parlophone R2292 (Schmidt); M.V. DB6613 
— tz).—Lyne, 27 Masefield Avenue, a Wood, 
erts. 

WANTED.—Good second-hand copy Miniature Suite 
(Eric Coates), Raybould and Orchestra, Col. DX380, 
write.—Webb, Grand Hotel, West Hartlepool. 

WANTED.—H.M.V. DB3607 C. Major; Schubert Col. 
L1794 or sets; H.M.V. C7850/1, good condition.—Dawson, 
16 High Street, London, 8.W.6 




















WANTED.—Recording of German Speech Sounds 
(Anton Hermann Winter). Parlophone 172 or H.M.V. 
B4006. State price.—Grant 35d Lugar Street, Coat- 


bridge, Lanarkshire. 

WANTED. — Recordings of Noel Coward. ** Uncie 
Harry,.’’ ‘‘ The Party’s Over Now,’’ ‘*‘ Dearest Love ’’.— 
Webster, 16 Amesbury Road, Moseley, Birmincham, 13. 

WANTED.—Set records ‘‘ Beggar’s Opera.’’ State con- 
a and price required.—Box No. 3596. 














RECORDS WANTED 





ADVERTISER WANTS Chopin flat minor nata 
played Rachmaninov, H.M.V. DA 1186 1189, yp 151; 
must be in good condition.—Burton, Rivers Hall, Wald- 
ringfield, Woodbridge, Suffolk ai 

ADVERTISER will purchase collection of 78s, LPs, 
Classical and Operatic.—Box No. 3645. 

ALL LPs BOUGHT.—i price paid; singly or lots.—G. 
Melvin, 5 Derby Street, Glasgow, C.3. West 8133. 

ALL LPs PURCHASED, Classical, Jazz, Commercia!; 
also Jazz .78s.—Pearse, 14 Mapleleafe Gardens, Ilford. 
Valentine 2286. 

AMERICAN CORRESPONDENT WANTED to exchange 
American for British LPs on equal terms; small 
quantities, no cash.—Box No. 3614. 

ANY QUA ANTITY OF REALLY MINT LPs, also vocal 
and certain other good 78s. Best offers, especially in 
part-exchange for guaranteed new LPs (all makes 
a H.M.V.), post free: send lists for quotation.— 

S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518.) 

~ASSIMAL ITALIAN RECORDS also Parlophone RO 
20189 Tauber; ‘‘ Stars Were Shining/Strange Harmnoy ”’ 
(Tosca); good condition essential.—Box No. 3642. 

BALLET EGYPTIEN.—H.M.V. B7030 only.—Marchant, 
130 Gipsy Hill, Upper Norwood, London. 

BROADCAST RECORD of ‘Last Year’s Calendar ’”’ 
‘In 1930” by Stainless Stephen.—Box No. 2. 

** BUTTERFLY ”’ Decca/Tebaldi LXT2638-40, or offer, 
exchange a ‘‘ Fledermaus ’’ and “ Scheherazade "— 
Box No. 3620 

CANTONESE. —Records in the Cantonese 
recuired urgently.—Box No. 3630. 

COLUMBIA AUTO LX 8505-7 Mozarts Symphony No. 
34 C Mator K338, LPO/Beecham; must be in good 
condition: all particulars to.—B. J. Brown, Lovers Hall, 
Pitchcombe, nr. Stroud, Glos. 
























































language 





NTED.—Steniev *‘loway’s ‘“‘Sam ” records in good 
an —Litchford Hall, Chain Road, Manchester 9. 
WANTED URGENTLY.—Tosti’s ‘‘ My Dreams ’”’ either 
McCormack or Booth.—Box No. 3609. 
WANTED.—Volume of French language lessons, corres- 
ponding to H.M.V. French language records, set.—Apply, 











Mrs. Rhodes, 5 Chandos Street, London, W.1. LANgham 
9071. 

WEBER’S OBERON. complete, ar es a 
condition; state price—Fenn, Yelverton, 8S. 





EQUIPMENT, ETC., FOR SALE 


AMPLIFYING EQUIPMENT, requiring 200/250 volts 
AC, suitable for Decca Type D pickup, continuously 
variable bass and treble control, £12. udspeaker, 
SU5, Labyrinth Speaker, £9.—R. Hill-Smith, 49 Cadogan 
Street. London, S.W.3. KEN 8816. 

AS NEW. LEAK TL12, and Variscope 
diamond P.U., £6. 12- in. W.B. Concentric Duplex, £14. 
sound panel, 30s. G.E.C. metal cone, £5. Corner 
cabinet, £2 10s.—Box No. 3623. 

BARGAIN. oe oer player with XMS pickup. 
two heads ‘‘C’”’ D5/8N amplifier, WB HF101° 
speaker Am phy ‘reflex cabinet; complete Hi-Fi 
equipment, as new, £20 a collects.—Girling, 9 

Debdale Lane, Mansfield, Notts 


BARGAIN .—Jacobean Radieavam cabinet, B.S.R. three 
speed. Two 8-in. speakers. Acos pickup, lot £15. i 
Sha¢cegs Meadow, Lyndhurst, Hants. 


BARGAIN PRICE.—Leak LP Pickup —_ trans- 
former) recently overhauled by makers and fitted new 
diamond. Perfect performance, £7 10s WB.HF1012, 
re eal Maxwell Lodge ’’, Northwood, Middlesex 
el 1831). 


BARKER 12-in. speaker 148A, excellent condition, £6 
or offer.—Ide, Second House, South Drive. Dorking. 











, £24. Leak S.P. 




















DESPERATELY NEEDED.—Stainless Stephen’s record 
of ‘‘In 1930” ‘‘ Last Year’s Calendar ’’—On Broadcast. 





—Box No. 3601. 
= a FEUERREITER ’’, Roswaenge. DB3321 
‘** Heimweh ”’ Schock, DA5507.—Pengelly, 64 Union 


Street, Plymouth. 
ELLA SHIELDS “ Burlington Bertie ’’ Decca F5228. no 
ew 





other; Billy Cotton ‘“‘ N Tiger Rag’’ Regal MR 221: 
ae Nash ‘‘ When -- Lips’ Col. 2969; Doris 
Vane ‘‘I dreamt that dwelt ’’’ Col. 3880; Miriam 


Licette and Heddle Nash a Scenes that are Brightest ”’ 
Col. DB 617.—Box No. 3603. 

FLYING DUTCHMAN OVEI OVERTURE conducted by 
Beecham.—R. Skelton, 46 Queen’s Gate Gardens, S.W.7. 

GERHARDTS WANTED.—Good condition.—Sutherland, 
10 Netherhall Gardens, London, N.W.3. HAM 3914. 

I WILL TAKE YOUR FIBRED CLASSICAL 78s in 
part exchange for new LPs. Send me disposal list. 
S.a.e.—Box No. 3637 

REQUIRED.—H.M.V. 
Mignon arias).—Jenkins, 
Havant, Hants. 

UP TO 25s. ALLOWED for mint LPs against purchase 
of new one. Send details and sa.e.—Box No. 3638. 























C3696 (Catley-Seraglio and 
‘“‘The Firs’’ Eastern Road 








BARKER 150 Speaker and Cabinet, £29. Connoisseur 
Dual-speed Motor Unit, mounted in oak cabinet to 
accommodate amoplifier and pre-amplifier, excellent con- 
dition, £15. Motor sevarately, £10; cabinet £7.— 
Peter Makepeace. 1067 Warwick Road. Birmingham, 27. 


BRIERLEY DIAMOND MICROARMATOURE, LP and 
SP P.U.s with transformer, cost £18 non-derozatory 
reason for sale, heard by appointment, £9 o.n.o. Wanted 
H.M.V. model 2107 45 rpm automatic player and 
Rothermel ‘‘ De-Luxe Studio PU ’’ arm, short cranked 
type.—Ellis, 63 Sudbury Court Drive, Harrow. 


B.T.H. SPEAKER, 12-in. senior R.K. 15 ohms. new 
condition.—Jones, Barnard Créscent, Great Yarmouth. 


CHARLES TRF/SUPERHET TUNER.—3 W/band, RF 
Stace, min valves, perfect, £11 carriage paid.—Attwood, 
10 Tindale Drive, Harraby, Carlisle. 


COLLARO 2,000 TRANSCRIPTION MOTOR new in 
original packing; used one. hour only; bargain at £12 5s. 
Pag a three- — motor in excellent condition at 

£14 10s.—Box No 


COMPLETE a FOR SALE.—12-watt high 
fidelity Amplifier, Wharfedale Golden 10/CSB Speaker in 
bass reflex cabinet, Collaro AC3/544 Unit with Studio P 
Pickup. Bargain, £40 o.n.o. or would separate. N.W. 
London.—Box No. 360 
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COMPLETE RECORD REPRO. . wooo .—Rogers 
Baby Amplifier Mk. II and Pre-Amp in Cabinet; Rogers 
Junior Corner Horn with Wharfedale ener 8 Speaker; 
Playing Desk with Decca Heads. £55. West London.— 
Box No. 3651. 

CONNOISSEUR S/L pickup, 78/LP heads with trans- 
former, perfect, £4 10s.—77 Kingswood Road, Goodmayes, 
Essex. 

CONNOISSEUR TWO-SPEED MOTOR, 
dition, £12.—Box No. 3624, London 

CONNOISSEUR TWO-SPEED MOTOR. be - two Leak 
d.amond pickups with transformer, 5.—Marten, ‘iv 
Ross Road, Wallington, Surrey. Tel. 9629. 

CONNOISSEUR THREE-SPEED MOTOR (mechanically 
perfect); Mounted latest Leak pickup (LP and 78 
diamond heads) plus transformer; complete 30 gns., or 








excellent con- 











separately, Motor £17, , Pickup 6.—Box No. 3640. 
~DECCA “H” LP HEAD, diamond, new £4; arm 
perfect, 15s., also Red Head modified for 78, with 


diamond, extra light, perfect, £3. 
turntable for Garrard 201 motor, 
** Haddon Lea,’’ Marnhull, Dorset. 
JECCALIAN, three-speed, XMS heads. Walnut cab-nci. 
as new, £25.—Sutcliffe, Green Lane, Buxton. 
enti as new, £18 o.n.o.—Box No. 


Superb non- a. 
£2.—H. Dix 














DECCA TRANSCRIPTION MOTOR, with new unused 
XMS 78 and LP Heads and spare Pickup Arm. Cost 
£23, will accept £12 o.n.o.—Box No. 3600. 

DECULA in excellent condition, serviced by Decca; 
Walnut case; radio included, £110 or near offer.— 
Brothers, Lanes Meet, Felpham, Sussex. 
DEMONSTRATION EQUIPMENT FOR SALE.—Fracti- 
cally unused and in new condition. Wharfedale W15/ 
CS 15-in. speaker unit, £14 (£17 10s. new). Wharfe- 
dale Wi2/CS, £8 (£9 15s. new). Jason three-speed 
motor, £6 10s. (£12 18s. 5d. ned). Lowther LP diamond 
pickup with transformer, £9 10s. (£14 10s. 9d. new.— 











Box No. 3626 
** DOWN BEAT,” ‘‘ Metronome ’’ back numbers Is. 3d 
each, E.M.G. yo. 6d.—Fisher, 759 


steep cut filter, 
Wandsworth Road, London, S.W.8 

EXCHANGE H.M.V. Lowboy Rad: _ 1618A 
Pye Black Box de Luxe.—Box No. 361’ ae 

EXPENSIVE KLIPSCHORN iaeisseaker Cabinet, £35. 
Vitavox K15/40 (£26) Loudspeaker, £12. Both as new. 
—Box 3653. 

EXPERT PICKUPS.—Pair ‘8/LP diamond st/,l.i, trans- 
former, switching little used, mint condition, £15 
o.n.o.—Box No. 3633 an 

‘** EXPERT ’’ REPRODUCER, pedestal cabinet, straight 
grained walnut, 15 watt amplifie., sre-amplifier. Collaro 
transcription motor, B.J. arm, diamcnd FUs, LP. 78, 
——— pam speaker to match; all perfect condition, 

&5: will F.M. tuner if required; demonstration 
pn Ty or Ab a —Phone: CAN 2612. 

FERROGRAPH 2A, unopened factory packing £74. 
Few used BASF, Scotch Boy, Tapes, guinea per reel.— 
Box No. 3655. 

FINE CABINET (design £400 instrument), new, £29. 
Wanted: Axiom 22, Axiom 80, F.M. Tuner, Leak Pre- 
Amplifier, Vitavox Klipschorn. Acoustical Corner Ribbon, 
Goodsell Amplifier.—Box No. 3654. 

FOR SALE.—Osram 912 Amplifier, B.S.R. autochange 
three-speed Player, provision for F.M. Unit, G.E.C. 
designed octagonal loaded port cabinet. mahogany 
cabinets.—Godden. 66 Orchard Valley. Hythe. Kent. 

GARRARD 201B/5B_ continuously variable  trans- 
cription motor 20-100 rpm., cost £23 two years ago, 
£16. Kingston area.—Box No, 3616. 

G.E.C. METAL CONE SPEAKER with cabinet, good 
reason for selling, £10 the two.—J. R. Melville, 46 
Rosemary Avenue, Hounslow West, Middlesex. 





ior 
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GOODMANS AXIOM 22 SPEAKER, £8; Matching 
Bass Refiex Cabinet, £8; Leak Diamond Pickups, 78 and 
LP, with transformers, £6 5s. each. All perfect.—King, 
14 Northumberland Road, London, E.17. LEY 5438. 





HARTLEY-TURNER 215 perfect, latest model, x9, 
o.n.o —Box No. 3610. 
H.M.V. TELEVISION/RADIO CONSOLE MODEL, 


finished Ivory; recently completely overhauled by E.M.I. 
and new 10-in. illuminised Emiscope filled; also H.M.V. 
auto-change playing desk (78), £60.—Telephone Frospect 
3960, between 6 and 7 p.m. 

H.M.V, 10 VALVE AUTORADIOGRAM 801; three 
speakers, separate amplifier = push-pull), £45; 
Connoisseur two-speed motor (three-speed adaptor), as 
new, drilled latest Leak pickup, Wharfedale 
microgroove equaliser, new 35s.—Bailey, 13 Granard 
Road, Balham, S.W.12. BAT 6236 

LEAK H.F. TUNER variable selty, perfect, £19. 
Goodsell F.M. unit (new) perfect, 19 gns., demonstration 
welcomed; advertiser requires Axiom ‘‘ 80.’ berts, 
+i Kingsfield Avenue, North Harrow, Middlesex. Tel. 

9. 


LEAK LP P.U. ruby, £5. Decca LP P.U. H head, 
diamond, experimental use only, £4.—Box No. 3621. 

LEAK picsups LP and 78, sapphires, with trans- 
former, £8. Varislope 1 pre-amplifier, £8. Connoisseur 
two-speed motor, £13. Near offers considered.—Box 
No. 3618. 

LEAK RC/PA/U, Suit. TL/10 or TL/12, 
Dyer, 25 Briavels Grove, Bristol, 

LEAK TL/12, RC/PA/U and variable selectivity tuner. 
Thcrens E53 PA turntable, 3 sp. (variable). Armstrong 
RF 41, 10v. radio chassis. Wharfedale X over 3,000 c. 
(Tags), all —_ used.—10 Penn Street, Oakham. Tel. 
308, after 

MINT SaETION -——Lowther F.M. Feeder Unit 
£26. Lowther Pickup-Diamond £17, Thorens three- 
speed Turntable £27. Pye P.F.91 Amplifier and P.F.91A 
Pre-Amp £35. Lowther Corner Horn Unit £82.—Phone 
Otford 134. 

MOVING COIL PU HEAD FOR FIBRES.—Standard 
or LP, fits Connoisseur arm, 65s.—Fearn, 9 Collingwood 
Street, Dundee 

NUSOUND 8 watt —, £9; demonstrated Bedford 
area, delivered 40 les.—21 Bedf ord Road, Sandy, 
Beds. Sandy 2229. 

OPPORTUNITY.—CJR Bradmatic Type D5 Tape 
recorder, 9, #-in. reels. two hours playing time at 73 
speed; monitoring off tape; advanced design and per- 
formance; mint condition; any demonstration; 
£129 10s., accept £90 or reasonable offer, Birmingham 
area.—Box No. 3641. 


PYE THREE - SPEED PORTABLE RADIOGRAM, 
recenily overhauled, £14.—Bird, 76 Station Road, 
Sidcup, Kent. Foots Cray 1931. 


QUAD 1 AMPLIFIER complete, absolutely new condi- 
tion. £17 10s.—Smith, » 99 Kimbolton Road, Bedford. 


QUAD II AMPLIFIER, Wharfedale three speacers, 
W. 15-in. CS, Super 8-in. C.S., Super 5-in. C.S. A.L. 
and Crossover. £60, cost over £80. West Yorks area.— 
Box No. 3652. 

RECORD CABINET, 4 ft. 2 in. by 3 ft. 2 in., oak- 
ges approximately 600 12 in. or 10 in. £6 "10s.— 
Box No. 3612. 

REFLECTOGRAPH TAPE DECK, 
model, month old, virtually unused (list £39), £31. 
G.E.C. metal cone, perfect, £7. American f.a.s air 
coupler for improving extreme bass, £9 (cost $45). 
Wearite headlift transformer, 18s. U.S. and British 
LPs, 20s.—Stamp, 5 Loudoun Road, N.W.8. CUNningham 
4274. 


RODGERS TRF 4-station pre-set High Fidelity Radio 
Tuner, £7 15s.—Meadway 2669 (after 7). Box No. 3597 


























£3 10s.— 
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SOUND SALES DX plus 2 feeder unit ‘V /Selectivity, Dece 
£18 o.n.o. Decca XMS arm, two heads, Acos 734 “OPS 
head, 20s. ~iinaiee. 20 Montgomery oad, Edgware) ©T! 
Middlesex. Pasnew ” 
TRIX AMPLIFIER, 5 watts, tone control, BSR| Offe 
changer, three-speed, Wharfedale 10-in., console walnut si, 
cabinet, £43.— 21 $$Greenhill Road, Handsworth,| bout 
Birmingham. orig 
TRIXETTE, three-speed auto-changer, model A3i0,) 1954 
May 1954, little used, as new; sensible offers please— Pert 
A. F. Appleton, 102 Langham Road, Teddington. ak 
TWO PICKUPS, Connoisseur old type, (re-conditioned, : 
35s. each.—N. J. Manwaring, Bowling Green, Cottage, 1945 
Cranbrook, Kent. paid 
~ VOIGT CORNER HORN with latest twin cone peima. Li 
nent magnet unit, £40. Lowther diamond LP pickup} Mar 
with transformer, + _Connelessur pickup 8, LP heads} Box 
£4 10s.—Box No. R! 
VOIGT latest i cone P.M. speaker in H.C. corner 
horn, iinished Oak paper and cream; wonderful quality,| ford 
£30. Labyrinth siaer a Acoustical, £7. Ring RIv, Cen 
7050 to hear.—Box No. 3622 ade Eng 
WHARFEDALE 10-in. Golden, £6. Decca three-speed T 
turntable and P.U. Arm oniy, for XMS Head, £4 10s.} exce 
All mint and guaranteed.—Box No. 3650. audi 
WILLIAMSON AMPLIFIER (professionally buil),| St- 
separate power pack; Partridge transformers, chokes, “A 
paper condensers with Rogers senior pre-amplifier | Jan 
£25. Goodmans Axiom 150 Mix. II mint condition, £5. “6 
Walnut radiogram cabinet (Decola style), height 3 ft.,] offe 
width 3 ft. 4 in., depth 1 ft. 6 in., 42, aaa Wood “—_ 
Grange Avenue, "Lond don, W.5. ACOR 9s. 
WILLIAMSON AMPLIFIER with oe a crafts- inqt 
man-made cabinet, 12-in. Baker speaker, nearest £20. =<“ 
Three-speed motor, G.P. 20’s, £7 15s.—48 Mountfield binc 
Road, Hemel Hempstead. Boxmoor 114. — 
“XMS PICKUP with two LP diamond heads (one H m.. 
typ:) and one SP sapphire head, little used, £11, lot Liv 
or separately; Decca corner speaker 15 ohms, perfect, | ~¥ 
£18; Epoch super cinema 18-in speaker with Westing- Vv 
house rectifiers, splendid ‘‘ Woofer £7 108., complete; 195 
large Vitavox horn tweeter, £3 10s.—Ernest Turner,§ “gy 
Spa Lane Mills, Derby. C.1 
£32 HI-FI COMPLETE.—Baby Rogers De-Luxe ampli- 
fier and pre-amplifier; Decca three-speed motor; Decaj — 
Giamond XMS heads; Wharfedale Golden loudspeaker | 
and baffle: White contemporary se: demonstraticn— |} SI 
Jenkinson, 31 Blackheath Park, LEE 1130. <= 
exp 
EQUIPMENT, ETC., WANTED | * 
DECCA THREE-SPEED single player gramophone unit§ par 
with ‘‘Acos’’ GP19 heads.—Clifton, 174 Camphill Bo» 
Avenue, Glasgow. “¢ 
SPEAKER REQUIRED, finest possible, mounted inj tay 
handsome cabinet preferred, also high quality aulogabe ner 
radiogram or reproducer, viz., Dynatron, H.M.V., Decca — 
or something really extra good. —Cochrane, 1 Paradise C 
Road, Richmond, Surrey. RIC. 5114. = 
VOIGT P.M. or Energised twin cone unit. Wharfedale <2 
W15 Cs. and 800 cycles crossover unit.—Box No. 3631 _ 
~ BOUND ‘a a of ‘‘ The Gramophone ’’ wanted 


Numbers 1, 17, , 22, 28, preferably with Indices. Good 
condition, state Ba —-Box No. 3598. 

DOUBLE BED-SIT., own bath-kitchenette in house 
of gramophile.—Lavy, 67 Hammersmith Grove, W.6. 
RIV 6942 

ELECTRONIC ENGINEER AVAILABLE.—Advice, modi- 
fications, repairs, any time, anywhere.—Woollett, Wells 
Road, S.E.26. FOR 2527. 














TAX FREE TO OVERSEAS READERS 


Established 1869 





RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 


L. 


Phone : CLI 2991 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR. 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


etc. 


& H. CLOAKE 














Ra EO a 
Deane 


OFFERS YOU 
ON 


ALL 


ENSURES 


— 


THAT YOU 


198 KENSINGTON CHURCH STREET, W.8. 


PERFORMANCES ON LP 


KINDS OF MUSIC 
LP RECORDS 


15 a.m. to 


for Long Playing Records” 
New EXTENDED hours 


p.m. 

THURSDAY 9.15 a.m.—1.30 p.m. 
Now open during lunch hour 
Open ALL day Saturday 





BUY BEST AVAILABLE 


IN STOCK 


HIGH 


DECCALIANS, 
FIDELITY TAPE 


TELEPHONE BAYSWATER owes | 


GRUNDIG TK 819 Tape Recorders 


H.P. TERMS AVAILABLE 


2001 PLAYER 


H.M.V. RS, 
RECORDINGS, 


TAPES 














ate April, 1955 The GRAMOPHONE XLUl 
} S 
35 M.G. LETTERS WANTED.— January 1950 to KEEN COLLECTOR (34) experienced all _ types AGATE & CO. LTD., 183 Stoke Newington, Church 
ctivity Decmhet 1952; also January 1954; will pay shilling per recordings seeks progressive sales position, anywhere.— Street, London, N.16. Record and Reproducing Equip- 
cos Tah COPY if all above ee mm good ee — N. W. Box No. 3632. ment Specialists, -., — ~*~ —_ 
ig ware, Crampin, oodside, aughan venue, rimsby. LADY LINGUIST, with musical background and reviewe in e * Gramophone.’’ romp elivery 

“GRAMOPHONE ” January 1945 to December 1954. several years of managing experience in the Genmenhens service. Purchase tax free overseas. 

BSR. Offers.—Wood, 156° Farmers Road, Camberwell, S.E.5. Reco de, seeks suitable position with dealers, ALL ENGLISH new LP and 7&8 rpm records se 
walnut “GRAMOPHONE ” Vols. VIII (1930) to XXIII (1946) footers or manufacturers, London.—Box No. 3644. by safe and sure mail order service to all parts 
original covers, £8. Vols. XXIV (1947) to XXXI (May seeks position, Derby-Long Eaton district.—Box No. 3607. Brighton, Sussex, England. 
A3io,) 1954) with indices (index XXV ag: 5 Leeper 45s. - : ALL KINDS of records wanted; any quantities; state 
ease Perfect condition contents.—Box No. WANTED.—Professional Recording Engineer, experienced price.—Eddy’s (Nottm.), Ltd., 135 Alfreton Road, 
** GRAMOPHONE ” 1947-1953 oe May 1949, in 78 and LP disc cutting, W.1. studio.—Box No. 3605. Nottingham. vome racine 
tioned.| missing), 27s. 6d. lot or 5s. year. ‘‘ Musical Times ”’ AMERICAN AND CANADIAN LPs supphed against 
Ottage,| 1945-1952, 22s. 6d. or 3s. 6d. year; all unbound; carriage sterling payment, 12-in., 52s.; Cetra 55s.; uced 
"| paid.—Rogers, 8 Cromwell Road, Bridgwater. TR ADE be nd — rea 7 42s.; 10- rn 42s. ; — be pe an 
; —TANNON STD = others, 32s. wann catalogue . each.—Ross 
perma- — : r = an cs a — — — Rates for this section—sixpence per word—with a Court & Co. (Canada), 121 Simcoe Street, Toronto, 
pickup} Manager for Postal Record Service. State experience. 
heads} Box No, 3656. minimum charge of eight shillings. Ont., Canada. 

“RECORDED MUSIC and Readings, ‘‘ Meditation for Goods advertised in this section are available to all — a ae year subscription. 
comer} Good Friday,” United Free Church, High Road, Wood- 7eaders. . Audio Engineering,” 35s., specimen copy 3s.  6d.; 
wuality,| ford Green, ‘Essex, 8 p.m. April 8th. Leak equipment. A BADLY PLANNED INSTALLATION cannot yield ; High Fidelity,” $0s., specimen copy 4s 6d. Send {or 
g RIv, Central London Line or Buses 20, 20a, 38a, 145, 720.— High Fidelity results. Before purchasing consult. ‘tee catalogue quoting ail —. ore Ltd., (Dept. 

af Enaulries, BUC 0 Woollett, Wells Road, 8.E.26. FOR 2527. 0, ce ce eee, SS 
S-speed| | TOLERABLY SoLTURED BACHELOR aged 35, owning A RIG FREE LIST of mint LPs at bargain prices: ,.-ORROW ALL RECORDS—All “speeds and tape, 
$4 10s. excellent reproducing equipment seeks mixed group as classical, popular or jazz (state ch) —The ‘Record from the oldest-established Postal Record Library. 
audience/recitalists, at Surblton fiat, write.—Green, 10 Exchange °."46 South Clerk’ Street, Edinburgh py ty a ge 
built), | St. Matthews Avenue. ___ A” BIG FREE LIST of records and booxs includi a “ ““ Proissart,”” * 
chokes, “THE GRAMOPHONE ”’.—Wanted, January 1952, imported LPs and 78s. Please request O08, or non- Herts. Se a 
plifier | January 1954. Also Index Volume XXIX.—Box No. 3599. yocal. Special (tax free) service for overseas collectors; C.J.R. ELECTRICAL ond Electronic Development Ltd 
n, £5. “THE GRAMOPHONE”, 1940-1954, unbound, what inquiries welcomed.—Renton, Tiptree, Colchester, Essex. pickford Road, Witton, Birmingham, 6. Telephone East 
F. offers?—Box No. 3648. _ A CASH OFFER for 78s in good condition; no lists 0822. Specialise in the manutacture of High Fidelity 
) Wood “THE GRAMOPHONE ’”’, 1940 onwards, single years, required: Is, — each offered for Glenn Miller; Spike sound reproducing equipment including: Williamson 
—— 9s., earlier years, also odd copies, available. Overseas Jones; Les Paul; Scottish country dance; Hawaiian Amplifiers, Tone Control Stages with Variable Steep Cut 
crafts- inquiries.—Box No. 3649. Vocal, including Crosby, Sinatra, Jolson, Doris Day, Filters, Crossover Units, High Fidelity Portable Tape 
} £20.4 <THE GRAMOPHONE ”.—1947-1954 complete in Ercxstine, etc.; Jazz, modern and traditional; Organ; Recording equipments ideally suitable for replaying the 
intfield | binders (green), 35s.—Snow, Ardingly College, Sussex. Silvester; Piano; Accordion; Children’s Nursery Rhymes; new EMI pre-recorded tapes. Professional Recording 
Pipe Bands; Gaelic; Foreign; and any good commercial Amplifiers, Microphone Mixing Units, etc. Send for 
—— WANTED.—A bust of Giuseppe Verdi, offers to Hon. records; pack well, sent to.—The ‘‘ Record Exchange”, details and leaflets 
ll, lot § Secretary.—** The Verdi Society”’, 39 Sutcliffe Street, 46 South Clerk Street, Edinburgh. Cash by return, any EMMA CALVE.—CGasta diva/1 
ertect, | Liverpool. 6. quantity; inquiries invited. __ Dernier Vou. Twelve inch IRCC 3141, 19s, 6d. posi 
esting- ED.—A copy of ‘‘ The Gramophone ”’, September A CHOICE SELECTION of Standard and LP records free—cCollectors Records, 90 Lower Rathmines Road 
nplete; 1954. AState price.—Box No. 3604. always in stock at competitive prices. Send stamp for Dublin, Ireland. , , 
Purner, 0 EA en a for BMV. Prench Course ag & Morton, 18 Strathtay Road, Sheffield 11. ——“EROICA” Recording Services (read. 1949) 78s & 
a ° .—Wright, reen Road, Newmarket. a - LP Microgroove from your tapes; fully equipped studio 
— A —a —s es. r Bend us LPs, = facilities, mobile unit; society recordings; high grade 
peaber oo . Ps ¥ aa 3 . pan stained. i Uni ee ae = . ;_microph op ge 4 ~ vp we oa > 
} ’ =" r r 
tion.— SITUATIONS VACANT & WANTED eS eee. Arcade, High. Road. “Chadwell Heath, Seven Scotch Boy and Emitape 1,200 sane 4 used “once, 1 each. 
| reet, ccles, nehester. Eccles 1624.. 
saitieel EXPERIENCED KEEN SALES MANAGER required for RCOUaRE AMERICAN LPs FREE! Your choice of Musical Director, Thurlow Smith, A.R.M.C.M. 
—— expanding Gramophone Record business; attractive posi- everything—from Bach to Bop. Send two 1s. 6d. stamps Ce 
D tion for the right person; remuneration according to jor ndable) ; receive our massive catalogue and details GSEs AGE cperatics, woos! comscters lems and 
—__| capabilities; please wirte confidence giving full Te wondertal new plan to help you oe vour favourite rarities supplied against sterling payment; apply for 
le unit particulars of positions held and relevant details— % ¥ P D a free lists to.—Ross, Court & Co. (Canada), 121 Simcoe 
‘mphill Box No. 3615 records without spending a penny!—Postage Stamp Street, Toronto, Ont., nada. 
> a Merchandise Fxchange, Dept. 49, 10 E. 49th Street, New —GRAMOFILM, th —.—* q ist i — 
GRAMOPHONE RECORDS SALESLADY WANTED to York, 17, N.Y., U.S.A. mI ty ng Rp mn ng geen IF were 
, A. in] take full charge of Westend showroom; high salary; —ApvERTISER will send new list free of moderately products. ‘The Grampoo Record Cleaner the Gramponse 
au sal : ° will sen Ww ree of moderately products. e Grampoo Recor eaner e Gramponge 
Decca f DerTmanent position.—Fhone LANgham 2246. priced LPs and 78s rare vocals and unusual records, Record Sponge and Fra-Cro-Dex Indices are Gane 
aradise GRAMOPHONE SHOP requires keen, experienced including foreign in excellent condition. A new service popular. Prices will be in conformity with our policy 
assistant; interesting, progressive post with high salary. for the collector.—Record Specialities, 11 Harrow Road, off offering best value for money.—Franell Laboratories 
Tfedale —Apply, Foyles, 121 Charing Cross Road, London, W.C.2. 2. Ltd., 117 Wellesley Court, W.9. 
. 3631 
| GRAMOPHONE RECORD CABINETS THE WORLD’S GREATEST BOOKSHOP 
The ‘‘ Wonder ”’ in 2 sizes 
— 17” wide £7.19.6 or 29/6 Dep. & 9 Monthly Payments of 15/7 FAMED CENTRE FOR 
° 24” wide £11.11.0 or 39 9 ae of 22/9 
— Carriage 12/6. Refund Guarantee. * FOR BOOKS: RECORDS 
— In Walnut, Oak and Mahogany, nicely figured veneers. . 
os Write for illustrations of Cabinets for records and sheet music. New, second-hand and rare Books and Music 
“mnodi- A. L. STAMFORD (Dept. 16) 119-125 CHARING CROSS ROAD LONDON WC2 
20 College Parade, Salusbury Road, London, N.W.6. Gerrard 5660 (16 lines) Ye Open 9-6 (inc. Sats.) 
ing A. T. FURLONG & SONS . ee 
ne, 60 DEPTFORD BRIDGE, S.E.8. (TID 1189) in obtaining your LP Records ? 
WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 33¢ R.P.M. RECORDS, 
Visit our new branch at POSTAGE FREE AND IN GUARANTEED CONDITION 
04 la Bromley High Street, BROMLEY, Kent BENSTED’S “TO. 27 oxen 
ey ° 
Ist AS OLD AS THE INDUSTRY—AS MODERN AS THE HOUR 
£66.0.0 Complete 
CASH OR DEFERRED PAYMENTS 
= NOT JUST ANOTHER RECORD REPRODUCER, BUT AN EXPERT 
) Without doubt, the finest medium-priced outfit in existence 
: Full details from : 
: EXPERT GRAMOPHONES LTD. 
12 Ingerthorpe, Great North Road, London, N.2 Telephone : Mountview 6875 
es eal 
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GRAM®PHONE RECORDS.—Up to half-price paid for 
mint LPs. Send list and price wanted. 78s also wanted 
(no sets).—T. P. Winter, 48 Brunswick Road, Edinburzsh. 


‘GRIPPADISKS ” STOP RECORD SLIP on auto- 
euamn price 4s. 6d. per set including postage. Type 
A tor 45 rpm with standard straight spindle. Type B 
for large centre 45 rpm; ail inquiries s.a.e. please; terms 
to trade.—Walker, 7 Potters Lane, New Barnet, Herts. 


HIGH FIDELITY FOR THE ENTHUSIAST OF 
MODERATE MEANS.—If you want an inexpensive (not 
‘“*cheap’’) high fidelity record reproducer you can save 
a great deal of money by buying by the ‘“‘ unit ’’ system 
i.e., the player. the amplifier, and the speaker separate:y; 
almost all purchase tax can be avoided this way and 
maximum value for cash obtained; for example: the new 
Collaro AC3/554 three-speed motor unit with the famous 
‘* Studio ’’’ pickup costs only £8 18s. 4d.; the ‘‘ Phase- 
In’’ Junior 4 watt amplifier sells at only £7 10s.; tic 
‘* Unitelex’’ 5 watt amplifier with independent trebl:2 
and bass tone controls is priced at £8 18s. 6d.; and 1 
something a little better is required then the ‘* Phase- 
hg rd circuit 10 watt amplifier is available — 
£14 14s. The highly praised Stentorian ‘‘HF”’ ranz 
of speakers with the revolutionary cambric cone vary 
from £3 Os. £3 am 
cabinet kits cost either £5 10s. or £10 10s. 
above are guaranteed products of the highest quality and 
are but a small selection of the excellent equipment We 
can offer at reasonable prices. We will be pleased tc 
advise you on the choice of suitable units and if you 
wili let us know how much you wish to pay we wiil 
suggest what we consider will give you the best value 
for your money. We stock equipment by all leading 
manufacturers. Send 24d. stamp for illustrated leaflets 
to.—High Fidelity Sound Equipment, 116 Birches Head 
Road, Hanley, Stoke-on-Trent. Telephone 25194. 


IF YOU ARE WANTING good fibre-played records of 
classical] or operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. 


JOHN’S ATTIC for Jazz Records, new and secona- 
hand; all labels; all speeds; EP’s/LPs post free. Open 
Tuesdays and Fridays till 6 p.m. Mondays, Wednesdavs 
and Saturdays until 10 p.m. Half day Thursday.— 
Johnny Rowe, 84 Newman Street (off Oxford Street), 
London, W.1. MUS 0262. 














The GRAMOPHONE 


McCORMACK. —Gioielli Della Madonna.—cCollectors 
Records, 90 Lower Rathmines Road, Dublin. 

McCORMACK.—Mignon. In Her Simplicity. Original 
Odeon.—Collectors Records, 90 Lower Rathmines Road, 
Dublin. 

McCORMACK.—Tosca. E Lucevan Le Stelle. Original 
= -—fiaceaeaaa Records, 90 Lower Rathmines Road, 

ublin. 

VcCORMACK.—Rigoletto. Questa O Quella. Original 
a .-—Collectors Records, 90 Lower Rathmines Road, 

ublin. 

McCORMACK.—Favorita. Spirto Gentil.—Collectors 
Records, 90 Lower Rathmines Road, Dublin, Ireland. 

~ McCORMACK.—The following H.M.V. are 5s. each: 
Then You’ll Remember/The Harp That Once. Ave 
Maria/Fairy Tree. Come Back My Love/Will You Go. 
Silent Noon/Echo. Cloths of Heaven/Song to the Seals. 

new; postage and packing 3s.—Collectors Records, 
90 Lower Rathmines Road, Dublin, Ireland. 

NEW RECORDS? Yes! of course. We offer a speedy 
postal service for LPs and 45s of all makes. This is in 
addition to our own monthly listing of unusual and 
second-hand records. Our Aprit bulletin will offer a 
large collection of Elgar recordings on 78s, including 
some out of the way items. Send 23d. stamp if you are 
not already on our mailing list.—William Lennard 
Concerts Thornton Heath. 




















38 Norbury Avenue, 

NOW AVAILABLE.—Rococo records No. 1, 10-in. Long 
Play containing six re-issues of rare and famous records 
of the past, inciuding Santley—Non piu andrai; 
Chaliapin—The Nightingale (1901 version) and others of 
outstanding interest, price $4.50, available from.—Ross, 
Court & Co. (Canada), 121 Simcoe Street, Toronto, Ont., 
Canada. Sterling area inquiries to Ross, Court & Co., 
92 Trafalgar Street, Brighton, Sussex, England. 

PROFESSIONAL TAPE-TO-DISC TRANSFER SERVICE. 
—10-in. disc 15s. 6d., 12-in. 18s. 6d. including trailers, 
double-sided. Also LPs. Trade and public supplied. 
Your broadcasts incl. TV recorded. Free disc from 
tapes bought from Sound News Productions, 59 Bryan- 
ston Street, London, W.1. AMB 0091. 

‘**RECORD COLLECTING ” 
pages of facts and hints, 
tree.—Oakwood Press, 
Surrey. 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, 
CANonbury 2296. 














by Boris Semronoff, 100 
illustrations; 8s. 6d t 
Tanglewood, South Godstone. 








MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C. rridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
11 a.m. to 5.30 pa, Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m 

McCORMACK. Aida. O Terra Adio. — Collectors 
Records, 90 Lower Rathmines Road, Dublin. 











TAPE RECORDERS.—All types hired, sold, bought, 
exchanged; mechanical and electronic repairs carried 
out by specialists.—The Magnegraph Recording Co. Ltd., 
1 Hanway Place, Oxford Street, W.1. Tel. LANgham 
2156. 

TAPE TO DISC RECORDING SERVICE, Belding & 
Bennett Recordings, 53 Woodcote Road, Wallington, 
Surrey. WAL 17600 
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WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if pertect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.]. 

WORTHING’S SPECIALITY GRAMOPHONE SHOP.— 
Best rceordings, accessories, helpful service.—Record 
Centre, 12 Crescent Road, Worthing, Sussex. 

YOUR TAPE RECORDING transferred to Disc. 
Queensway Private Recording Studios, 123 Queensway, 
W.2. Phone BAY 4992. 


FIDELITY RADIO COMPANY 
QUALITY AMPLIFIERS 2 s.d. 
FRC 84 watt Push-Full 6v6 yt ny +o 
ducer; independent bass and treble boost and 
cuts; provision for dio Feeder Units: 
Frequency response; 25-20,000 c.p.s.; hum 
level 80 DB down at 64 watts; negative feed- 
back, Supplied in two units (i.e.), main 














ne 
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amplifier and control unit. In addition to the ! 


volume bass and treble ccntrols a fourth con- 
trol is incorporated in the control unit which 
applies LP and Standard correction for the 
Pickup of your choice and a radio position 


Price complete with Control Unit ........ 17 10 
AC/DC Model available. DE: totned euasdall 20 0 
FEEDER UNITS 
FRC Quality, 3-station TRF Feeder Unit 

Eminently suitable for most types of amplifier 

Pre-set on Home, Light and Third Pro- 

grammes for local reception or any three 

Medium Wave Regional Services. Single knob 

control, power supplies arranged by us to suit 

your amplifier. unit incorporates two. 

3 Stages and Diode output. Chassis size 

OC ee reerrm™m 10 A 


Superhet Version for reception in difficult area 
with three stations on Long or Medium waves 9 

PICKUPS 

" 2 =~ 7+ - ww Arm with HGP39—one LP 


—lU EF lO OR Re ee ere rere 3 8 8 
= Connoissuer ” tes Lightweight—one head .. 519 3 
** Decca XMS—one head ..........c..eeees 314 7 
~~ a iene snEEeires 314 8 
** Chancery ’’—one head with ‘* Decca’’ arm 213 0 
[2 tt Me v¢ucencegl sesnnsgansede oenes 2 19 ll 
Special adaptors yo to B-J Pickup Arms .... 13 4 
PICKUP HEADS 
wt (I Fe 22s 
— —  -— ieee me 214 8 
** Connoisseur ’’ Super Lightweight LP-78 ...... 3 6 3 
~ jodi — ii ertagra—lieiypap es eae ees 113 0 
i ee Cn, - «. sds sesmeueeoeeee 3 0 % 
REPLACEMENT STYLI 
For ‘*‘ Connoisseur ’’ Super Lightweight ........ 13 7 
** Decca ”’ XMS 13/11 ** Chancery ”’ and 

a tt*«C ll Rr 6 ¢@ 
‘‘ Garrard ’’’—all types available. In. the 

majority of cases your new stylus is fitted free. 

FIDELITY RADIO COMPANY 
49 Holloway Road, Leytonstone, London, E.11. LEY 40 
Shop hours 9.30 to p.m.; 9 to 1 p.m. Thursday. 





EMITAPE 88& 


The Magnetic Recording Tape 


used by the Experts! 


Emitape is used for recording ‘‘His Master’s 
Columbia and Parlophone records, 
and is also used by the world’s leading broad- 


Voice’, 
casting organisations. 


Special Features 

HIGH SENSITIVITY 

ANTI-STATIC P.V.C. BASE 

HIGH TENSILE STRENGTH 

FREEDOM FROM CURL 

EDITING LEADER & TRAILER STRIP 
Price 

1200 ft. 7” Plastic Spool... 35/- 

600 ft. 5” Plastic Spool 21/- 


(Metallic contact strip on 5” spool for auto-stop) 


Full partientons of Emitape and accessories obtainable from your local dealer. 


i 





TAPE ACCESSORIES 





NON-MAGNETIC 
SCISSORS 

AP39 
PRICE lés. 





MAGNETIC 
TAPE 
JOINTING 
BLOCK 
AP46 
PRICE 8s. 


= 
\> 


= 


$l 








P.V.C. TAPE 
JOINTING 
COMPOUND 
AP77 

PRICE 4s. 6d. 

















GUMMED 
JOINTING 
TAPE 

AP37 

PRICE 6s. 6d. 








— 
WHITE P.V.C. EDITING TAPE IN 150 FT. ROLL 
AP38 PRICE 4s. 6d. 





Manufactured and distributed by : 








E.M.1. 


E.M.I. SALES & SERVICE LTD.. RECORDING EQUIPMENT DIVISION, HAYES, MIDDLESEX. Telephone: Southall 2468 


Export enquiries for products mentioned in this advertisement should be addressed to :— 
HAYES, MIDDLESEX, 


INTERNATIONAL LTD., 








ENGLAND 
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HOP,— DULCI RADIO/RADIOGRAM CHASSIS—This 
Record very popular range of superior chassis can be supplied 
—_ : from stock. We will gladly demonstrate any to personal 
Dise.— callers. All incorporate latest type valves 6BE6, 6BA6, 
msway etc. Flywheel tuning, negative feedback over entire 
audio section. Engraved knobs—3 tone position for 
-— Radio and Gram. All are built on chassis size 11} in. x 
5. 4. SUPPLIED in OAK, WALNUT or MAHOGANY, 7 in. x 8% in. high. All A.C. 100/110 and 200/250v.— 
Dial size 8} in. x 4} in. for horizontal tuning. Attractive 






















; 10 
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LIGHT, MEDIUM or DARK. SELECTED VENEERS. 
CARRIAGE 12/6 on each article. (Scotland and 
N.Ireland 25/-) 





MONEY REFUND 
GUARANTEE 





GENERAL PURPOSE 
CABINET 
GP.2—34” high, 17” wide, 
15” deep. 16” x 14” motor- 
board having a 6” (or less) 
clearance above and 8§” to 
shelf below. Flush base or 
Queen Anne legs. Capacity 





TO 
DUOD 








appearance. 
Model B.3. Long, Medium, Short Waves (5 valves). 
Cash Price £12/12/-.- H.P. Terms, £3/4/- deposit, 12 
months at 17/8. 

ode! B.3 Plus Push Pull Stage (6 valves). Cash 
Price £15/15/-. H.P. Terms, £3/19/- deposit, 12 months 
at £1/2/2. 
Model B.3 Double Feature Push Pull and R.F. Stage 
{7 valves). Cash Price £18/18/-. H.P. Terms £4/13/- 
deposit, 12 months at £1/6/9. 
Model B.6 (Medium, Long and Four Short Wavebands, 
bandspread). Cash Price £15/15-. H.P. Terms £3/19/- 
deposit, 12 months at £1/2/2. 

ode! B.6, plus Push Pull Stage (6 valves). Cash 
Price £18/18/-. H.P. Terms £4/13/- deposit, 12 months 
at £1/6/9. 
Model B.6 Double Feature Push Pull, plus R.F. 
Stage (7 valves). Cash Price22 gns. H.P. Terms £5/15/6 
deposit, 12 months at £1/12/6. 
All chassis fully guaranteed 12 months. Please include 
7/6 packing, carriage and insurance. Illustrated leaflet 
available. Suitable speakers available. Ask for speaker list. 
ARMSTRONG F.C.48. Their very latest high quality 
replacement chassis, having provision for F.M. feeder 


, arta og eae can be unit. Eight valves, four wavebands. Independent bass 

19 itted an us ront in and treble with unique thermometer visual indicator. 

14 place of doors, if required. a a gen plus 5/- P. & P. or £5/18/- deposit 

4 : . x an monthly payments at 33/9. 

: 3 — £10.15.0 or 30/- deposit We have in stock at our usual competitive prices, ALL 
19 and 6 payments of 32/4 the required components for Osram and Mullard 
13 monthly. Front can be cut amplifiers. 










as required. Suitable forTape 
Recorder. 


We could have perpetrated something about a 
Du-Ode to Spring, but resisted! The rain of 
brickbats would have been well deserved, so we 
venture the less dangerous suggestion that a 
spring to DUODE is both seasonable and sensible. 
it is also excellent for the pocket and kind to all 


- musically critical ears. 


Many, many people who have come to a final 
choice of Duode sound, often after long experience 
and searching, write to tell us how much they 
enjoy it. Letters from owners who have had 
Duode units for several years are our great 
pleasure, because invariably they tell of enduring 
satisfaction. 


There’s no myth or mystery about it, every 
Duode is a hand-built job, tested individually and 
critically. Every Duode has the unique dual drive 
with built-in crossover and feed-back. Every 
Duode gives clean, clear reproduction of the full 
audio range, with smooth extreme top, firm 
boomless bass, transients as sharp and defined 
as the originals, and an overall NATURALNESS 
which delights the most exacting listener. So— 


SPECIAL ! 
DECCA LIGHTWEIGHT PICKUPS—Complete 
with either standard or LP Crystal Cartridge insets. 
Complete with Rest and Tracking instructions, 32/6 plus 
1/6 P. & P. Also their very latest type, as above, but with 
turn-over head 47/6 only ! Plus 1/6 P. & P. 
COLLARO RC/53i—8-record auto-changer, for 78 
r.p.m. Brand new complete with separate plug-in 
magnetic head. Price £8/8 only, plus 5/- packing and post. 
COLLARO AC/514—Single record playing units for 
78 r.p.m. Brand new in sealed cartons, with separate 
plug-in magnetic head. Our price £4/12/6, plus 3/- 
packing and post. 
AVAILABLE FROM STOCK—R.C.80M Long arm, 
with XMS heads type C & D, at £17/9/6 only ! plus 5/- 
carriage and packing. H.P. TERMS AVAILABLE. 


COLLARO RC/54 
PLAYER! Just 
released. Fawn leather- 
ette-covered portable 
case, incorporating very 
latest Collaro 3-speed 
mixer-changer. Cream 
finish, light-weight turn- 
over crystal pick-up 
head. Only £13/19/ 
cash plus 5/- P. & P. 
Complete or 69/6 deposit 
plus P. & P. and 12 
monthly payments of 





in 2 sizes. Any partitions can be omitted. 17” wide. 
Capacity 250-12”. Price £7.15.0 or 25/- deposit and 6 pay- 
ments of 22/9 monthly. 24” wide. Capacity 450-12’. 


: : INSIST ON HEARING 
ee cows Ae a sucne 
>) ; ° g 


THE « DENBIGH ”’ 24’ 
With choice of 3 Send us a p.c. or a letter for details or see your 
— types of interior, dealer and ask him to do so. Any recognised 
ey SS secon. music or radio dealer can, if he wishes, buy 
Duodes from us. If yours won’t do this for you, 
let us know. We will be glad to help. 


CABINETS—We have probably the most varied 
stock of cabinets, both portable and console in London. 
Why not pay us a visit ? 
AMPLIFIER BARGAIN—Super-quality push-pull 
4-valve, 4-watt amplifier. Ideal for record or radio tuner 
reproduction. Measures only 7} in. x 7} in. x 3 in. 
Valve line-up EL42, EL42, EZ41, EC83, for use with one 
or two 3-ohm speakers. Price £7/7/-, plus 3/- P. & P. 
HIRE PURCHASE—We are pleased to announce 
advantageous hire purchase facilities on any single 
item over £5. Ask for details, mentioning what 
you are interested in. 

SPECIAL BARGAIN OFFER! ! 
K.B. WIRE RECORDERS . 
Shop-soiled but guaranteed PERFECT WORKING 


57/6 deposit and 
6 payments of 
30/6 monthly. 


(8) Sheet Music,. There are three standard |2-inch models : 


DUODE 12A—tThe popular unit at the very 


we ry of shelves ORDER. Fitted with bl d Garrard Pickup 
” x 103”. Price i i : . Fitted with turn-table an ar ‘kup, 
£12.15.0'or 63/9 ee pe OE 1S Ee Sale records can be played via the Amplifier, or recorded direct 
~~ deposit and SOSs Conearae. on to the wire. Handsome Pos mee OM ERY 
payments of 33/6 ‘ . , supplied complete with wire and microphone. 
monthly.  diiiiieeceamee pee ci LIMITED NUMBER. 29/1916 H.P. TERMS AVAILABLE. 
’ , or personal callers only 
= Puy If ad fine sound at a fair cost—for a list price of £14. REGAL. A well-made cabinet in medium coloured 
“ s, . or . walnut veneer. Size 293 in.-x 144 in. x 29}in. Uncut 
usic (as shown) DUODE 12C—The unit for use with first-class motor-board measures 253 in. x 13} in. Record or 


i i tape storage aperture alongside motor-board measures 

ee ee ae ee 33 in. wide X12 in. deep. Price £9/19/6 plus 10/-P. & P. 
P > ae Soyewe Gees H.P. TERMS AVAILABLE. 

magnet. Range from below 25 cps. to over We can supply from stock speakers by Wharfedale, 

16,000. A superb natural sound unit for the Goodmans, W.B., etc. Gram motors by Garrard, 

connoisseur. Price £20. Collaro, Connoisseur, B.S.R., Plessey, etc. Pickups, 


heads, cartridges, styli, cross-over units by leading 
manufacturers. Tape Recorders, Decks, Amplifiers 

Barker Sound Reproducers 

3 Newman Yd., London, W.1 


Price £12.15.0 or 
43/9 deposit and 
al 6 payments of 
33/6 monthly. 
Flush Base or 
Queen Anne 
Legs. 


Write for illustrated list of Cabinets frorn £5.10.0 


A. L. STAMFORD (Dept. 16) 


20 College Parade, Salusbury Road, 
London, N.W.6 





etc. It will pay you to pay us a visit! C.W.O.or 
C.O.D. (extra). Money-back Guarantee. 


CLYNE RADIO LTD. 


18 Tottenham Court Road, London, W.! 
MUS. 5929-0095 
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leisure and pleasure... 


Ee 






































Leisure is to the connoisseur the time that Goodmans Orlin mu Speaker 
he can spend listening to good Goodsell F.M. Unit £24.19.6 
music ; and what better place to hear it Goodsell Amplifier MA5/UL 
than in his own home ? £14.17.6 
But only absolutely perfect reproduc- Goodsell Control Unit UL/FTC « 
tion will provide the pleasure that £12.12.0 
satisfies his critical ear—flawless repro- aM 
duction—real high fidelity—such Garrard T Motor £10.16.0 
as the equipment in this month’s specifica- Classic Equipment Cabinet 
tion will give. £12.12.0 
Corner reflex cabinet in — “grained There are many alternatives—all of them equally satisfying to the 
“ emaieae x36 in. — connoisseur. Send for our 16 pp. Catalogue (6d. U.K., 1/- Special 
Cabinet only £17 . 17.0. Export edition. Airmail extra). 
COMPANY LIMITED 
THE HI-Fi SPECIALISTS 
352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY. Telephone: ADDiscombe 606)™ 
Hear the NEW 


R.D. Junior Amplifier 
AND CONTROL UNIT Bey 
Os aisestesnaniindibagen Aan an CHAN POWELL (cenor) D 








| The eee ~ . vena ——. 
onductor Uav rangcon- i nomas 
Hi . C ' HARRI DGE (a) Ar Hyd y Nos b) Tros Y Garreg 


y ( 
. . (All through the Night) (Over the Stone) 
8 Moor Street, Cambridge Circus (c) Bugeilio’r Gwenith Gwyn (d) Yr Hen Gerddor H 


(Watching the Wheat) at vf ng 
e) Y Deryn Pur Yn Clwyd 
LONDON, W.! ( ) The Dave) ) aches re @ of Clwyd) 
(g) Yn lach i ti Gymru (h)O ! na Byddai’n Hafo Hyd 
(Farewell to Wales) (if it were summer ever) 


£25 OR SIX a No. E.C. 3134. L.P. 10 in. 


F £4 10s. Y [2] WELSH FOLK MUSIC Y 
DAVID FFRANGCON THOMAS (‘cello) ; OSIAN ELLIS (harp) 


Dafydd y G W. b)G 
also the N E W (a) (David ofche Whit a ( gee te S 


CORNER REFLECTOR CABINET | S °*™#" «Fem nine ats) , 
£7 10s. (Details by request) K Pwese Maiden) seeensanes E 

















NURSERY SONGS: FOLK SONGS: 
Sung by Osian Ellis with harp 
No. E.C. 3133 L.P. 10 in. 
OPEN DAILY I! a.m. to 5.30 p.m. From All Dealers 


7 P.M. ON FRIDAY - 5 P.M. SATURDAY DELYSE RECORDING CO. (London) 


58 Wellington Road, N.W.8 
CLOSED ALL DAY THURSDAY / 
Telephone sreocccccoe Delyse reccces Primrose 8780 
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H.C.12 


Designed aud executed for those 
who appreciate near 
perfection in Sound Reproduction 


se HP. TERMS AVAILABLE 


This and other fine loudspeaker systems 
are demonstrated daily at our Regent 
Street Showrooms on audio amplifiers 
by LEAK, GOODSELL, ACOUSTICAL, 
ROGERS and ARMSTRONG. 


Send for illustrated brochure 





ma29 Regent Street, London, W.! 


(Entrance Hanover St.} 


The GRAMOPHONE 


SPECIALISED LOUDSPEAKER 


Corner Horn Assembly 


B. K. PARTNERS LTD. 


"Phone: REG 7363 


ENCLOSURES 
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CONTE Picees 
TAPE RECORDER 


THE 


In a tape recorder, circuits count. 
It’s the electronic equipment under 
the tape deck that makes a fine 
machine. But there’s more to it than 
that! People to-day are keenly 
conscious of design, they demand 
Mz00d looks as well as 
superlative performance. 
And for these enthusiasts 
of sight and sound there is 
no better tape recorder 
than the “ Elizabethan ”. 


CONTEMPORARY CIRCUITS .. 

CONTEMPORARY STYLING .. 

THAT’S THE “ELIZABETHAN” 
FOR YOU! 

48 ENS complete with mike and tape 


be , Technical features include: Two speeds; mixin 
dem istration or write for full facilities for mike and gram inputs; easy yee 
infor vation to: tape loading. 


EAP ‘Tape Recorders) LTD., 546 Kingsland Rd., London,E.8 Tel: Clissold 7586 
& : 


Ask your dealer to arrange a 











GOLOU R 
LOOK for 


Sir Malcolm 
SARGENT in 


FULL COLOUR 
on the April 


Sir Malcolm Sargent 
Diamond Jubilee 
Number of 


MUSIC and MUSICIANS 


Inside read these illustrated features : 


Sir Malcolm Sargent on MY MUSICAL AIMS ; Felix Aprahamian on THE SARGENT 
1 KNOW ; Mabel Lander on SARGENT AS ASTUDENT ; R. J. Howgillon SARGENT 
AT THE B.B.C. ; New unpublished pictures of Sir Malcolm Sargent from the age of four 
to the present day ; The new MAGIC FLUTE at the Wells in pictures ; Music Man's Diary ; 
Reports from correspondents in Paris, New York, Rome, Brussels, Moscow, Edinburgh, Bourne- 
mouth, Manchester and music centres at home and abroad ; New Books, Records, Scores ; 
Clubs. DATES—full guide to concerts, opera and recitals in Britain during April, and more 
than 40 pictures. 


1/6 





+ a 


Order from a iewsagent or by post Is. 8d. (10s. for six months) 
from HANSCOM BOOKS, 2! Lower Belgrave Street, London, S.W.1. 
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guides you to 
all that is 
BEST in 


























VOLMAR electric gramophones are 
the automatic choice of music 
lovers because the wide range of 
models has been designed to suit 
every listening requirement and 
high quality reproduction and 
tonal purity is combined with ele- 
gant appearance and _ reasonable 
price in every VOLMAR model. 
Make the tone test today—take 
your favourite recording to 
your nearest stockist and 
hear it played on other 
instruments as well as 
VOLMAR. You'll hear 

then why VOLMAR 
electric gramophones 
are acclaimed 
everywhere. 


Reproduction 


Call and hear the Rogers RD Junior Amplifier, 
offering unbeatable value for 
money at £25. Or, if you will 
be content with only the very 
best, listen to the Acoustical 


You can compare aiid Il, Price £42. 


any make of Amplifier, Speaker, 
Feeder or pick-up at : 


WERE TS RADIO Shop Hours : 9 a.m.—5.30 p.m. 
Saturdays : 9 a.m.—! p.m. 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel : GERrard 2089 














MODEL 


> 7425 


@ 3-VALVE AMPLI- 
FIER WITH NEGA- 
TIVE FEED-BACK 








@ COLLARO RC54 
3-SPEED AUTO- 


CHANGE UNIT. Touched by hand... 





@ LATEST COLLARO . ; ; 
STUDIO DUAL We can’t share the boast of advertisers that their products are 
PURPOSE PICKUP ** untouched by hand.”’ Ours are. 
We are pleased that our bookcases are not mass-produced : that all 
above—after machining and planing, is hand-finished by men long in 
Whilst incorporating most of the 7-IN. ELLIPTICAL their craft. . , . , ° 


features of Model Z.425, this instru- 
ment is more compactly designed 
and gives a slightly reduced output. 
Fitted with the Collaro RC54 3-speed 


SPEAKER tie al 
We specialise in bookcases ; have done for nearly a quarter of a 
@ SOLIDLY BUILT century ; have bookcases for high walls and low ; for recesses and 


Autochange unit. 


REXINE COVERED buttresses ; for normal-sized books and “ outsizes ”’ like files, music 





| 
| 
MODEL 2254 ” 7 @ EXTENDEDRANGE Phoenix furniture—for example, the unix Records Sections shown “]™ 
| 
| 
| 
| 
| 























| 
and encyclopaedias. 
21 cus CABINET ; ; 
‘TVW Ask for our fully illustrated Bookcase catalogue. It’s full of book- | 
housing ideas, and we deliver ERT Se | 
DE-LUXE ELECTRIC GRAMOPHONES AND RECORD PLAYERS | ¢vetywhere on a fully guaran- To 
> ee Se ee Sm SP PS ee SS: Se eee em mh me ee me See ee eS teed basis. | "The Phoenix Gall (Dept. H2) 
INDUSTRIAL SOUND EQUIPMENT LTD. | 38 William IV St scien Ww ee 
141 High Street, Brentford, Midd!x. Telephone: EALing 1413 | Pp FE O E N I xX Without obligation ines pro eae 
Please send me full details of the VOLMAR range. ! 20-page bookcase catalogue. | 
SID: sisteitiniensecianniainiaiiaieihiiiiialtiiiiiiiaaiat ahaa ata aia first for Bookcases ! OE Oa Te i ee ba 
FINE cncorsnvemeennneemeiceqnmeneesermenemnmmmnmedill G/A Sects: Meme Meats dnl al 
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Specialists in High Quality Reproduction for over 20 years 


THE TWIl N has been designed 


to suit the smaller type of room 
without sacrificing quality of repro- 
duction. This has been achieved 
with a compact cabinet (31} in. high, 
274 in. wide and 14} in. deep) 
soundly constructed, and finished in 
elegant Walnut veneer. Twin 10 in. 
P.M. Speakers give faithful repro- 
duction, free from distortion and 
resonance, and the latest COLLARO 
RC54 Auto-changer is fitted. The 
radio chassis is housed in a unique 
“ hopper’ arrangement permitting 
armchair control over all operations. 





THE STANDARD is « fun. 


size Radiogram (35 in. high 41 in. 
wide, 19 in. deep) constructed to 
give the best possible tonal quality, 
and fitted with an Adjustable Bass 
Reflex Chamber. It is beautifully 
finished in two tone Walnut, and has 
exceptionally generous record storage 
capacity (200 records). 


The other components have been 
selected to maintain this high 
standard. The Record Player is a 
Collaro RC 54 fully mixing auto- 
changer fitted with the Studio 
Turnover Crystal Pickup Head. 
The Speaker is a 10 in. GOODMAN 
P.M. having a very high flux density. 
(12,000 lines). 


RADIOGRAMS 


XLIX 





The versatile F.C. 48 Chassis, hand-built 
by craftsmen, is fitted in both these fine 
Radiograms. The F.C. 48 has been 
specially designed to take the fullest 
advantage of modern High Fideljty 
recordings, and the unsurpassable quality 
of the new F.M. transmissions. This very 
latest ARMSTRONG 8-valve Chassis is 
the result of over 20 years of specialisation 
in high quality Radiogram Chassis. The 
Push-Pull Tetrode Output Stage will give 
more than 8 watts, with a Frequency 





57 GUINEAS 
The heart of the matter. . . 








Range of 20-20,000 cps. and due to the 
Negative Feedback employed distortion is 
negligible and transient response excep- 
tional. 

BASS and TREBLE controls are indepen- 
dent and continuously variable, and both 
LIFT as well as cut. A novel Thermo- 
meter type of visual indicator is provided 
for both Controls. An accessible socket 
at the rear enables an F.M. Tuner to be 
simply plugged in when required. We 
me of course, the ARMSTONG 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS RD., LONDON, N.7 


All our models are sold under full and 
unconditional money back guarantee 
of satisfaction. Prices quoted include 
Purchase Tax. Hire Purchase facili- 
ties are available. 


We shall be glad to give you a full 
demonstration of these, and other 
models at our Warlters Road Show- 
room, on weekdays from 9 until 
6 p.m. (Saturdays 5 p.m.). Special 
High Fidelity demonstrations are 
given on Thursday evenings from 
7 p.m. 


If you are unable to visit us please 
write for booklet G.M. 





F.C.48 CHASSIS 


£23.18 .0 





Telephone: NORth 32!3 
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IN THE 


SOUTH WEST 


SPEAKERS 
Wharfedale 3-Corne 
Goodmans Corner 
Pamphonic Victor 
Tannoy Dual 
Stentorian Hi-Fi Range 
Decca Corner 
Cabinets for Goodmans 
Cabinets for Stentorians 
Sand-Filled Corner 


AMPLIFIERS 
Pamphonic 
Tannoy 
Quad 


Rogers 

Leak TL.IO—TL.12 
Goodsell 

E.A.R. ‘‘Mullard 5-10”’ 


Trix 
Leak ‘‘Varia-Slope Mk. 2°’ 


PICK-UPS 
All the latest types by 
Decca, Acos, Collaro, 
Leak, Connoisseur, B.J, 
x Arm, etc. 


Also— 





Record Cabinets 


Monthly List. 


TAPE RECORDERS 
Emicorda, Baird, Editor, 
Grundig TK9-TK8I19, 
**Stenorette”’ 


Gramophone Motors — Record Players — Radiograms — 


just send cost, we pay postage. All makes of Long Playing | 
| Records stocked. Send 8/- for | year’s subscription of 


J. F. SUTTON 
‘‘ THE RECORD SHOP,” 89 CRANE STREET 
PHONE SALISBURY 4633 


+ 


MUSIC 


Cabinets 


AND CHAMBER 


INSTRUMENTAL 





ALL SAPPHIRE REPLACEMENTS 


IN STOCK 





7 








OPERA *: ORCHESTRAL MUSIC 


Membership of 


THE LONG PLAYING RECORD 
LIBRARY. 


is a MUST for the music lover 
and record collector 


Borrow the pick of the best L/Ps to play 
AT HOME — ON YOUR OWN GRAMOPHONE 


It costs (approximately) I/- per week each 
L/P borrowed. 


Return of Post Changing Service— YOU 
choose how often. 


You can purchase new L/Ps (MINT 
UNPLAYED) from us and change Library 
records at the same time—POST FREE. 


The unique Library Packing brings your 
Purchase to you AS IT LEFT THE FACTORY 


Special arrangements enable Music Clubs 
and Gramophone Societies to use the Library 
when planning programmes. 


You can borrow from one to six records at a 
time. 


For full details send s.a.e. (14d.) to: 


THE LONG PLAYING RECORD LIBRARY, 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


LIEDER ° ORGAN MUSIC 


* 


LIT1V9 


: SJINOHdWAS ‘ 


SOLYIINOD 


* 
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Now ! 





It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 





Mr. D. W. Aldous, M.Inst.E., M.B.K.S., of Gramophone Record Review, said of the 
Bib Recording Tape Splicer: “As a test 1 asked a non-technical person to splice 
some tapes and, after a couple of practice joints, perfect tape splices were made. A 
really useful gadget.”’ Join or mend tapes easily, quickly and without “clicks” or breaks 
in your recordings. Send stamped addressed envelope for helpful leaflet on tape editing. 


Bib 


RECORDING TAPE SPLICER- 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GR4. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 563%) 














HIGH FIDELITY ENTHUSIASTS 


WILL FIND OUR | 


1955 
POST FREE 





FULLY ILLUSTRATED 
CATALOGUE 
OF PARTICULAR INTEREST 


Uae) 













Tel.: HOLborn 623! 


‘SUPREME’ / \ 
Pick-up Needles 


Specially produced for 
electric record players 
and radiograms. This t. 
needle is designed to i 
help eliminate surface 
noise. 


Obtainable from all record dealers, price 
per packet of 10 needles, inc. P.T., 1/2. 


Manufactured by J. STEAD & CO., LTD., SHEFFIELD 














25 HIGH HOLBORN, LONDON, W.C.! 














Dea 2503 


ALL LEADING MAKES OF QUALITY GRAMOPHONE 
EQUIPMENT STOCKED, DEMONSTRATED AND SERVICED 


Hire Purchase Terms if desired 
Full range of Accesspries (including the new ‘‘ Dust Bug *’) 


Lancashire and Yorkshire readers are invited to use our 
MAIL ORDER SERVICE 





For disposal and purchases of used quality equipment : 
** LHF Exchange & Mart,”’ 31 Lancaster Avenue, Manchester, 4. 
Send s.a.e. for monthly lists of equipment bargains. 








LANCASTER HI-FIDELITY CO. 


9 LANCASTER AVENUE, MANCHESTER 4” 


Ha Ce C. Ja ards Established 1797 


Specialists in 
LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 








The only gramophone record shop in Piccadilly 














187 PICCADILLY, LONDON, W.I_ Tel. : REG 3201 Ton 





ihe NORTH'S MUSIC REPRODUCTION SPECIALISTS. | 





Fr 

' to HARTLEYS 23 GARRICK STREET LONDON W.C.2. 
' 8 Please forward “THE NEW RECORDS” each month for the next 
1 ; 12 months. I enclose Postal Order/Cheque for 6/-. POST FREE. 

: ADDRESS 7 a 

8 1G Please use BLOCK CAPITALS) owes 





\ 


Be NU 8) fa 


SOUND EQUIPMENT 


\ 








THE LATEST 


ALE recorps 


The month's newest releases — ; 

Jazz, Classics, Light Music — everything ! 
All speeds ; discs and tapes. All cross- indexed in a 
monthly catalogue every collector should have. ; 
Only 6/- for year’s subscription. SENDNOW ; 
for the next issue of 


‘THE NEW RECORDS’ 





















RECORD WEAR starts at the stylug 
RENEW YOUR NEEDLE IN GOOD TIME— 

—it’s too late when wear can be HEAR 
SAPPHIRE STYLI SUPPLIED OR FITTED FOR ALL PICK-UPS 
DIAMOND STYLI for YOUR PICK-UP - £3 I5s. eac 


STYLUS REPLACEMENT SERVICES 
'41 HEATHERLEY DRIVE, ILFORD, ESSEX 
TRADE ENQUIRIES;{INVITED — WRITE FOR DETAIL 





NAW 














SPEAKER CABINETS ARE OUR BUSINESS 


See our Cabinets before you decide We pack and send anywhere 
Full range of Cabinets for GOODMANS Speakers 
Octagonal Cabinets for G.E.C. Speakers 
Amplifier Console Cabinets 
Armstrong Chassis : LOUDSPEAKERS 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 








Off Parkhill Road, London, N.W.3. GULLIVER 5775 











RECORD ROUNDABOUT * 


291 BROMPTON ROAD, S.W.3. Soret Ginette we Stacie 


South Kensington Stati 
Large selection of slightly used records in perfect conditio 
Long Playing and 78s Greatly reduced prices. 


Highest prices paid for LPs and single 78s in first class conditic 
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THE PORTABLE MODEL 


The popularity of the 
new A28 portable record 
reproducer continues to grow. 
Its skilfully designed 3-valve 
amplifier Beam Tetrode output 
and 3-speed automatic 
mixer changer, mark a 
new step forward in 
quality amplified 
reproducers at a 
reasonable price. 
28 gns. tax paid. 











| | Kelly Acoustics Ltd. | 
announce a 
New Ribbon Loud Speaker 

Response ‘il nw .. 3,000-20,000 c.p.s. 
Power Cap in os .. 10 Watts 

|  : Impedance ki a .. 15 Ohms 

r..72) Flux - - - .. 10,000 Gauss 

lELD *Dynamic Mass es .. 0.008 gms. 

____]| *Force/mass ratio - .. 4x 10? dynes/gm. 

———t _ Hornloaded... a .. 1,000c.p.s. Cut Off 

*Equivalent Moving 
97 Coil Units: .. - .. 3.00 gms. 
5 x 10° dynes/gm. 

Dimensions... i .. 8x 53x 44 in. 

hy Weight .. - - .. 8lb. 

ide Price £12.12 .0 

| KELLY ACOUSTICS LIMITED 

0) | 295 Regent’s Park Road, London, N.3 
HALF PRICE FOR LPs 

. PERFECT COPIES OF GOOD 








CLASSICAL RECORDS ONLY 


POST OR BRING TO— 


RARE [RECORDS (Regd.) 


8 OXFORD STREET, MANCHESTER, I 
OPEN DAILY 10.30a.m.—é6}p.m. Tel. : CEN 0052 


NEW AND USED EQUIPMENT AND RECORDS 
SOLD AND EXCHANGED 











THE TABLE MODEL 


Model A33 has the same 
superb amplification as 
the A28, but is housed 
in a beautifully finished 
walnut veneer cabinet 
and designed for 
conversion to a 

Console Model. 


33 gns. tax paid. 








ylus 
ONE EXTRA COPY WITH 

: RR e 2). SUBSCRIPTION 

| (5 WEEKS IN ALL) 


af EJROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 20 RADIO STATIONS 


Articles—pictures—record feature linking with music 
to be broadcast during the week 








CUT THIS OUT AND SEND WITH SUBSCRIPTION TO: 


“URAP PUBLISHING COMPANY LIMITED 
137 BLACKSTOCK ROAD, LONDON, N.4 












Portogram THE CONSOLE MODEL 
Table Model A33 can be quickly _ 
converted into a distinguished looking 
Console by simple fitment of a 

set of four legs. 3 gns. per set. 
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@ for illustrated 
] Address 





* 
@ Post coupon a 





@ PORTOGRAM Radio Electrical industries Ltd., Preil Works, St. Rule Street, Londo” >. Vv 
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The Gramophone Exchange L™ |], - 


15,000 slight-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—In perfect. condition at 
about half the usual cost. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 


We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 


NO LISTS—callers only. Open daily 11-6 p.m. Closed all day 
THURSDAY. 





We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 

perfect condition. 

122-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 











CABINETS MADE TO ORDER 


ANY SIZE OR SHAPE 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone: CHANCERY 6791-6792 














ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 





SR ee number. Date...... re 195... 
uy SHOP FOR SLIGHTLY re et eee.) oe oe 
USED RECORDS F  _. pesesceree ee ee 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








Copies of “ The Gramophone”? are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 














QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until April 30th. 


Printed = Gibbs & Bamforth Ltd., St, Albans. and Published by the Proprietors 
General Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex 
Telephone: Wordsworth 2010. 

MADE IN ENGLAND 
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April, 1955 The GRAMOPHONE COVER 0 


THE NEW 


TYPE 8 FOR 8-IN. UNITS 


and well defined bass via the bass horn. 


cabinet work. 
required—hence lower distortion. 


colouration or boom. 


Special Styles and finishes to order. 
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CITY SALE & EXCHANGE LTD [iisipestehiiniesiil 


HAVE PLEASURE IN INTRODUCING 


CHAFFEY CORNER HORN 


The superiority of horn loading is exploited to its full advantage in 
this Corner Folded Horn, in which a single 8-inch loudspeaker provides 
widely diffused treble and middle frequencies at seated ear level, 


The cabinet is designed to be entirely functional yet pleasing in 
appearance, and is manufactured by a firm which specialises in acoustic 


Due to the high efficiency of this Horn a lower than usual input is 
Speech and music are freely reproduced without boxiness, cabinet 


Standard finishes : Walnut, Oak and Mahogany. 


Demonstration without obligation in our Fleet Street showrooms. Wharfedale Super 8/AL £6. 6.7 





pig Ey : 
NN i Nag 


PRICE Cabinet only 37 GNS. 


Recommended speakers 
Goodmans Axiom 102 £9.18.1 


Goodmans Axiom 101 £6.12.2 











WE STOCK THE FINEST 
RANGE OF RECORD 

STORAGE 
CABINETS iv 

















14 MODELS — available 
in various finishes 
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FROM £5.19.6 to £13.13.0 


WRITE TO-DAY FOR 
FULLY ILLUSTRATED CATALOGUE an 
OR VISIT ONE OF OUR SHOWROOMS No.358 


CAN BE DESPATCHED ANYWHERE IN THE U.K. 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 
TERMS : Cash with order. Records under £1 please add 1/6 for packing 
and postage. Over £1 post free. 


West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.l. MUSeum 746! 


Also at THE REED MUSIC CENTRE 
163 RYE LANE, LONDON, SEIS PHONE: NEW Cross 3782 
OPEN ALL DAY SATURDAY 
















Designed for 
Musie Lovers 


who desire quality reproduction at a 
Price they can well afford. — 


MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 


price £7.19 .6 


COMPLETE WITH 10’ SPEAKER 
Please specify voltage when ordering 

















This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


6-VALVE CIRCUIT. x 6-WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER, 
AC AND AC/DC MODELS AVAILABLE. 


INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. ) 


SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, 15 ohms H.F. 1012 speaker for ONLY £11.9.0 


CALL FOR 4 DEMONSTRATION or SEND S.A.E. for BROCHURE “ G ”’ 


CHARLES BRITAIN (RADIO) LTD. 
GR 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 


(1 minute from Leicester Square Station, Cranborne street) 
TEMple Bar 0545 


+ + + 


’ Open All Day Saturday. Shop Hours : 9 am. to 6 p.m. (9 a.m. to | p.m. Thursday) 
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The GRAMOPHONE 





